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INTRODUCTION. 

The Poet 

I Give a brief sketch of Scott’s life 

Parentage — Sir Walter Scott cfimo of fclio old Border family, 
the Seutts of Harden, an offshoot of tho main stem that now holds 
the ducal honours of Buccleuch His fathor Walter Scott was a 
Writer to tho Signet or Edinburgh Solicitor He was ft formal 
tnnn with ft passionate love of order His mother was a. lady with 
much tenderness of heart and a well stored vivid momory 

First Period Childhood and Youth 1771-1799 Walter Scott 
amis bom in Edinburgh on tho loth of August, 1771 In his 
infanov a fever rendered him Inmo m his right leg In Ins eighth 
^ ear he was sent to tho High School of Edinburgh, whonco he 
went to tho College in 1783 Ho wns called to tho Bur in 1792 
In 1797 ho married Miss Carpenter, tho daughter of a French 
lovnlist, a lively beaut} probnbh of no groat doptli of ohnrnotor 
In 1799 ho wns appointed Sheriff of Selkirkshire 

Second Period Earliest Poetry and Mature Poems 
1799 1814 — The bfo of literature and tho life at the bnr hardly 
ever suit Scott thoroforo determined to give up Law and dovote 
himself to Footrv His first oflorts wore translations from Gorman 
authors In 1799 vvoro published Qlcnfinlai, tho Eve of St John, 
and tho Gicy IDothcr In 1802 3 was givon to tho world his 
Border Minstrelsy Tho Ixiy of the Last Minstrel saw light in 
1H05 and was followed in 180S bj Marnuon In 1810 wns published 
The Lady of tho Lake Thon followed m rapid succession 
'flic 1 i non of Don Ilodtrtck (1811), Rolcby (1813), The Bridal of 
Tncrmain (1813), The Lord of the Isles (1814) 

Third Penod The Waverley Novels 1814-1832 —But 

tho appenranco in tho pootlcal horizon of Byron, who snuffed him 
out of his popnlnntj , docidcd Scott to sook fresh fields and pastures 
now Tho third groat opooli in. his life comtnoncod w ith the 
anonymous publication of Waverley (1814) The rest of the 
nones followed and placod Scott on tho highest pinnaolo of fame 
But tho sudden collapse of a firm m which ho was a sleeping 
purtuor, involved Scott with a personal liability of £ 150,000 

The End Tho rest of his life is tho story of his brave struggle 
to paj off his stupendous debts by tho Iabonr of his pon By four 
years’ ceaseless vv orh ho paid off more than half tho amount But 
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the limits of enduranco had been reached tvnd the springs o 
outworn brain broke in thnt stress of cruel and long continu 
eflort In 1830 he was smitten with paralvsis from « Inch no 
never rallied On the 21st of September, IS'12, ho passed nwav 
in tho presenoe of all bis children with the sound of tho gentle 
ripple of the Tweed over its pebbles m his oars 

CharacteriBticE 


IL Mention the leading characteristics of Scott’s poetry 

I His patriotism — Scott's poetry is oinmentU patriotic N*> 
Scotchman of his timo was more entirch Scotch than Sir Walter 
Scott. Tho good and the no good, which all Scotchmen inherit 
ran through every fibre of him Ills heart glowed with ardent 
patriotism and his poems breutho tho wannest lo\e for hts conntrv 

H His martial ardour — His descriptions of war arc tho most 
perfect which tho English language contains Ihej arc ns vigorous 
as they are admirable in kindling a stem and deep excitement in 
us He is among English singers tho undoubted inheritor of that 
trumpet note which, under the breath of Homer, 1ms made the 
wrath of Aohdlos immortal ’—Mr Francis Doyle 

in Hib realism -Scott takes his scenes from common 
life wluoh are true m all ages, and describes thorn with To it 
vigour and skill. Ho neither lays bare tho inmost work mgs otic 
human mind nor draws out the moral of i n „ i Ur , , oi me 
us by his brilliant delineation of anmeat man SZ, 0 ’ ^ 
creates He makes a world for ns n which ^ seem for M?®* H ° 
to hve and act. His descriptions have a ZZt , U '° t,mo 

see the lovely figure of Ellon as ' w.th hoad W ° 

and locks flung back and lips apart’ she slood^nH, )Tn \ n , Unt > 
monument of the Grecian nrt We hear tVm m a 

g.rr,,„«d ,h„ lm„g of ,4k !»« 4»‘"‘ 

b Z S.JSS,:' SI !"* 5 “* 

wild half savage monntaint'ers and the ms a i n( ,° con ^ ac t tho 

of James V The evqnm te scen"^ m 

ted bv the magic of bis desertion o£ h Katnne . ^on inv.i-‘ 
the traveller’s pilgrimage —Shine ' became tbe ch >cf object of 

V His sustained vmonr Hid „„ 

and ngorons action Thev never fW J r ™ °J e „ fail of sustained 
flats, no dreary pages of dull prose X dn " There arc ™ 
mg strength leave on the mind hntT >- 

power, spirit, and mtrep.ditr 1 f!, P rT der “i? '“Passion of 

7 f tr ? Hu always attemp t8 v,“oroa 9 lv R 18 r t,U ? S 00,6 10 h* 

, “ , “ 7 " a ta — ** h -E 4" r 
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VI His romance — His poems hare a higli romantic glow 
< His romanco is like his native sconery, — bold, bare, and rugged, 
with a swift deep stream of strong pure feeling running through, 
it ’ The baronial castle, court, and camp, the old Highland chase, 
feud, and foray, the antiqne blazonry and institutions of feudal- 
ism, were constantly prosent to his thoughts and imagination His 
romantic feelings associated themselves with the landscape Ho 
clothed the historical inoidents and traditional legends, the an- 
cient rums and the remains of old Scottish pioty or splendour with a 
glow of romance Romance had been the stud} and passion of his 
Vi hole life He was a norslnppor of hoary antiquity 

VH Hxs diction and imagery — With regard to diction and 
imagery ho aims to be easily and nniversally understood He is 
always full of spirit and vivacity — aboanding in images that are 
striking, at first sight, to minds of every contexture, and never 
expressing a sentiment which can cost the most ordinary reader 
any exertion to understand Indifferent whether lie coins or 
borrons, and drawing with equal freedom on his memory and ima- 
gination, lie goes boldly forward, m full reliance of a never failing 
abundance , and dazzles, with his richness and variety, e\en those 
who are offended with his glare and irregularity — Jeffrey 

XIII ‘His characters — If wo look at the variety and richness 
of his gallery, at the way ho paints the whole, life of men, not their 
humours or passions alone, at his command over the laughters and 
tears, the pathos and terror, we may justly place Scott seoond m 
our creative literature to Shakespeare His characters are discrimi- 
nated by bold and vigorous strolls and are selected from the 
common dramatis personas of poetry, kings, warriors, knights, <Stc 

IX HlS Songs — As a poet, the virtue and power of Soott 
ippear best in his songs They come from the very depths of a 
3eep passionate nature They are the very cnes of Scott’s most 
secret spirit Tliej are the voice of Nature herself, spoaking a 
;ertam mysterious tongue of hor own, not according to anv human 
pram mar This is the real explanation of those wild bnrdens com 
oosed of strange, fnnev-woven, melodious syllables, that he used m 
fis lyrics with such a weird effect — Hales 

X Hib love of Nature — See Introduction p IV 

XI HlS power Of description —Ho possessed a singular 
ulont for description Ho places before the eyes of his readors a 
more distinct and complete picture than any other artist ever pro- 
moted by mere words Tho singular merit of his delineations 
sonsists in this, that with a few bold and abrupt strokes, he finishes. 
l mo 3 t spirited outline, — and then mstantlj kindles it b\ tho 
ludden light and colour of some moral affeotions His fine dcs- 
:nptions powerfully stimulate tho fancy of the reader and gives 

: surpassing grace and spirit to tho whole representation Jeffrey 
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Limitations of his Genius 

Scott not a poet of the first order -In poetiy Scott's genius 
did not reach us highest point. He never soared with ample pinion 
to the lofty heights of poetry He lacked that vision andfnenty 
divine that constitutes a truo poet He did not try to soho 
the problems of human life ‘His poetic power was a gowns 
,rv eifenso, not in mtengo In notion, in speculation, broad os lie was, 
he rose nowhere high. There is nothing spiritual in him, all 
is material, of the earth, earthy Ho does not wrestle with tho 
great Mystery of Existence In his heart there was no goBpol tidings 
burning to bo uttered —Carlyle 


His characters lack depth -In delineating human oliarac 
ters he lacks depth and penetrative insight He does not lead us 
to tho inmost enchanted fountain of the heart ‘ He does not 
analvse character or delineate it in its depths, bnt exhibits tho 
man rather by speoch and action His characters are drawn from 
without, and not elaborated from within The personages arc rather 
general types of chivalno gallantry and female beauty and tonder- 
ness than mdmdnal men and women ’ His heroes are all wooden 


blocks- 1 — all unspeakable boros They can all rnn, ndo, and fight, 
and make pretty speeches, but they are all dead There is not a 
spark of vitality in the whole party — Leslie Stephen 

Defects of Ms diction —The chief defects of his language are 
recklessness, roughness, want of refinement , whilst inaccuracies 
of grammar, shortcomings of sense, hackneyed phrases, monnonsms, 
and Sootch idioms recur over and over again His vocabulary 
is more limited than that of any modern poet — Jeffrey 


He uses the first sufficient words that oomo uppermost Ho does 
not bring his idea to a consummate expression, snch as incorporates 
itself within the memory No writer of such powor has furnish 
ed fewer quotations . — Palyraie 


There are no tahsmamo words that pierce the heart or nsnrp 
the memory His words make pictures not melody * There 
ip no noh musio in his verse The humed tramp of his 
somewhat monotonous metre is apt to weary tho ears of men 
In his poetry we do not find much of that curtosa fehcitas of ex- 
pression, the magic use of word '—Button 


Scott a Poet of Nature 

Love Of -Wild Nature -Scott loved Nature with a passionate 
w 0M , 0Ve , ? nfc > fc the wild scenes of Nature that 
n„ “ ' d , H ® lo " f ed ^he verv nakedness of tho Bordor conntn 
hnVIrf dpy ra <P fc ftnd , excitod hy scenes of wild grandeur He 
« ", ch , BCener - v » Edinburgh which 

like ornamented garden land, he says, ‘ I wish myself back among 
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Uly honest grey hills If I did not boo tho heather at least once a 
J oar, I thml I should die ' A. certain ruggedness and barrenness 
was tho essenco of Scott’s lovo of Naturo Ho is at his highest 
ideal point when ho depicts bold and stern scenery Directly he 
attempts tich or pretty subjects, his oharm disappears —JSntton 
Scott regards Nature as a painter -Scott regards the 
world of Nature as a painter rather than as a poet He does 
not find in lior a solution of human problems or an eoho of 
human passions Ho pictures natural scenoB os he sees them. 
‘ Ho sees everything with a painter's eye Whatever ho represents 
has a character of individuality, and is drawn with an accuracy 
and minutoncss of discrimination which we are not aoonstomed to 
expect from moro verbal description It is because Scott usually 
delineates those objects with which he is perfectly familiar that his 
touch is so easy, corroct, and animated The rooks, the ravines, 
and tlio torrents which he exhibits are the most fimshod studies of 
a resident artist — Quarterly Review 
LOVO of colour —In this love of bennty, the. love of colour is a 
leading element, Scott’s healthy mind boing inoapable of losing 
its brilliancy of liuo He depends a groat deal upon colour for his 
power and plcasnre If ho does not mean to say much about 
things, tho ana character ho will give is colour, usingit with the most 
perfect mastery and faitlifulnoss — Rushn 

No form —Form occupies little space m his descriptions, and in 
tho one passage in this pooiu whore he tries to givo form to tho 
Bceuery, tlio whole machinery of cupolas, minarets, and pagodas 
gives a loss vivid and true picture than the one Hue that desonbes 
the sunset new of Loch Katrine One broad sheet bf living gold 
Love of natural history —The lovo of natural history, excited 
by tho continual attention now given to all wild landscape, heightens 
reciprocally tlio interest of that landscape, and becomes an impor- 
tant olemont in Scott’s description, leading him to finish down to 
the minutest spockbng of tho breast, and slightest shade of attributed 
emotion, tho portraiture of birds and animals — Jlmlin 
Antiquarian interest — Scott also sees Nature with the oyo 
of an antiquarian Ho makes Fitz James picture the shores of 
Loch Katrino with all the machinery of medimval feudalism, castle 
bower, cloister, cell He loved to dream of tne castles and hills of 
his Border country as full of moss troopors and barons bold It ib 
this poWor of associating every scene with the life of the past that 
makes Scott tho greatest Romance writer of Ins ago —Masterman. 

Habit Of drawing a moral —Scott draws a slight moral from 
evory scone and this moral is almost always melancholy. Hero 
he has stopped short without entirely expressing it — The mountain 
shadows lie, Like future joys to Fancy’s eye His completed 
thought would bo that those future joys like the mountain shadows, 
wore never to be attained — Ruskm 
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rT „ --fhptin fallflcv — Scott novor ascribes bis ovm feelings 
to : SiHSfSeS! Vlooks at Nature nc.thor ns dead or merely 
material, nor as altered by lus own feelings, but ns ha\ mg an animn- 
UonTnd pathos of tf« oum, wholly irrespect.re of human presence 
or passion — an animation which Scott loves and 8j rnpatli.es m b. 
forgetting himself altogether, and snbdmng his own humanity l>c 
fore what seoms the power of landscape Jliieun 


Pathfct'ic Fallacy 


Pathetic Fallacy —It IS a fallacy cansea by an excited state of 
the feehng 3 , when the mind is borne away , over clouded, or over 
dazzled by emotions Thus for inetnnee — 

Thoy rowed her in across tho rolling foam— 

Tho cruel, cratohng foam — Altov Lode 
Tbo foam is not oruol, noitlier does it crawl It is tins ascription 
of the characters of bring creatures to inanimate objects tlmt is 
called tho Pathetic Fallacy It makes ns niter Nnturo and nttri 
bate to it feelings with which we aro animated nt the timo If ire 
are sad, it makes us represent Nature ns sad and unhappy, however 
bright she might ho at tho timo If wc aro hnppy , it makes us 
represent Nature ns bright and gay, howovor gloom) or stern hor 
aspect might ho at tho time. 

The water lily to tbo light 

Her chalice reared of silver bright , 

Invisible in flocked sky 

The lark sent down hor rciclry , 

In answer cooed the cushat dovo 
Her notes of peace, and reef, and loie 


Is Scott or tho persons of his story nt peace, rest, and lovo 
at the time Far from it No thought of peace, no thought of rest 
assuaged the storm in Roderick's breast Neither Dougins, nor 
Ellen, nor any persons of tho poom were at pence But tho cushat 
dove was , all Scott s sympathy is ready for hor ‘ What am I ? ’ ho 
says coutinuolly, 1 that 1 should trouble tins sincere Nature with 
my thoughts I happen to bo feverish and dopressed, nud I conld 
see a greRt many sad and strange things in those flowers and birds 
but I have no business to do such things. Gay lark ' bright water’ 
lily' von are not sad nor strange to most people , you are hut 
beautiful bird and bright blossoms You shall not be anything 
else o wo Ami thus as Nature is bright, serene, or gloomy, Scott 
takes her tempor and painte her as she ih , nothing of himself 
being ever included.— Bus! m b 


Ballad Poetry 

Ballad Tho name is of Italian onem (ballafp\ i 
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lyrical pieces which gonornlly had lovo sorrows for thoir subject 
Tho name ballad is now confined to an epic narmtne, m a Simple iff. 
and popular form, of some valorous ovploit, or some tragic or touch- 
ing story. Burger, tho creator of modern ballad, surrounded his 
narration with descriptions of scenery and other decorations, and 
, mipartod to them tho vivacity of tho drama of dialogues 

Balled pootry describes not only romantic events, but historical 
ones, incident's in which thoro is a foim and body and consistence — 
events winch havo a result The Lady of tho Lake is n sort of 
boutloir ballad, yot it contains its clement of common sonse and 
broad delineation.— Daychot 


PART II 

The Lady of the Lake 

I Scott’s Introduction to the Lady of the Lake— Tho 

ancient mannors, habits, and customs of the aboriginal race 
by whom tho Highlands of Scotlnnd wore inhabited bad always^, 
appeared to mo particularly adapted for pootry I had also road a/ 
deal and seen much, and heard ""moro of that romantic country 1 
whoro I was m tho habit of sponding sometime eveiy autumn , 
and tho scenery of Loch Katrmo was connected with tho recollection, 
of many a dear friend and many ovpoditions of my former days 
Tho frequont custom of James IV, and of James V to walk 
through their kingdom in disguise, afforded mo the hint of an inci- 
dent which novor fails to bo interesting if managed with skill 

II Point out the dzcelle&Cies of the Lady of the Lake 

We think more highly of tho Lady of thqLako thah oither of the 

Lay or Harmion It has fower faults It will be oftonor read hero- 
aftor than oither of them It is moro polished m its diction, and 
more regular in its vorsification Tho story is constructed with 
'infinitely moro skill and address Thore is a greater proportion of 
ploasmg and tender passages with much less antiquarian detail , 
and upon tho whole, a larger variety of characters moie artfully 
and judiciously contfrfhtod, Thore is a richness and a spirit in tho 
wholo piece, a profusion of incident, and h shifting brilliancy of 
colouring, that reminds one of tho witchery of Anosto — and a 
constant elasticity and occasional energy which seem to belong 
more peculiarly to tho author That the story is well digeStfed and 
happily earned on, 16 evident from tho hold it keeps on tho reader’s 
attention through overy part of its progress — Jeffrey 

Sustained Vigour — The Lady of the Lake is a metrical romance 
Sustained and vigorous action is oertamly a character of this 
poem It has hardly any dull passages, and viyid pictures of 
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^ fill in OiB Intervals botwecn tho incidents or the poorn 
rs ? M«™ louty-mu tanntfOt ..«« ™ ; 

,nn lakei, and mountain air, of innocent lore, nnd clurnlrona 
valour, and patient endurance — Matterman 

•Freshness of language — Freshness of lnngungo is nn essential 
characteristic of Romanco poetry Scott, who is not notable among 
noets for command of words, manages to givo freshness to the 
lanmpme of the Lady of tho Lake Tims a sword is described as a 
Wlaive, falchion, clavmoro, broadsword, blade or brand a boat 
as a slmllop, frigate, barge, skiff or bark , a bill as a down, fell, 
brae^r%lope —Zlasterman 

Freshness of incident —Tho incidents of the Lady or the Lake 
are combined and contrasted with singular skill Tlio sudden 
appearance of Rodonck and his clan tho equally sudden vanishing 
of tlie armed men at the signal of their chief, tho combat of tho 
king, with tho fierco chiof, tho spirited description of tho bnttlo of 
Boat an Dmne, and tho death of tho captive clncf whilo listening 
to the fiery lay, are given with inimitable force nnd dramatic power 
‘Of all Scott’s poems tho Lady of tho Lake is tho most interesting, 
romantic, picturesque, and gracofal — Loclhart 

III Give a brief sketch of the plot of the Lady of tho Lake 
The time of action includes sir days, and tho transactions of 
each day occupy a Canto 

First day— The Chase —Early ono morning a party of hunters 
start a stag and chase it over hill nnd dole till all of them drop off 
except ono, who follows tho game to tho shoro of Loch Katrine, 
where his horse stumbles to death He sounds Ins bnglo for Ins 
Btray companions, but a light skiff, steered by a maiden, comes to 
shore She is Ellon — the daughter of Douglas, who being banished 
by James V, has sought sholter with Roderick Dim -tho chief 
of Clan Alpine After a short parley, Ellen invites him to bar 
island homo to share their Highland hospitality Sho gives a moot 
welcomo to tho knight, who spends tho night there 

Second day— Th.9 Island. — Earlv next morning the stranger 
who has announced himself as tho Knight of Snowdoun, James 
Jitz- James, leaves the island Roderick returns from a foray nnd 
announces to Douglas and Malcolm (a youngman, in love with 
Ellen) of the discovery of Douglas’ retreat and of tho news of tho 
king s gathering his forces to put him down Ho asks Douglas to 

join him and give him the hand of Ellen Douglas, who sees that her 

I t °r°^’ , declme8 th ° offer Thon follows a quarrel 
between Rodenok and Malcolm who leaves tho island 

Third day— The Gathering — Early next morning Rodonck 

r'Z! a 9 £° rmit r cst Bmn t0 Bl “ tis clansmen by St 

round the Fiery Cross Brian consecrates the cross bj cdlmg 
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down dlro curses upon tlio clansmen who shall not answer thoir 
chieftains call to arms Tho Cross is then earned forward inter- 
rupting w priding and ftinernl alike, till the clans are gatbored m 
Lnnnck incad -Meanwhile Douglas and Ellen have left tho island 
and have tnken refngo in the Goblin cave, on tkesidoof Benvenuo 
rourtll day — The Prophecy — The clans are gathored. Bnan 
discovers bv a weird augury that, that party will win tho victor} who 
first draws blood Fits Jame3, whowns enamonred of Ellen, again 
appears and proposes to tnho her to Stirling She eonfessos her 
lmc for Malcolm So lio loaies her with a nng, a gift of tho king, 
lob" nsod m case of necessity IIo then wanders alone and comes 
upon i mountaineer who gives him shelter for the night and 
promises to guide him to the border of tho king's domain 
fifth day — The Combat —Early tho next morning, they start 
on then journev A duol takes plaro between the monntaineer, 
fw ho is no other than Roderick himself) and Fitz James, m which 
Roderick is mortnlh wounded and taken prisoner to Stirling Tho 
Knight then hnstuns to Stirling to soo tho aroher game at noon, 
Douglas, thinking himself the cause of all tins war and bloodshed, 
surrenders himself to the king to atone tho war 
Sixth day— The Guard Room —Early next morning Ellon 
accompanied by Allan, the farmlj minstrel, comes to the Castlo 
uiul shows the ring to tho Captain of the Gnard Allan prajs to 
see his master, but is taken by mistnke to tlio coll of Roderick, who 
expires while listening to an animnted description of the battle 
fonglit between the king's forces and his own clansmen Ellen is 
conducted by I itz-James to the prcsenco chamber, where she socs 
that her companion alone remains uncovered and realises that 
Snowdoun’s Knight is Scotland’s King Douglas is taken into royal 
favour and Ellen nnd Malcolm are married 

IV What are the defects of the poem ? 

(0 A versified novellette —The Lady of the Lake, with the 
exception of two or throe brilliant passages, has ahvajs seemed to 
me more of a \crsified novellette than of a poem I suppose whnt 
one expects from a poom ns distinguished from a romance — evon' 
though tho poem incorporates a store — is that it should not rest for 
its chief interest on the mere development of the story , but rather 
that the narrative should bo quite subordinate to that insight Into 
tho deeper sido of life and manners in expressing which poetry has 
so great an advnntngo over proso , — Hutton 

(mi Improbabilities —There aro several improbabilities in the 
story (I) Allowing that tho king of Scotland might have twice 
disappeared for sov cral days without exciting any disturbance or 
alarm in Ins courtiers, it is certainly rather extraordinary that nei- 
ther Lndy Margarot noi old Allan Bano nor any of the attendants 
gt the is)e should Rave recognised hisporson, (2j Thero is somethin g 
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awkward too ,n tie sort of blunder or misunderstand, me which Riw 
occasion to Roderick's gnthonng and all ub consequences ("» N° 
machinery can be conceived more clumsy for effecting tho doli cr 

nnce of a distressed hero than tho introduction of a mud woman, w ho 
without knowing or canng about the wanderer warns him by a 
son 3 to take care of the ambush that was sot for him —Jeffrey 

j (mi Defective delineation of tlie characters of Malcolm 
and Brian Malcolm— -tho hero — has too insignificant a 
part assigned him In bringing ont the shaded and lmjierfcct 
character of Kodenak as a contrast to tho purer virtues of his 
rival, bcott seems to hate fallen into the common error of making 
him more interesting than Malcolm nnd com erts tho villain of tho 
piece in some measure into its hero The only incident in which 
lie ptays an important part does not show him m a very fn\ Durable 
flight. Thereissomothingfoppishandoutof character in h, a mine 
to lead Ellen out of her own^parlour nnd the wrestling match 
that takes place betweon the ns ala ia very humiliating — Jeffrey 


Brian the Hermit— Though great pains lmvo been evidently 
taken snth Bnan we think the whole character a fadnro- hurting 
the interest of the Btory Lv its improbnbihts , and rati, or heavy nnd 
disagreeable, than sublime and horriblo in its details — Jeffrey 

(iv) The Guard room scene —The greatest blemish m tho poem 
however is tho ribaldry nnd tho dull vulpnritv which is pnt into tho 
months of the soldiery in the guard room Scott bus written a song 
for them which will he read with pain even by lus u armest ad- 
mirers His whole genius even his power of versification, scorns 
to desert him when he attempts to repeat their conversation 


Tho criticism seems overstrained in a poom which reBtp its inter 
est upon incident Tho scene gives us a vigorous picture of a class 
of men who played an important part in the histon of tho time 
Tho requirements of the narrative might havo been satisfied i\ ith- 
out these details, it is true , hut tho use which Scott lias made of 
them— to show the ptmer of beauty and innocence, and the chords 
of tenderness and goodness which lie ready to vibrate in the wild 
est natures— may surely reconcile us to such a piece of realism — T 


Characters 


James "V James had a noble and erallant ainmt Tto ~~ 

- w * — 
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and to right tho injured cause His lore for the people won him 
the name of the Commons’ King His lofty and gallant tone 
^of l sentiment and his graceful and pnncelj playfulness mark him os 
lithe ldgal of knightly courtesy The admirable portrait, which 
oScott has drawn of James Y\ led Byron to remark that Scott is the 
poet of Princes, as they appear very fascinating in his poems 

Douglas — James Douglas is a fictitious character Ho is tho 
supposed uncle of the Earl of Angus, the regent He is banished 
In James V, and seeks shelter with Can Alpine’s Chief Tho 
iiohlo contentment and uncomplaining dignity with which he bears 
his change of fortune, commands our respect He finds more 
happiness m his daughter’s truth and affection than in his former 
pomp and is prepared to face fresh evils as an outcast thau to 
rniso his hand against tho King, who has done him wrong, but 
whom he still loves Ho has a singularly noble and generous 
heart Thinking himself to he the cause of the King’s w ar with 
Roderick and of Malcolm’s imprisonment, he offers himself a 
voluntary victim to atone the war But a reconciliation is effocted 
and he becomes tho bulwark of the throne 
Malcolm — Malcolm is the hero of tho poem He is a young- 
man with a lively, ardent, frank and land heart His blithesome 
heart dances as lightsome in his breast aB plays the feather on 
the crest His scorn of wrong and zeal fop tmth win the reBpecfc 
of all who kpow him Despite the excellent character the poet 
has given him wo cannot but feel that ho is not an interesting 
Character He plaj s quite an insignificant port There is some- 
thing foppish in his rising to lead Ellen from her own parlour 
Ellen — She is an admirable heroine She is as beautiful as she 
is good Tho irresistible fascination of hor glowing beauty, her 
elastic sylph-hhe figure, her glossy silkon hair, hor lustrous eves 
full of expression, her finely toned and exquisitely sweet voice 
are allied to great purity of heart and quiet elegance of manners 
The patient resignation with which sbo confronted (idversifo, the 
noble dignity and courage u h wh she showed m tho Guard-room, 
the generous gratefulness which prompted her to cravo grace for 
Roderick — all oommand our respect and sympathy Hor playful 
gaity, her touch of innocent ooquojry, her thoughtful tenderness for p 
her father, make her tho most interesting of all Scott’s heroines 
Roderick — He is brave bnt he is as unrestrained in his fun ns 
the fierce falls of Bracklinn He is generous bnt vindictive, jen 
lous and passionate He is faithful like steel to his fnendlv clan 
hut he is more cruel than that sword itself He is lawshl) liberal 
with his wealth but acquires, it by burning hundreds of happy 
homesteads and by slaying thousands of pool peasants His nob o 
qualities shmo foith noth a fitful brilliancy, but their very glare 
makes his bad qualities appear yot more black, oven as tho 
flash of lightning makes the darkness of the night yet more dnik- 
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Yet Roderick is the most interesting fignro in tho whole poem. 
The dauntless courago with which ho bravos the royal nnthontv ana 
keeps his stern hold oveT Ins to omit am land, his passionate lo\ o tor 
Ellen which runs like a sih er thread through tho dark web of Ins 
heart, the deep anguish of unrequited love which -wrings Ins heart 
and extorts tears from his stem eyes, tho noble courtcsv nnrt 
knightly faith he shows towards Fitz-Jamcs, the tragic eclipse 
of his meteoric bfe in its brilliant noon,— are painted with great 
force and firo and command our sympathy and ndnnrntion 
Roderick is an illustration of tho difficulty which other poets 
beside Scott have found vn preventing the villain of tho poem from 
becoming its hero It is only by keeping in tho foregronnd tho 
reckless and brutal character of Roderick's rnids that Scott succeeds 
in returning us on the side of law and order and preventing the 
chivalrous chieftain from winning too much of our sympith) — 31 

Allan Bane — Allan is a pattern of tho faithful bards of the old 
times In weal and woe ho sticks to the side of his master Ho 
also possesses the rare gift of second sight, and can see the shadows 
cast by coming events He is tcndorly devoted to Ellen and bis 
dream of Ellon’s binding Malcolm with chains comes trao at last 
though the chains aro those of love 

Brian the Hermit— Estranged from sympathy and joy from 
, his infant years, Brian grew up n moody and heart-broken boy In 
7 his youth the cloister oped her pitying gnto nnd tned to soothe Ins 
wavward fate by her treasures of sacred learning but to no purpose 
He rend eagerly whatever told of magic, cabala, nnd spells till hm 
cart was wrung with mystic horrors and his brain was fired, and 
lie left the haunts of mon and hid himself in a den in Bonharron 


Metre 

m ^ tre r’i~i The mt ; tro of t1ie Lad T °f Ike Lako is the old ballad 
0r lamhtc tet ™mcter, in which each lino 

rho linno 'n tables, alternately unaccontod and accentod and 
the lines rhyme in complots, 

The Btag | at eve ] had drunk | Ins fill, 

Where danced ! the moon ) on Mo 1 mm’s rdl 

* d °? ted , 1x1 2176 vanet y to the verse are - 

( } The use of a trochaic lino, generally at the beginning of a lino 

Eager | as grey | honnd on | his game 

0f ' np,0t31TllCrC ^hnesrhvme together 
V") t he introduction of songs ° 

(a) The metre of Ellen’s song is trochaic, 
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Soldier | rest, thy | wnrfaro o’er 

Sleep the | sleep tlmt | knows not | brooking 
fit) Tlie metro of the Boat song is dactylic, whoio twonuncoont- 
ed si ! la hies follow each accented 

Hail to tho | chief who in | triumph ad J vances 

Honoured and | blest bo tho | ever green j Pmo 
f n) Tho ruetro of tho Coronach is a mixtnro of annpaostand am- 
phibrach In English \orso a three syllabled foot is called n dactyl 
vi lion the accent is on tho ftrit syllable, an amphibrach when on tho 
s ccond , an anapnett wlien on tho third, 

Anapaest Ho is gone J on tho monn | tnin 
Ho is lost j to tho for ) cst 
Amphibrach Fleet foot on | the correi 
Sago counsel | m cumber 

(d) The Hymn to tho Virgin is a mivtnro of troohoo and Iambic 
Trochee Ave Ma I rla | maiden | mild 

Iambus Snfomnylwo sleep | beneath | thy care I 

(e) The metro of tho Ballad of Alice Brand Is very varied 

(() The metro of Blnnclio’s song consists of trochaic verse of 
four accents, followed by ono of throe accents In enoh three 
syllabled feet are freely admitted 

Ho lmd an [ eye and | ho conld | hood 

Ever sing | warily | wanly 

(a) The Soldior's Song is a mixture of Anapaost and Iambus 
Our ri | car still proa | ches thntPe I ter and Foul 
JV By' occasional introduction of shorter linos of six sy llables 

Tho Sul 1 len march [ was dumb | 

V By the introduction of Sponsonan metre at tho mtioduction 
of each Canto See Notes p 1 
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Glen from— valley of lamentation Uom ver— great don. 
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The Chase 

Harp of the North l that mouldering long hast hung 
On the witch-elm that shades Saint Fillan’s spring, 
And down the fitful breeze thy numbers flung, 

Till envious ivy did around thee cling, 

Muffling with verdant ringlet every string, — 5 

O Minstrel Harp, still must thine accents sleep ? 

Mid rustling leaves and fountains murmuring, 

Still must thy sweeter sounds their silence keep, 

Nor bid a warrior smile, nor teach a maid to weep ? 

Not thus, in ancient days of Caledon, jo 

Was thy voice mute amid the festal crowd, 

When lay of hopeless love, or glory won, 

Aroused the fearful, or subdued the proud 
At each according pause, was heard aloud 
Thine ardent symphony sublime and high 1 15 

Fair dames and crested chiefs attention bowed , 

For still the burden of thy minstrelsy 
Was Knighthood's dauntless deed, and Beauty’s match- 
less eye 

O wake once more ’ how rude soe’er the hand 
That ventures o’er thy magic' maze to stray , 20 

O wake once more 1 though scarce my skill command 
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Some feeble echoing of thine earlier lay 
Though harsh and faint, and soon to die away, 

And all unworthy of tby nobler strain, 

Yet if one heart throb higher at its sway, =5 

The wizard note has not been touched m vain 
Then silent be no more ! Enchantress, wake again 1 

1 

The stag at eve had drunk his fill, 

Where danced the moon on Monan's rill. 

And deep his midnight lair had made 
In lone Glenartney’s hazel shade , 

But, when the sun his beacon red 
Had kindled on Benvoirltch's head, 

The deep mouthed bloodhound’s heavy bay 
Resounded up the rocky way, 

And faint, from farther distance borne, 

Were heard the clanging hoof and horn 

n 

As Chief, who hears his warder call, 

“To arms 1 the foeraen storm the wall,” 

The antlered monarch of the waste 
Sprung from his heathery couch m haste 
But, ere his fleet career he took, 

The dew-drops from his flanks he shook , 

Like crested leader proud and high, 

Tossed his beamed frontlet to the sky ; 

A moment gazed adown the dale, 

A moment snuffed the tainted gale, 

A moment listened to the cry, 

That thickened as the chase drew nigh , 

Then, as the headmost foes appeared, 

With one brave bound the copse he cleared, 


5 


to 
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Andj stretching forward free and far, 
Sought the wild heaths of Uam-Var. 

hi 

Yelled on the view the opening pack , 
Rock, glen, and cavern, paid them back 
To many a mingled sound at once 
The awakened mountain gave response 
A hundred dogs bayed deep and strong, 
Clattered a hundred steeds along, 

Their peal the merry horns rung out, 

A hundred voices joined the shout , 
With hark and whoop and wild halloo, 
No rest Benvoirlich’s echoes knew 
Far from the tumult fled the roe, 

Close in her covert cowered the doe, 
The falcon, from her cairn on high, 

Cast on the rout a wondering eye, 

Till far beyond her piercing ken 
The hurricane had swept the glen 
Faint, and more fault, its failing dm 
Returned from cavern, cliff, and linn, 
And silence settled, wide and still, 

On the lone wood and mighty hill 

IV 

Less loud the sounds of silvan war 
Disturbed the heights of Uam-Var, 

And roused the cavern, where, ’tis told, 
A giant made his den of old , 

For ere that steep ascent was won, 

High in his pathway hung the sun, 

- And many a gallant, stayed perforce, 
Was fain to breathe his faltering horse, 
And of the trackers of the deer, 


THE LAW OF THE LAKE. 


[CANTO 


Scarce half the lessening pack was near , 
So shrewdly on the mountain side, 

Had the bold burst their mettle tried 


v 

The noble stag was pausing now 
Upon the mountain’s southern brow. 
Where broad extended, far beneath, 

The varied realms of fair Menteith 
With anxious eye he wandered o’er 
Mountain and meadow, moss and moor. 
And pondered refuge from his toil, 

By far Lochard or Aberfoyle 
But nearer was the copse wood grey, 
That waved and wept on Loch Achray, 
And mingled with the pine trees blue 
On the bold cliffs of Benvenue 
Fresh vigour with the hope returned, 
Wnh flying foot the heath he spurned, 
Held westward with unweaned race, 
And left behind the panting chase 


’Twere long to tell what steeds ga\e o’er 
As swept the hunt through Carabus more 
What reins were tightened m despair, 

When rose Benledi’s ndge m air , 

Who flagged upon Bochastle’s heath 
Who shunned to stem the flooded Teith - 
or twice that day, from shore to shore, ' 

1 he gallant stag swam stoutly o’er 
Few were the stragglers, following f ar 

That reached the lake of Vennachar ’ 

And when the BnggofTurk was won, 

The headmost horseman rode al me 


xo 
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VII 

Alone, but with unbated zeal, 

That horseman plied the scourge and steel , 
For jaded row, and spent with toil, 
Embossed with foam, and dark with soil, 
While every gasp with sobs he drew, 

The labouring stag strained full in view 
Two dogs of black Saint Hubert’s breed, 
Unmatched for courage, breath, and speed. 
Fast on his flying traces came, 

And all but won that desperate game ; 

For, scarce a spear’s length from his haunch, 
Vindictive toiled the bloodhounds stanch , 
Nor nearer might the dogs attain, 

Nor farther might the quarry strain. 

Thus up the margin of the lake, 

Between 4he precipice and brake, 

O’er stock and rock their race they take. 


Till 

The Hunter marked that mountain high. 
The lone lake’s western boundary. 

And deemed the stag must turn to bay, 
Where that huge rampart barred the way , ' 
Already glorying m the prize, 

Measured his antlers with his eyes ; 

For the death-wound and death-halloo, 
Mustered his breath, his whmyard drew ; — 
But thundenng as he came prepared, 

With ready arm and weapon bared, 

The wily quarry shunned the shock, 

And turned him from the opposing rock , 
Then, dashing down a darksome glen, 

Soon lost to hound and hunter’s ken, 
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In the deep Trosach’s wildest nook *S 

His solitary refuge took. 

There, while close couched, the thicket shed 
Cold dews and wild flowers on his head, 

He heard the baffled dogs m vain 
Rave through the hollow pass amain, 

Chiding the rocks that yelled again 

Close on the hounds the Hunter came, 

To cheer them on the vanished game , 

But, stumbling in the rugged dell, 

The gallant horse exhausted fell 

The impatient rider strove in vain 3 

To rouse him with the spur and rein, 

For the good steed, his labours o’er, 

Stretched his stifiTimbs, to rise no more , 

Then, touched with pity and remorse, 

He sorrowed o’er the expiring horse io 

“ I little thought, when first thy rein 
I slacked Upon the banks of Seme, 

That Highland eagle e’er should feed 
On thy fleet limbs, my matchless steed ! 

Woe worth the chase, woe worth the day, 15 

That costs thy life, my gallant grey 1” 

x. 

Then through the dell his horn resounds, 

From vam pursuit to call the hounds 
Back limped, with slow and crippled pace, 

The sulky leaders of the chase , 

Close to their master’s side they pressed, S 

With drooping tail and humbled crest , 

But still the dingle’s hollow throat 
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Prolonged the swelling bugle note. 

The owlets started from their dream, 

The eagles answered with their scream, 
Round and around the sounds were cast, 
Till echo seemed an answering blast , 
And on the Hunter hied his way, 

To join some comrades of the day , 

Yet often paused, so strange the road, 

So wondrous were the scenes it showed 

XI 

The western waves of ebbing day 
Rolled o’er the glen their level way , 
Each purple peak, each flinty spire, 

Was bathed in floods of living fire 
But not a setting beam could glow 
Within the dark ravines below, 

Where twined the path in shadow hid, 
Round many a rocky pyramid, 

Shooting abruptly from the dell 
Its thunder-splintered pinnacle , 

Round many an insulated mass, 

The native bulwarks of the pass, 

Huge as the tower which builders vain 
Presumptuous piled on Shinar’s plain 
The rocky summits, split and rent, 
Formed turret dome, or battlement, 

Or seemed fantastically set 
With cupola or minaret, 

Wild crests as pagod ever decked, 

Or mosque of Eastern architect 
Nor were these earth-born castles bare, 
Nor lacked they many a banner fair, 

For, from their shivered brows displayed, 
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Far o’er the unfathomable glade, 

All twinkling with the dew-drops sheen, 

The bner-rose fell in streamers green, 

And creeping shrubs, of thousand dyes, 

Waved m the west-wind’s summer sighs 
xn 

Boon nature scattered, free and wild, 

Each plant or flower, the mountain’s child 
Here eglantine embalmed the air, 

Hawthorn and hazel mingled there , 

The primrose pale and violet flower, 

Found in each cliff a narrow bower , 

Fox-glove and night-shade, side by side, 
Emblems of punishment and pride, 

Grouped their dark hues with every stain 

The weather-beaten crags retain 

With boughs that quaked at every breath. 

Grey birch and aspen wept beneath ; 

Aloft, the ash and warrior oak 
Cast anchor m the rifted rock , 

And, higher yet, the pine-tree hung 
His shattered trunk, and frequent flung. 

Where seemed the cliffs to meet on high, 

His boughs athwart the narrowed sky 
Highest of all, where white peaks glanced, 
Where glistening streamers waved and danced. 
The wanderer’s eye could barely v tew 
The summer heaven’s delicious blue ; 

So wondrous wild, the whole might seem 
The scenery of a fairy dream 

XIII 

Onword, amid the copse ’gan peep 
A narrow inlet, still and deep, 
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Affording scarce such breadth of brim 
As served the wild duck’s brood to swim 
Lost for a space, through thickets veenng, 
, But broader when again appearing, 

Tall rocks and tufted knolls their face 
Could on the dark blue mirror trace , 

And farther as the Hunter strayed, 

Still broader sweep its channels made 
The shaggy mounds no longer stood, 
Emerging from entangled wood, 

But, wave-encircled, seemed to float, 

Like castle girdled with its moat , 

Yet broader floods extending still 
Divide them from their parent hill, 

Till each, retiring, claims to be 
An islet in an inland sea 


XIV 

And now, to issue from the glen, 

No pathway meets the wanderer’s ken, J 
Unless he climb, with footing nice, 

A far projecting precipice 

The broom’s tough roots his ladder made, 

The hazel saplings lent their aid , 

And thus an airy point he won, 

Where, gleaming with the setting sun, 

One burnished sheet of living gold, 

Loch Katrine lay beneath him rolled, 

In all her length far winding lay, 

With promontory, creek, and bay, 

And islands that, empurpled bright, 
Floated amid the livelier light, 

And mountains, that like giants stand, 

To sentinel enchanted land. 
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High on the south, huge Benvenue 

Down on the lake in masses threw 

Crags, knolls, and mounds, confusedly hurled, 

The fragments of an earlier world ; 20 

A wildenng forest feathered o’er 
His ruined sides and summit hoar, 

While on the north, through middle air, 

Ben an heaved high his forehead bare 


M 


From the steep promontory gazed 
The Stranger, raptured and amazed, 

And, “ What a scene were here,” he cried, 

“ F° r princely pomp or churchman’s pride ! 
On this hold brow, a lordly tow er , 

In that soft vale, a lady’s bower , 

On yonder meadow, far away, 

The turrets of a cloister grey 
| How blithely might the bugle horn 
Chide, on the lake, the lingering morn 1 
How sweet, at eve, the lover’s lute 
Chime, when the groves were still and mute ' 
And, when the midnight moon should lave 
|Her forehead m the silver wave, 

How solemn on the ear would come 
The holy matins’ distant hum, 

Shn 1 ,M he ? eeP Peal ’ S C0mmar ’ding tone 
Should wake, in yonder islet lone 

A sainted hermit from his cell, 

To drop a bead with every knell— 

t u g! \ 1U t te > and beI1 - ^d all, 

TotJS f b ''" 1 ' iHed rail 

To friendly feast, and lighted hall 
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“ Blithe were it then to *vnndcr here 1 
But now,- — beshrew yon nimble deer, 
Lihe that same hermit’s, thin and spare, 
The copse must gt\e m) evening fare , 
Some moss) bank my couch must be, 
Some rustling oak my canop> 

Vet pn^s we that , the war and chase 
Cme little choice of resting place , — 

A summer night, in greenwood spent, 
Were but to morrow’s merriment 
But hosts may in these wilds abound, 
Such as are better missed than found ; 
To meet with Highland plunderers here 
Were worse than loss of steed or deer — 
I am alone , — my bugle strain 
May call some stmgglcr of the tram , 

Or, fall the worst that may betide, 

Ere now this falchion has been tried ” 

XVII 

But scarce again bis horn he wound. 
When lo ! forth starting at the sound, 
From underneath an aged oak, 

That slanted from the islet rock, 

A damsel guider of its way, 

A little skifl shot to the bay, 

That round the promontory steep 
Led its deep line in graceful sweep, 
Eddying, in almost uewlcss wave, 

The weeping willow twig to lave, 

And kiss, with whispering sound and slow, 
The beach of pebbles bright as snow 
The boat had touched the silver straqd, 
Just as the Hnpter left his stand, 
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And stood concealed amid the brake, 1 5 

To view this Lady of the Lake 

The maiden paused, as if again 

She thought to catch the distant strain 

With head up-raised, and look intent, 

Apdeye and ear attentive bent, 20 

^ locks flung back, and lips apart, 

Like monument of Grecian art, 

In listening mood, she seemed to stand, 

The guardian- Naiad of the strand 

xvh t 

And ne’er did Grecian chisel trace 
A Nymph, a Naiad, or a Grace, 

Of finer form, or lovelier face 1 
What though the sun, with ardent frown, 

Had slightly tinged her cheek with brown, — § 

The sportive toil, which, short and light, 

Had dyed her glowing hue so bright, 

Served too in hastier swell to show 
Short glimpses of a breast of snow : 

What though no rule of courtly grace 10 

To measured mood had trained her pace,— - 
A foot more light, a step more true, 

Ne’er from the heath-flower dashed the dew , 

E’en the slight harebell raised its head, 

Elastic from her airy tread T ^ 

What though upon her speech there hung 

The accents of the mountain tongue, 

Those silver sounds, so soft, so dear, 

The listener held his breath to hear 

XIX 

A chieftain’s daughter seemed the maid , 

Her satin snood, her silken plaid, 



Her golden brooch such birth betrayed 

And seldom was a snood amtd 

Such wild luxuriant ringlets hid, i 

Whose glossy black to shame might bring 

1 he plumage of the rav en's wing , 

And seldom o’er a breast so fan, 

Mantled a plaid with modest care, ® 

And net cr brooch the folds combined io 

Aboxc a heart more good and kind 
Her kindness and her worth to spy, 

You need but gaze on Ellen's eye , 

Not Katnne, in her mirror blue, 

Gives back the shaggy banks more true, 15 

Then every free-born glance confessed 
The guileless movements of her breast , 

W hethcr joy danced in her dark eye, 

Or woe or pity claimed a sigh, 

Or filial love was glowing there, 20 

Or meek dev otion poured a prayer, 

Or tale of injury called forth 
The indignant spirit of the North 
One only' passion unrevealed, 

With maiden pride the maid concealed, 25 

Yet not less purely felt the flame 
O 1 need I tell that passion’s name • 

xx 

Impatient of the silent horn, 

Now on the gale her voice was borne — 10 

“ Father »” she cried , the rocks around 
Loved to prolong the gentle sound, 

A while she paused, no answer came, — 

“Malcolm, was thine the blast ?” the name 
Less resolutely uttered fell, 
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The echoes could not catch the swell. 

“ A stranger I,” the Huntsman said, 
Advancing from the hazel shade. 

The maid, alarmed, with hasty oar, 

Pushed her light shallop from the shore, 
And when a space was gained between, 
Closer she drew her bosom’s screen , 

(So forth the startled swan would swing, 
So turn to prune his ruffled wmg) 

Then safe, though fluttered and amazed, 
She paused, and on the Stranger gazed. 
Not his the form, nor his the eye, 

That youthful maidens wont to fly 

\xi 

On his bold visage middle age 
Had slightly pressed its signet sage, 

Yet had not quenched the open truth 
And fiery vehemence of youth , 

Forward and frolic glee was there, 

The will to do, the soul to dare, 

The sparkling glance, soon blown to fire, 
Of hasty love, or headlong ire. 

His limbs were cast in manly mould, 

For hardy sports or contest bold , 

And though in peaceful garb arrayed, 
And weaponless, except his blade, 

His stately mien as well implied 
A high born heart, a martial pride, 

As if a Baron’s crest he wore, 

And sheathed in armour trode the shore. 
Slighting the petty need he showed, 

He told of his benighted road , 

His ready speech flowed fair and free, 
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In phrase of gentlest courtesy , 

Vet seemed that tone, and gesture bland, 
Less used to sue than to command 

XMl I 

A while the maid the Stranger eyed, 

And, reassured, at length replied, 

That Highland halls were open still ! 

To wildcred wanderers of the hill ‘ 

“X or think jou unexpected come 
To ton lone isle, our desert home j 
Before the heath had lost the dew*, 

T ms morn, a couch was pulled for you ; 

On )onder mountain’s purple head 
Have ptarmigan and heath cock bled, 

And our broad nets have swept the mere, 

To furnish forth your evening cheer * 

“ Now, by the rood, my lovely maid, 

Your courtesy has erred,” he said , 

“ No right have I to claim, misplaced, 

The welcome of expected guest 
A wanderer, here by fortune tost. 

My way, my friends, my courser lost, 

I ne'er before, believe me, fair, 

Have ever drawn your mountain air, 

Till on this lake’s romantic strand, 

I found a fay m fairy land 1 

\xm 

" I well believe,” the maid replied, 

As her light skiff approached the sid,e, — 

" I well believe, that ne’er before 
Your foot has trod Loch Katrine’s shore 
But yet, as far as yesternight, 
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Old Allan bane foretold your plight, — 

A grey-haired sire, whose eye intent 
Was on the visioned future bent 
He saw your steed, a dappled grey, 

Lie dead beneath the birchen way , 10 

Painted exact your form and mien, 

Your hunting suit of Lincoln green, 

That tasselled horn so gaily gilt. 

That falchion’s crooked blade and hilt, 

That cap with heron plumage trim, 1 5 

And yon two hounds so dark and grim 
He bade that all should ready be, 

To grace a guest of fair degree , 

But light I held his prophecy, 

And deemed it was my father’s horn, 20 

Whose echoes o’er the lake were borne ” 


xxiv 

The stranger smiled — “Since to your home 
A destined errant knight I come, 

Announced by prophet sooth and old, 
Doomed, doubtless, for achievement bold, 
I'll lightly front each high emprise, 

For one kind glance of those bright eyes 
Permit me, first, the task to guide 
Your fairy frigate o’er the tide ” 

The maid, with smile suppressed and sly, 
The toil unwonted saw him try , 

For seldom, sure, if e’er before, 

His noble hand had gTasped an oar 
Yet with mam strength his strokes he drew 
And o’er the lake the shallop flew , 

With heads erect, and whimpering cry, 

The hounds behind their passage ply ' 
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Nor frequent docs the bright oar break 
The darkening mirror of the lake, 

Until the rocky isle they reach, 

And moor their shallop on the beach. 

XXV 

The Stranger viewed the shore around , 

O' was all so close with copse-wood bound, 

Nor track nor pathway might declare 
That human foot frequented there, 

Until the mountain-maiden showed 5 

A clambering unsuspected road, 

That winded through the tangled screen, 

And opened on a narrow green, 
here weeping birch and willow round 
With their long fibres swept the ground 10 

Here, for retreat in dangerous hour. 

Some chief Ind framed a rustic bower. 

xwi 

0 It was a lodge of ample size, 

But strange of structure and device ; 

Of such materials, as around 

The workman’s hand had readiest found 

Lopped of their boughs, their hoar trunks bared, 5 

And by the hatchet rudely squared, 

To give the walls their destined height, 

The sturdy oak and ash unite , 

While moss and clay and leaves combined 

To fence each crevice from the wind 10 

The lighter pine-trees, overhead,, , 

Their slender length for rafters spread, 

And withered heath and rushes dry 
Supplied a russet canopy. 


2 
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Due westward, fronting to the green, 

A rural portico was seen, 

Aloft on native pillars borne, 

Of mountain fir with bark unshorn, 

Where Ellen’s hand had taught to twine 
The ivy and Idrean vine, 

The clematis, the favoured flower, 

Which boasts the name of virgin bower, 

And every hardy plant could bear 
Loch Katrine’s keen and searching air. 

An instant in this porch she staid, 

And gaily to the Stranger said, 

“ On heaven and on thy lady call, 

And enter the enchanted hall 5 ” 

xvvn. 

“ My hope, my heaven, my trust must be, 
My gentle guide, m following thee” — 

He crossed the threshold— and a clang 
Of angry steel that instant rang. 

To his bold brow his spirit rushed, 

But soon for vain alarm he blushed, 

When on the floor he saw displayed, 

Cause of the din, a naked blade 
Dropped from the sheath, that careless flung 
Upon a stag’s huge antlers swung j 
For all around, the walls to grace. 

Hung trophies of the fight or chase . 

A target there, a bugle here, 

A battle axe, a hunting spear, 

And broadswords, bows, and arrows store, 
Wnh the tusked trophies of the boar 
Here gnns the wolf as when he died. 

And there the wild-cat’s brindled hide 
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The fjA'itlfi of t?<* cT ado rn 1 -, 

Or mantles oVr the bison*- horns ; 

1‘cn’ia is and flai t defined and stained, 

That blache-orr MtcalU of Mood retained, 

And tJccmkms ihppled, dim, and white 
W}tJ. otter's fur and seal's unite, 

In rude ami uncouth ta|*eory all, 

'iopumh fmth the *>Hnn hall 

wsiti 

Ti ewe *dfrsng stranger round him gved, 

An I urvt the fil’eo wrajKjn mod . — 

Few wee the arms oluve <mcw) strength 
Fa*', ml in 'tfeteh it forth rt length 
And as tV brand he |>-itycd and snajed, 5 

“I never knew hut one," he raid, 

” Vi he t stalwart orm might hrook to 1 iclci 

A Made l.Ve dm in hattk field " 

hhr • vised, then smiled and tool the word ; 

’ You see the gmrJhn champion’s sword 10 

A*, h^ht it trembles in his Jnnd, 

As in TO) prop a ha' el wand ; 

Mj sire'*: tail form might grace the part 
Of hcrngti'S or A sea bait ; 

Hut in the absent pint's hold 15 

Ate women now, and menials old.' 1 

x\i\ 

The mistress of the mansion came, 

Mature of age, a pnrcful dime , 

Who'e easy step nnd stately port 
Had well become a pnoccl> court, 

To who n, though more than kindred knev, 

Young Ellen gave a mother's due 



5 
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Meet welcome to her gugst she made, 

*• And every courteous rite was paid, ' 

That hospitality could claim, 

Though all unasked his birth and name 30 

Such then the reverence to a guest, 

That fellest foe might join the feast 

And from his deadliest foeman’s door 

Unquestioned turn, the banquet o’er 

At length his rank the Stranger names, 1 5 

" The Knight of Snowdoun, James Fitz-Jamcs , 

Lord of a barren heritage, 

Which his brave sires, from age to age, 

By their good swords had held with toil , 

His sire had fallen in such turmoil, 20 

And he, God wot, was forced to stand 
Oft for his right with blade m hand 
This morning with Lord Moray’s train 
He chased a stalwart stag m vam, 

Outstripped his comrades, missed the deer, 25 
Lost hts good steed, and wandered here.” 

XXX. 

Fain would the Knigbt in turn require 
The name and state of Ellen’s sire, 

Well showed the elder lady’s mien, 

That courts and cities she bad seen , 

Ellen, though more ber looks displayed 5 

The simple grace of sjlvan matd, 

In speech and gesture, form and face, 

Showed she was come of gentle race 

’ Twere strange m ruder rank to find 

Such looks, such manners, and such tnmd jo 

Each hurt the Knight of Snowdoun gave, 

Dame Margaret heard with silence grave ■ 



Of Irnoc, opy gny, 

'I ii" c S r!l :r piny J.rht rvny ; 

" V. r'?4 wo nc‘t vc ? by dak nml dov» 
\Vc dvr’l, afar from tower and town 
V.*c ‘! A m tin* flvd, vc tide. the bhst, 

0*1 vM'Jrnrj* In^Us ovr '•yelk we c.vt . 
Wmlc % errl-ct m muck touch the 
'?<’ ih.y oj’ cVrm„\l rhymes re. sin * ’ 
*'tw, and *;iU .*t harp tmv c i 
bilk J tp the 'ymphony betreem 

\\n 

ror^c 

" ^V. i*, JT't t »h) warfare ncr, 
isvcp the r!rcj> that bio.ss not breM tng . 
l):«m of battled fields m more, 
lh,f rf danger, nrhtr of waKing. 

In our i lc'< voclttotexl lt.sU, 

Hards on ceo th> couch me strewing, 

I airy -"rsinc of music fall, 

Ik cry rente in *'himbtr derring 4 
SoM cr, rot l thy varkrc o’er, 

of f "Mine fields no more ; 

’Ucep the rtccp tint l novo tint breaking, 
Morn of toil, nor night of waking 

"No rude round shall reach thine enr, 
Armour's cbnf, or war steed champing, 

7 tvrr.p no r pibroch ninmon here 
Mir Uwng clan, or squadron trainping. 

Vet the hrl's shnll fife may come. 

At the d.t) breaf from the fallow, 

And the bittern round Ins drum, 
booming from the sedgy tbnllov 
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Ruder sounds shall none be near, 

Guards nor warders challenge here, 

Here’s no war-steed’s neigh anil champing. 
Shouting clans or squadrons stamping ” 
XXXII 

She paused — then, blushing, led the lay 
To grace the stranger of the day. 

Her mellow notes awhile prolong 
The cadence of the flowing song, 

Till to her lips in measured frame 
The minstrel verse spontaneous came. 

SONG CONTINUED 

“ Huntsman, rest 1 thy chase is done, 
While our slumbrous spells assail yc, 
Dream not with the rising sun 
Bugles here shall sound rcvcilld 
Sleep 1 the deer is in his den ; 

Sleep ! thy hounds are by thee lying , 
Sleep! nor dream in yonder glen, 

How thy gallant steed lay dying 
Huntsman, rest 1 thy chase is done. 
Think not of the rising sun, 

For at dawning to assail ye, 

Here no bugles sound reveille,” 

XXXIII 

The hall was cleared— the stranger's bed 
Was there of mountain heather spread, 
Where oft a hundred guests had lam, 
And dreamed their forest sports again. 
But vainly did the heath flower shed 
Its moorland fragrance round his head , 
Not Ellei s spell had lulled to rest 
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T?*c fc'i ct tiflns trembled bread, 

In brAen dreams the image tot 

<H vam-d penis, jvntu, citid rot 1 ;. io 

Hi' stc-d nor Ht> inters in the brake, 

N or T ’nl' U' lucgc »{K>n the hie 
Nin* trader of a Stolen ho t, 

Hii v ut hui hi’!, hr honours lod, 

*H f om my couch ma) lumenl) might 15 
Oi* -r that fo*at phantom of tin* night f — 

Awiti returned the ’rear* of youth, 

■Of Cn thdeut undo ib*m ; truth , 

Aga**» h * s u! !m imcrcl.ttmcd 

\\ ,t*i {* rod- rrhoic hearts were ton" c'tmru’ed ao 

They cant, »n d.m proct'Mon led, 

"I he ca’d, the laith’ct', and the dead , 

Ax ftAfro cadi hand, each brow as gay, 

As if d c> jr.rted ycJtffday. 

And daub' dtj’nrH hint at the \n.w— ?5 

<) r.cfC ht' ten^' fahe or trite? 

J Jrcantrd henf death, or broken voir, 

Of tail atl a tjjtun nor? 

xxsn. 

At length, nth I Hen in a grove 
He icr.ncd to rail, end spetk of lose ; 

Mie listened nth a blush and sigh, 

Hi; suit vas warm, Ins hopes were high. 

Ho sought her yielded hand Jo clasp, 5 

And a cold gauntlet met 1 ns grasp 

*Ihc phantom’s sex va'* changed and gone, 

Ujson his head a helmet shone , 

Motrly enlarged to giant s^e, 

\\ uh dart coed check and threatening eyes, to 

'i he grisly usage, stetu and hoar. 
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To Ellen still a likeness bore — 

He woke, and, panting with affright, 

Recalled the \ision of the night 
The hearth’s decaying brands were red, 

And deep and dusky lustre shed, 

Half shoeing, half concealing, all 
The uncouth trophies of the hall 
Mid those the stranger fixed his eye 
Where tint huge falchion hung on high, 

And thoughts on thoughts, 2 countless throng, 
Rushed, chasing countless thoughts alon", 
Until, the giddy whirl to cure, 

He rose, and sought the moonshine pure 


NWY 


The wild rose, eglantine, and broom, 

Wasted aTound their rich perfume 
The birch trees wept in fragrant balm, 

The aspens slept beneath the calm , 

The silver light, with quivenng glance, $ 

Played on the water’s still expanse, — 

Wild were the heart whose passion’s sway 
Could rage beneath the sober ray 1 
He felt its calm, that wamor guest. 

While thus he communed with his breast — io 
“ Why is it at each turn I trace 
Some memory of that exiled race ? 

Can I not mountain maiden spy, 

But she must bear the Doughs eye ? 

Can I not view a Highland brand, ic 

But it must match the Douglas hand ? 

Can I not frame a fevered dream, 

But still the Douglas is the theme? — 

I’U dream no more—by manly mind 
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Not even in sleep is null resigned 20 

nndmght onsous said o’er, 

I’ll turn to rest, and dream no more ” 

His midnight orisons he told, 

A prayer with every' bead of gold, 

Consigned to heaven hts cares and woes, 25 

And sunk in undisturbed repose , 

Until the heath cock shrilly crew, 

And morning dawned on Benvenue 

CANTO SECOND 

The Island, 

1 

At mom the black-cock trims Ins jelly wing, 

Tis morning prompts the linnet’s blithest lay, 

All Nature’s children feel the matin spring 
Of life reviving, with reviving day, 

And while yon little bark glides down the bay, 5 
Wafting the stranger on his v\av again, 

Mom’s genial influence roused a minstrel grey, 

And sweetly o’er the lake was heard thy strain, 
Mixed with the sounding harp, O white-haired Allan- 
banc 5 

U 

SONS 

“ Not faster yonder rowers’ might 
Flings from their oars the spray, 

Not faster yonder rippling bright 
That tracks the shallop’s course in light, 

Melts in the lake away, 5 

Than men from memory erase 
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The benefits of former days , 

Then, stranger, go ! good speed the ^hilc, 

Nor think again of the lonely isle 

“ High place to thee m royal court, 10 

High place in battled line, 

Good hawk and hound for sylvan sport, 

Where beauty sees the bra\e resort, 

The honoured meed be thine * 

True be thy sword, thy friend sincere, *5 

Thy lady constant, kind, and dear, 

And lost in lore and friendship’s smile 
Be memory of the lonely isle 

in 

SONG CONTINUED 

“But if beneath yon southern sky 
A plaided stranger roam, 

Whose drooping crest and stifled sigh, 

And sunken cheek and heavy eye, 

Pine for his Highland home , 5 

Then, wamor, then be thine to show 
The care that soothes a wanderer’s woe , 

Remember then thy hap ere while 
A stranger in the lonely isle 

“ Or if on life's uncertain main io 

Mishap shall mar thy sail , 

If faithful, wise, and brave in vain. 

Woe, want, and exile thou sustain 
Beneath the fickle gale , 

Waste not a sigh on fortune changed,, 15 

On thankless courts, or friends estranged, 

But come where kindred worth shall smile, 

To greet thee in the lonely isle ” 



As died the sounds upon the tide, 

'J lie slnllop reached the mainland side, 
And ere his onward wa> he look, 

"i he stranger cast a lingering look, 
Where easilj his eye might reach 
The Harper on the islet beach, 

Reclined against a blighted tree. 

As urasted, grey, and worn as he 
To minstrel meditation gnen. 

His reverend brow was raised to beaten, 
As from the rising sun to claim 
A sparkle of inspiring flame 
His hand, reclined upon the wire, 
Seemed watching the awakening fire. 

So still he sate, as those who wait 
Till judgment speak the doom of fate. 
So still, as if no bree/e might dare 
To lift one lock of hoary hair , 

So still, as life itself were fled, 

In the last sound his harp had sped 

v 

Upon a root with lichens wild, 

Beside him Ellen sate and smiled — 
Smiled she to see the stately drake 
Lead forth his fleet upon the lake, 

While her vexed spaniel, from the beach, 
Bayed at the prize beyond his reach ? 

Yet tell me, then, the maid who knows, 
Why deepened on her check the rose ? — 
Forgive, forgive, Fidelity ' 

Perchance the maiden smiled to see 
Yon parting lingerer wa\c adieu, 
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And stop and turn to wave anew ; 

And, lovely ladies, ere your ne 
Condemn tbe heroine of my lyTe, 

Show me the fair would scorn to spy, *5 

And prize such conquest of her e>e ? 

vi 

While yet he loitered on the spot, 

It seemed as Ellen marked him not , 

But when he turned him to the ghde, 

One courteous parting sign she made , 

And after, oft the Knight would say, 5 

That not when prize of festal day 
Was dealt him by the brightest fair, 

Who e’er woTe jewel in her hair. 

So highly did his bosom sw ell, 

As at that simple mute farewell to 

Now with a trusty mountain guide, 

And his dark stag-hounds by his side. 

He parts — the maid, unconscious still, 

Watched him wind slowly round the hill , 

But when his stately form was hid, 1 5 

The guardian m her bosom chid — 

“Thy Malcolm 1 vain and selfish maid'” 

Twas thus upbraiding conscience said, — 

“Not so had Malcolm idly hung 
On the smooth phrase of southern tongue j 20 
Not so had Malcolm strained his eye 
Another step than thine to spy — 

“Wake, Allan bane,” aloud she cried. 

To the old minstrel by her side, — 

“ Arouse thee from thy moody dream ' 25 

I’ll give thy haip heroic theme, 

And warm thee with a noble name , 
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Pour forth the glor> of the Gneme *” — 
Scarce from her lip the word had rushed, 
When deep the conscious maiden blushed , 
Tor of his clan, m hall and bower, 

Voung Malcolm Gneme was held the flower, 

vn 

1 lie minstrel waked his harp — three tunes 
Arose the well known martial chimes, 

And thrice their high heroic pride 
In mchuchol) murmurs died 
“Vamlj thou bid’st, O noble maid,” 

Clasping his withered hands, he said, 

“ Vain!) thou bid’st me wake the strain, 

Though all unwont to bid in vain 

Alas 1 than mine a mightier hand 

Has tuned my harp, my strings lias spanned 1 

I touch the chords of joy, but low 

And mournful answer notes of woe , 

And the proud march, which victors tread, 
Sinks in the wailing for the dead. 

0 well for me, if nunc alone 
That difge’s deep prophetic tone ! 

If, as my tuneful fathers said, 

This harp, which erst Saint Modan swajed, 
Can thus its master’s fate foretell, 

Then welcome be the minstrel’s knell 1 

VIII 

“ But ah 1 dear lady, thus it sighed, 

1 he c\c thy sainted mother died , 

And such the sounds which, while I strove 
lo wake a lay of war or love. 

Came marring all the festal mirth, 

Appalling me who gave them birth, 
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And, disobedient to tny call, 

Wailed loud through Bothwell’s bannered 
}Ere Douglasses, to rum dmcn, 

Were exiled from their native heaven — 
Oh i if jet worse mishap and woe, 

My masters house must undergo, 

Or aught but weal to Ellen fair, 

Brood in these accents of despair, 

No future bard, sad harp ' shall ftmg 
Triumph or rapture from thy string , 

One short, one final strain shall flow, 
Fraught with unutterable woe, 

Then shivered shall thy fragments he. 

Thy master cast him down and die 

IX 

Soothing she answered him — “ Assuage, 
Mine honoured friend, the fears of age , 
All melodies to thee are know n, 

That harp has rung or pipe has blow n, 

In Lowland vale or Highland glen, 

From Tweed to Spey— what marvel, then 
At times, unbidden notes should rise, 
Confusedly bound m memory’s ties, 
Entangling, as they rush along. 

The war march with the funeral song ? — 
Small ground is now for boding fear , 
Obscure, but safe, we rest us here 
My sire, in native virtue great, 

Resigning lordship, lauds, and state, 

Not then to fortune more resigned, 

Ihan yonder oak might give the wind , 
The graceful foliage storms may reave, 
The noble stem they cannot gneve 



I or me,’ — r he cooped, and, lool mg round, 
Pinched a blue hare bell from the ground, — 
“1 o’- mi, v, hiv-e memory scarce conveys 
Art im-gc of mote udendtd days, 

This little flower, tint loves the lea, 

; Mi) well mv simple emblem be , 

( ! It drink* Itnwt'i dew .as blithe ns rose 
’l ns! tn the King's own girdi n grows , 

\ttd wlmn I place it in m> hair, 

Al’an, a bird t* bound to ouir 
He ncVr mi » or one! *o fur " 

Then p’nfulf) the chaplet wild 

She wreathed m htt dark lochs, and smtlcd 

x 

Hir "■mile, her 'pccclt. with tunning sway, 
Wiled the old harpers mood away 
\\ tilt such a look ns hermits throw, 

When angels stoop to soothe their woe, 

{He pared, till fond regret And pride 
H'nrtlkd :o a tear, then thus replied 
“ liveliest ond best 1 thou little know’st 
1 he rank, the honours thou hist lost 1 
0 might I live to see thee gnee, 

In Scoihnds court, lh> birth nght place, 

To see m) favourite's step advance, 

The lightest in the courtly dance, 

T he cause of ever) gallant’s sigh, 

And leading stir of every eye, 

And theme of every minstrel's art, 

| The Lady of the bleeding Heart !”— 

XI 

u Fair dreams arc these," the maiden cried, 
(Light was her accent, yet she sighed ,) 
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« y e t is this mossy rock to me 
Worth splendid chair and canopy , 

Nor would my footsteps spring more gay, 

In courtly dance than blithe strathspey, 

Nor half so pleased mine ear incline 
To royal minstrel’s lay as thine. 

And then for suitors proud and high, 

To bend before my conquering eje,— 

Thou, flattering bard 1 thyself wilt say, 

That grim Sir Roderick owns its sway 
The Saxon scourge, Clan-Alpme’s pride, 

The terror of Loch Lomond’s side, 

Would, at my suit, thou know’st, delay 
A Lennox foray — for a day ” — 

XIJ 

The ancient bard his glee repressed . 

“ III hast thou chosen theme for jest ! 

For who, through all this western wild, 
Named Black Sir Roderick e’er, and smiled 1 
In Holy-Rood a knight he slew , 

I saw, when back the dirk he drew, 

Courtiers give place before the stride 
, Of the undaunted homicide. 

And since, though outlawed, hath his hand 
Full sternly kept his mountain land 
Who else dared give— ah 1 woe the da>, 

That I such hated truth should say — 

/The Douglas, like a stricken deer, 

Disowned by ever}' noble peer, 

Even the rude refuge we have here ? 

Alas, this wild marauding Chief 
Alone might hazard our relief, 

And now th) maiden charms expand, 



s for his guerdon in thj l and , 

TitU soon mi) dispensation -.ought. 

To hick hts suit, from Rome bo brought 
'nun, though an cs.de on the lull, 

Fhy father, ns the Doughs, still 
Re held in reverence and fenr , 

And though to Roderick thou’rt so dear, 
That thou trughl’st guide with silken thrend, 
'-hie of thy will, this chieftain dread , 
et, O loved maid, th\ mirth refrain » 

Thy hand is on n lion’s mnne l( — 

\itt 

" Mmstrcl/' the nnid replied, and high 
Her father's soul glanced from her eye, 

" My debts to Roderick's house I know 
Ml that a mother could bestow, 

To I_ady* Margaret’s care I one, 

'since first an orphan m the wild 
s>he sorrowed o’er her sister’s child , 

Jo her brave chieftain son, from ire 
Of Scotland’s king who shrouds my sire, 

A deeper, holier debt is owed , 

And, could I pay it with my blood, 

Allan 1 Sir Roderick should command 
Mv hlood, my life— but not my hand 
Rather will Ellen Douglas dwell 
\ votaress in Maroonan’s cell , 

Rather through realms beyond the sea, 
Seeking the world’s cold chanty, 

Where ne'er was spoke a Scottish word, 

And ne’er the name of Doughs heard, 

An outcast pilgrim will she rove, 

Than wed the man she cannot love. 
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“ Thou shakest, good friend, thy tresses grey 
That pleading look, what can it say 
But what 1 own ?— I grant him brave, 

But wild as Brackhnn's thundering wave , 

And generous — save vindictive mood, 5 

Or jealous transport, chafe lus blood 
I grant him true to friendly band, 

As his claymore is to his hand , 

But 0 1 that very blade of steel 

More mercy for a foe would feel IC 

I grant him liberal, to fling 

Among his clan the wealth they bring, 

When back by lake and glen they wind, 

And m the Lowland leave behind, 

Where once some pleasant hamlet stood, 1 5 

A mass of ashes slaked with blood 
The hand that for my father fought, 

I honour, as his daughter ought , 

But can I clasp it reeking red, 

From peasants slaughtered in their shed ? 20 

No ! wildly while his vutlies gleam, 

They make his passions darker seem, 

And flash along his spirit high, 

Like lightning o’er the midnight sky 

While yet a child— and children know, 25 

Instinctive taught, the friend and foe— 

I shuddered at his brow of gloom, 

His shadowy plaid, and sable plume 

A maiden grown, I ill could bear 

His haughty mien and lordly air „ c 

But, if though jotn’st a suitor’s claim, 

In serious mood, toR oderick’s name, 



*•*} Tttr rtwn 

I thrill with anpMth ! or, if c cr 
1 Douglas knew the word, with fear 
I’<« chin;,/’ «meh odious theme were best — 

V* Vt think’s; thou of our s* ranger guest ? ' — 


35 


^5 


w 


*' N bit t‘tml I of him 5 — «oc the while 
l hit brought such wanderer to our isle ! 
fny Dibit s battle bnud, of yore 
Tor Tine man forced hi fur} lore. 

Wnu time he leagued, no longer foes, * 5 

H»s Ihi.dcr <pctrs with I!<> 5,mr‘s hows. 

D.d, self stmcibbirded, fnrcriion 
The fonU'ep of a secret foe 
H ccmr: 5 y up/ hath Inrhoured here. 

U hit nrn we for the Douglas fear ? ;o 

Whit for this ishnd, deem'd of old 
Chn Mp.nc’s list ind surest hold ? 

If neither spy nor foe, I pray 
Whit j v t may jealous Roderick say ? 

— NT), w ire no; thy disdainful head , 15 

Ikthtnk thee of the discord dread, 

Tin: 1 nulled when at Beltane game 
Thou Jedst the dance with Malcolm Grremc , 
full, though thy sire the peace renewed, 

Smoulders in Roderick’s breast the feud, 20 

Bcr.are 1 — But hark, what sounds are these ? 

My dull cars catch no faltering breeze, 

No weeping birch, nor aspens wake, 

Nor breath is dimpling in the lake, 

Still is the cantn’s hoary beard, 

Vet, by my minstrel faith, I heard — 

And hark again 1 some pipe of war 
Sends the bold pibroch from afar ’’ 
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XVI 

Far up the lengthened lake were spied 
Four darkening specks upon the tide, 

That, slow enlarging on the view, 

Four manned and masted barges grew, 

And, beanng downwards from Glengyle, 5 

Steered full upon the lonely isle , 

The point of Bnanchoil they passed, 

And, to the windward as they cast, 

Against the sun they gave to shine 

The bold Sir Roderick’s bannered Pine 10 

Nearer and nearer as they bear, 

Spears, pikes, and axes flash in air 
Now might ydu see the tartans brave, 

And plaids and plumage dance and wave , 

Now see the bonnets sink and rise, 15 

As his tough oar the rower plies , 

See, flashing at each sturdy stroke, 

The wave ascending into smoke , 

See the proud pipers on the bow, 

And mark the gaudy streamers flow 20 

From their loud chanters down, and sweep 
The furrowed bosom of the deep, 

As, rushing through the lake amain, 

They plied the ancient Highland strain 

XVII 

Ever, as on they bore, more loud 
And louder rung the pibroch proud 
At first the sound, by distance tame, 

Mellowed along the waters came, 

And, lmgenng long by cape and bay, < 

Wailed every harsher note away , 

Then bursting bolder on the ear, 



Tut d*nT shrill Gathering the) could hear 
Those thrilling sounds tint call the might 
Of old Clan \ljnnc to the fight 
Thick beat the rapid tiot<-«, ns when 
The mustering hundred': shake the glen, 
And burrjing at the signal dread, 

The battered earth returns their tread 
Hun prelude light, of livelier lone, 
Kvpt-S'cd their merrj marching on, 

Ere peal of closing battle rose, 
ith mingled outer}’, shrieks, and blows , 
And mimic din of stroke and ward, 

As broadsword upon target jarred , 

And crooning pause, ere jet again 
Condensed the battle jelled amain, 

The rapid charge, the rallying shout, 
Ketreat borne headlong into rout, 

And bursts of triumph, to declare 
Cl*n Alpine's conquest— .all were there 
Nor ended thus the strain , but slow 
Sunk m a moan prolonged and low, 

And changed the conquering clarion swell, 
For wild lament o’er those that fell. 

x\ in. 

The war pipes ceased ; but Jake and hill 
Were bus} with their echoes still , 

And, when thc> slept, a \ocnl strain 
Bade their hoarse chorus wake again, 

While loud a hundred clansmen raise 
Their voices in their Chieftain’s praise. 

Each boatman, bending to his oar, 

With measured sweep the burden bore, 

In such wild cadence, as the breeze 
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Makes through December’s leafless trees 10 

The chorus first could Allan know, 

“Roderick Vich Alpine, ho 1 iro 1 ” 

And near, and nearer as they rowed, 

Distinct the martial ditty flowed 

xi\ 


EOAT SONG 

Hail to the Chief who in triumph advances f 
Honoured and blessed be the e\er-green Pine * 
Long may the tree, in his banner that glances, 
Flounsh, the shelter and grace of our line ! 
Hea\en send it happj dew, 

Earth lend it sap anew, 

Gaily to bourgeon, and broadly to grow. 

While everj Highland glen 
Sends our shout back agen, 

“ R °dengh Vich Alpine dhu, ho ! ieroe ' « 

Ours is no sapling, chance sown by the fountain, 
Blooming at Beltane, in winter to fade , 

hen the whirlwind has stripped etcry leaf on the 
mountain, 

The more shall Clan-Alpine exult m her shade 
Moored in the nfted rock, 

„ Proof t0 the tempest’s shock, 
firmer he roots him the ruder it blow 
Xenteith and Breadalbane, then, * 

Lcno his praise agen 

“ Roderigh Vich Alpine dhu, ho ' Ieroe | » 


aa 

Proudly our pibroch has thrilled ,n ri w 

And Bannochar’s groans ton ? 

Glen Luss and Ross-dhu, they a^smok 

> lc y are smoking m rum, 
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Vnl the hen of Loch Lomond lie dead on her side. 
'« ulow -»nd Saxon tnmd 5 

I ong chnll lament our raid, 

I link of Clan- Mpine with fear and with woe , 
Lennox and 1 even clen 
Sls.at c * hen thtj hear ngen, 

4 Rodengh Vich Alpine dhu, ho ! icroc 1 " 10 

Knu f vas<ah, ro-*, for the pride of the Highlands ' 
''■retch to jour oars, for the evergreen Pine 1 
O that the ro^ bud tint graces jon islands, 

V-tre wreathed m a garland .around Inin to twine ! 

O that some seedling gem, 15 

Worthj such noble stem, 

Honoured and blessed in their shadow might grow ! 
1 , 0 ’itl should Clan Mpine then 
Kmg from her dcepmosl glen, 

" Rodengh Vjch Mpine dhu, ho I icroe 1 ” c° 

xxt 

With all her jojftd female band, 

Had Hariv Margaret sought the strand, 

Loose on the breeze their tresses flew, 

And high their snouj arms thej’ threw, 

As echoing bock with shrill acclaim, 

And chorus wild, the Chieftain’s name , 

\\ htle pro npt to please, with mother's art, 

The darling passion of his heart, 

The Dame called Ellen to the strand, 
lo greet her 1 tnsnian ere he land 
“ Come, loiterer, conic 1 a Douglas thou, 

And shun to wreathe a wetors brow ? ” — 

Reluctantly and slow, the maid 
The unwelcome summoning obejed, 

And, when a distant bugle rung, 
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For Douglas spoke, and Malcolm heard 
The flush of shame-faced joy to hide, 

The hounds, the hawk, her cares divide , 

The loved caresses of the maid 

The dogs with crouch and whimper paid , 

And, at her jvhistle, on her hand 
The falcon took his favourite stand, 

Closed his dark wing, relaxed his eye, 

Nor, though unhooded, sought to fly. 

And, trust, while m such guise she stood, 

Like fabled Goddess of the wood, 

1 hat if a father’s partial thought 
O'erweighed her worth, and beauty aught, 

Well might the lover’s judgment fail 
1 o balance with a juster scale , 

For with each secret glance he stole, 

The fond enthusiast sent his soul 

xxv 

Of stature tall, and slender frame, 

But firmly knit, was Malcolm Graeme 
The belted plaid and tartan hose 
Did ne’er more graceful limbs disclose , 

His flaxen hair, of sunny hue, 

Curled closely round his bonnet blue 
Trained to the chase, his eagle eye 
The ptarmigan in snow could spy 
Each pass, by mountain, lake, and heath, 

He knew, through Lennox and Menteith 
Vam was the bound of dark-brown doe, 

When Malcolm bent his sounding bow, 

And scarce that doe, though winged with fear, 
Outstnpped in speed the mountaineer 
Right up Ben-Lomond could he press, 
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And not a sob hii toil confess 
H.c form accorded with a mind 
J ’U'ty and ardent, frank and hind . 

A M'ther heart, till Ellen came, ' 

Did never hue nor sorrow tame 
It danced ns lightsome in his breast, 

A' played the feather on his crest 
\ e; friends, who nearest knew the youth, 
-Hts tertrn of vrrong, his real for truth, 
Ai'd bards who saw his ft attires bold, 

V*J cn Imdled by the tales of old, 

Said, were that youth to manhood grown , 
Not long should Roderick Dim’s renown 
He foremost voiced by mountain fame, 

Her quad to that of Malco'm Grxmt 

.wvj 

Now Irek they wend their watery wav, 
And, "O my sire 1 ’’ did Ellen say 
“ '\hy urge thy chase so far astray 3 
And why so late returned ? And why ’’ — - 
The rest was m her speaking eye 
"My child, the chase I follow far, 

Tis mimicry* of noble war , 

And with that gallant pastime reft 
M ere all of Douglas I have left 
I met young Malcolm as I strayed 
Far eastward, in Glenfinlas’ shade, 

Nor strayed I safe; for, all around, 
Hunters and horsemen scoured the ground 
This youth, though still a roval ward, 
Risked life and land to he my guard, 

And through the passes of the wood 
Guided my steps, not unpursued , 
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And Roderick shall his welcome make, 

Despite old spleen, for Douglas’ sake 
Then must he seek Strath-Endnck glen, 

Nor peril aught for me agen ” 

XXVll 

Sir Roderick, who to meet them came, 

Reddened at sight of Malcolm Grreme, 

Yet, not in action, word, or eye, 

Failed aught in hospitality' 

In talk and sport they whiled away 
The morning of that summer day , 

But at high noon a courier light 
Held secret parley with the knight, 

Whose moody aspect soon declared, 

That evil were the news he heaid 
Deep thought seem’d toiling in his head , 

Yet was the evening banquet made, 

Ere he assembled round the flame, 

His mother, Douglas, and the Grreme, 

And Ellen, too , then cast around 1 5 

His eyes, then fix’d them on the ground, 

As studying phrase that might avail 
Best to convey unpleasant tale. 

Long with his dagger’s hilt he played, 

Then raised his haughty brow, and said — 20 

XXVIII 

“ Short he my speech , nor time affords, 

Nor my plain temper, glozmg words 
Kinsman and father if such name 
Douglas vouchsafe to Rodenck’s claim , 

Mine honoured mother Ellen— why, 

My cousin, turn away thine eye?— 


20 
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And Gnome , in whom I hope to know 
Full soon a noble friend or foe, 

W hen age shall give thee thy command, 

And leading tn thy native land — io 

fList all '—The King’s vindictive pride 
•.Boasts to have tamed the Border-side, 

N here chiefs, tvith hound and hawk who came 
To share their monarch’s silvan game, 

Themselves in bloody toils were snared , 15 

And when the banquet the> prepared, 

And wide their lojat portals flung, 

O'er their own gateway struggling hung 
Loud ones their blood from Meggat’s mead, 

From Yarrow braes, and banks of Tweed, 20 

W here the lone streams of Ettrick glide, 

And from the silver Teviot’s side, 

The dales, where martial clans did ride, 

Are now one sheep-walk, waste and wide 

This tyrant of the Scottish throne, 25 

So faithless, and so ruthless known, 

Now hither comes , his end the same, 

The same pretext of silvan game 
What grace for Highland Chiefs, judge ye, 

By fate of Border chivalr). 30 

Yet more , amid Glenfinlas green, 

Douglas, thy stately form was seen 
This by espial sure I know , 

Your counsel in the strcight I show " 

xxix 

Ellen and Margaret fearfully 
Sought comfort in each other’s eye, 

Then turned their ghastly look, each one, 

This to her sire, that to her son 
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The hasty colour went and came 
In the bold cheek of Malcolm Grreme , 

But from his glance it well appeared, 

’Twas but for Ellen that he feared , 

While, sorrowful, but undismayed, 

The Douglas thus his counsel said 
“ Brave Roderick, though the tempest roar, 

It may but thunder and pass o’er , 

Nor will I here remain an hour, 

To draw the lightning on thy bower , 

For well thou know’st, at this grey head *5 

The royal bolt were fiercest sped 

For thee, who, at thy King’s command, 

Canst aid him with a gallant band, 

Submission, homage, humbled pnde, 

Shall turn the monarch’s wrath aside. 20 

Poor remnants of the Bleeding Heart, 

Ellen and I will seek, apart, 

The refuge of some forest cell, 

There, like the hunted quarry, dwell, 

Till on the mountain and the moor, 25 

The stern pursuit be passed and o’er 

XXX 

“No, by mine honour,” Roderick said, 

“ So help me, Heaven, and my good blade 1 
No, never > Blasted be yon Pine, 

My father’s ancient crest and mine, 

If from its shade in danger part 5 

The lineage of the Bleeding Heart ' 

Hear my blunt speech grant me this maid 
To wife, thy counsel to mine aid , 

To Doughs, leagued with Roderick Dhu 

Will friends and allies fiock enow , ’ u 
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Like cause of doubt, distrust, and grief, 
Will bind to us each Western chief 
When the loud pipes my bridal tell, 

The Links of Forth shall hear the knell, 
The guards shall start in Stirling’s porch , 
And, when I light the nuptial torch, 

A thousand villages in flames, 

Shall scare the slumbers of King James 1 
— Nay, Ellen, blench not thus away , 

And, mother, cease these signs, I pray , 

I meant not all my heart might say — 
Small need of inroad, or of fight, 

When the sage Douglas may unite 
Each mountain clan in friendly band, 

To guard the passes of their land, 

Till the foiled king, from pathless glen, 
Shall bootless turn him home agen ’’ 

XXXI 

There are who have, at midnight hour, 

In slumber scaled a dizzy tower, 

And, on the verge that beetled o’er 
The ocean tide’s incessant rdar, 

Dreamed calmly out their dangerous dream, 
Till wakened by the morning beam , 

When, dazzled by the eastern glow, 

Such startler cast his glance below, 

And saw unmeasured depth around, 

And heard unmtermitted sound, 

And thought the battled fence so frail, 

It waved like cobweb in the gale , 

Amid his senses’ giddy wheel, 

Did he not desperate impulse feel, 
Headlong to plunge himself below, 
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And meet the worst his fears foreshow ?— 

Thus, Ellen, dizzy and astound, 

As sudden rum yawned around, 

By crossing terrors wildly tossed, 

Still for the Douglas fearing most, 20 

Could scarce the desperate thought withstand, 

To buy his safety with her hand 

xxxir 

Such purpose dread could Malcolm spy 
In Ellen’s quivering lip and eye, 

And eager rose to speak — but ere 
His tongue could hurry forth his fear, 

Had Douglas marked the hectic strife, 5 

Where death seemed combating with life , 

For to her cheek, m feverish flood, 

One instant rushed the throbbing blood, 

Then ebbing back, with sudden sway, 

I .eft its domain as wan as clay 10 

“ Roderick, enough ! enough 1 ” he cried, 

“ My daughter cannot be thy bade , 

Not that the blush to wooer dear, 

Nor paleness that of maiden fear 

It may not be— forgive her, Chief, 15 

Nor hazard aught for our relief 

Against his sovereign, Douglas ne’er 

Will level a rebellious spear 

’Twas I that taught his youthful hand 

To rein a steed and wield a brand , 2c 

I see him yet, the princely boy ! 

Not Ellen more my pride and joy , 

I love him still, despite my wrongs 
By hasty wrath, and slanderous t ongues 



THE ISLAND 


n] 


O seek the grace you well may find, 

' Without a cause to mine combined ” 

XXXIII, 

Twice through the hall the Chieftain strode , 
The waving of his tartans broad, 

And darkened brow, where wounded pride 
With ire and disappointment vied, 

Seemed, by the torch’s gloomy light, 

Like the ill Demon of the night, 

Stooping his pinions’ shadowy sway 
Upon the nighted pilgrim's way 
But, unrequited Love 1 thy dart 
Plunged deepest its envenomed smart, 

And Roderick, with thine anguish stung, 

At length the hand of Douglas wrung, 

While eyes, that mocked at tears before, 
With bitter drops were running o’er 
The death-pangs of long-cherished hope 
Scarce in that ample breast had scope, 

But, struggling with his spirit proud, 
Convulsive heaved its chequered shroud, 
While every sob — so mute were all — 

Was heard distinctly through the hall 
The son’s despair, the mother’s look, 

III might the gentle Ellen brook , 

She rose, and to her side there came, 

To aid her parting steps, the Graeme 

XXXIV. 

Then Roderick from the Douglas broke — 

As flashes flame through sable smoke, 
Kindling its wreaths, Jong, dark, and low, 

To one broad blaze of ruddy glow, 
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So the deep anguish of despair 
Burst, m fierce jealousy, to air. 

With stalwart grasp his hand he laid 
On Malcolm’s breast and belted plaid 
“ Back, beardless boy! ” he sternly said, 

“Back, minion 1 boldest thou thus at nought ? ° 
The lesson I so lately taught ? 

This roof, the Douglas, and that maid, 

Thank thou for punishment delayed ” 

Eager as greyhound on his game, 

Fiercely with Roderick grappled Gnome. *5" 

“ Pensh my name, if aught afford 
Its Chieftain safety save his sword 1” 

Thus as they strove, their desperate hand 
Gnped to the dagger or the brand. 

And death had been~~but Douglas rose, 20 

And thrust between the struggling foes 
Hia giant strength — “ Chieftains, forego ! 

I hold the first who stnkes, my foe — . 

Madmen, forbear your frantic jar 1 
What 1 is the Douglas fallen so far, 25 

His daughter's hand is doomed the spoil 
Of such dishonourable broil f’ 

Sullen and slowly, they unclasp, 

As struck with shame, their desperate grasp, 

And each upon his rival glared, 

With foot advanced, and blade half bared 
xxxv. 

Ere yet the brands aloft were flung, 

Margaret on Roderick's mantle hung, 

And Malcolm heard his Ellen’s scream, 

As faltered through temfic dream 
Then Roderick plunged in sheath his sword. 
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And veiled his wrath in scornful word : 

“ Rest safe till morning ; pity ’twere 
Such cheek should feel the midnight air! 
Then mayest thou to James Stuart tell, 
Roderick will keep the lake and fell, 

Nor lackey, with his freeborn clan, 

The pageant pomp of earthly man 
More would he of Clan-Alpine know, 

Thou canst our strength and passes show — 
Malise, what ho 1” — his henchman came , 

“ Give our safe conduct to the Grseme ” 
Young Malcolm answered, calm and bold, 

“ Fear nothing for thy favourite hold , 

The spot, an angel deigned to grace, 

Is blessed, though robbers haunt the place 
Thy churlish courtesy for those 
Reserve, who fear to be thy foes. 

As safe to me the mountain way 
At midnight as in blaze of day, 

Though with his boldest at his back, 

Even Roderick Dhu beset the track — 

Brave Douglas, — lovely Ellen,— nay, 

Nought here of parting will I say 
Earth does not hold a lonesome glen, 

So secret, but we meet agen — 

Chieftain ! we too shall find au hour,”— 

He said, and left the silvan bower 

xxxvi 

Old Allan followed to the strand, 

(Such was the Douglas’s command,)” 

And anxious told, how, on the morn, 

The stern Sir Roderick deep had sworn, 

The Fiery Cross should circle o’er 
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Dale, glen, and valley, down, and moor 
Much were the peril to the Grceme, 

From those who to the signal came , 

Far up the lake ’twere safest land, 

Himself would row him to the strand 10 

He gave his counsel to the wind, 

While Malcolm did, unheeding, bind, 

Round dirk and pouch and broadsword rolled, 

His ample plaid in tightened fold, 

And stripped his limbs to such array, l 5 

As best might suit the water } 7 way,— 

XXXVII 

Then spoke abrupt “Farewell to thee, 

Pattern of old fidelity 1 ” 

The Minstrel’s hand he kindly pressed, — 

“ O ! could I point a place of rest > 

My sovereign holds in ward my land, 5 

My uncle leads my vassal band , 

To tame his foes, his friends to aid, 

Poor Malcolm has but heart and blade 
Yet, if there be one faithful Graeme, 

Who loves the Chieftain of his name, io 

Not long shall honoured Douglas dwell, 

Like hunted stag m mountain cell , 

Nor, ere yon pnde swollen robber dare, — 

I may not give the rest to air ' 

Tell Roderick Dhu, I owed him nought, 15 

Not the poor service of a boat. 

To waft me to yon mountain-side ” 

Then plunged he in the flashing tide 
°’er^he flood his head he bore, 
a ^ slout \ steered him from the shore, 20 

Mian strained his anxious eye, _ < 
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Far ’mid the lAke his form to spy. 
Darkening across each puny wave, 

T<p which the moon her silver gave, 
Fast as the cormorant could skim, 
The swimmer plied each active limb, 
Then landing m the moonlight dell, 
Loud shouted of his weal to tell 
The Minstrel heard the far halloo, 
And joyful from the shore withdrew 


CANTO THIRD 
The Gathering 

i 

Time rolls his ceaseless course The race of yore, 

"Who danced our infancy upon their knee, 

And told our marvelling boyhood legends store, 

Of their strange ventures happed by land or sea, 

• How are they blotted from the things that be 1 5 

How few, all weak and withered of their force, 

Wait on the verge of dark eternity, 

Like stranded wrecks, the tide returning hoarse, 

To sweep them from our sight! Time rolls his cease- 
less course. 

Yet live there still who can remember well, io 

How, when a mountain chief his bugle blew, 

Both field and forest, dingle, cliff, and dell, 

And solitary heath, the signal knew, 

And fast the faithful clan around him drew, 

What time the warning note was keenly wound, 15 
What time aloft their kindred banner flew, 
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While clamorous war pipes yelled the gathering 
sound, 

And while the Fiery Cross glanced, like a meteor, 
round 


XI 

|The Summer dawn’s reflected hue 
To purple changed Loch Katrine blue , 
Mildly and soft the western breeze 
Just kissed the lake, just stirred the trees. 
And the pleased lake, like maiden coy, 
Trembled but dimpled not for joy , 

The mountain shadows on her breast 
Were neither broken nor at rest , 

In bnght uncertainty they lie, 

Like future joys to Fancy’s eye 

The water-lily to the light 

Her chalice reared of silver bnght ; 

The doe awoke, and to the lawn, 
Begemmed with dewdrops, led her fawn $ 
The grey mist left the mountain side, 

The torrent showed its glistening pndo 
Invisible in flecked sky, 

The lark sent down her revelry ; 

The blackbird and the speckled thrush 
Good morrow gave from brake and bush ; 
In answer cooed the cushat dove 
Her notes of peace, and rest, and love 

HI 

Ho thought of peace, no thought of rest, 
Assuaged the storm m Roderick's breast. 
With sheathed broadsword in his hand, 
Abrupt he paced the islet strand, 
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And eyed the rising sun, and laid 
His hand on his impatient blade 
Beneath a rock, his vassals’ care 
Was prompt -the ritual to prepare, 

With deep and deathful meaning fraught 
For such Antiquity had taught 
Was preface meet, ere yet abroad 
The Cross of Fire should take its road. 
The shrinking band stood oft aghast 
At the impatient glance he cast , — 

Such glance the mountain eagle threw, 
As, from the cliffs of Benvenue, 

She spread her dark sails on the wind, 
And, high m middle heaven reclined. 
With her broad shadow on the lake, 
Silenced the warblers of the brake. 

IV. 

A heap of withered boughs was piled, 

Of jumper and rowan wild, 

Mingled with shivers from the oak, 

Rent by the lightning’s recent stroke. 
Brian, the Hermit, by it stood, 
Barefooted, m his frock and hood. 

His gnsled beard and matted hair 
Obscured a visage of despair , , 

His naked arms and legs, seamed o er, 
The scars of frantic penance bore 
That monk, of savage form and face, 
The impending danger of his race 
Had drawn from deepest solitude, 

Far in Benharrow’s bosom rude 
Hot his the mien of Christian priest. 

But Druid’s, from the grave released, 
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Whose hardened heart and eye might brook 
On human sacrifice to look , 

And much, 'twas said, of heathen lore 
Mixed m the charms he muttered o’er 
The hallowed creed gave only worse 
And deadlier emphasis of curse , 

No peasant sought that Hermit s prayer, 
His cave the pilgrim shunned with care. 
The eager huntsman knew his bound, 

And in mid chase called off his hound ; 

Or if, in lonely glen or strath, 

The desert dweller met his path, 

He prayed, and signed the cross between, 
While tenor took devotion’s mien 
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Of Brian's birth strange talcs were told 
His mother watched a midnight fold, 

Built deep within a dreary glen, 

Where scattered lay the bones of men, 

In some forgotten battle slam, 5 

And bleached by drifting wind and rain. 

It might have tamed a warrior's heart. 

To view such mockery of his art l 
The knot-grass fettered there the hand, 

Which once could burst an iron band , • 10 

Beneath the broad and ample bone. 

That bucklered heart to fear unknown, 

A feeble and a timorous guest. 

The field fare framed her lowly nest ; 

There the slow blind-worm left his shine 15 

On the fleet limbs that mocked at time , 

And there, too, lay the leader’s skull, 

Still wreathed with chaplet,, flushed and full, 
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For heath-bell, with her purple bloom, 
Supplied the bonnet and the plume 
All night, in this sad glen, the maid 
Sate, shrouded m her mantle’s shade 
— She said, no shepherd sought her side^ 
No hunter’s hand her snood untied, 

Yet ne’er again to braid her hair 
The virgin snood did Alice wear , 

Gone was her maiden glee and sport, 

Her maiden girdle all too short, 

Nor sought she, from that fatal night, 

Or holy church or blessed rite, 

But locked her secret in her breast, 

And died in travail, unconfessed 

vi 

Alone, among his young compeers 
Was Brian from his infant years , 

A moody and heart-broken boy, 
Estranged from sympathy and joy, 
Bearing each taunt which careless tongue 
On his mysterious lineage flung 
Whole nights he spent by moonlight pale, 
To wood and stream bis bap to wail, 

Till, frantic, he as truth received 
What of his birth the crowd believed, 1 
And sought, in mist and meteor fire, 

To meet and know his Phantom Sire 1 
In vain, to soothe his wayward fate, 

The cloister oped her pitying gate , 

In vain, the learning of the age 
Unclasped the sable-lettered page. 

Even in its treasures he could find 
Food for the fever of his mihd. 
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Eager he read whatever tells 
Of magic, cabala, and spells, 

And every dark pursuit allied 
To cunous and presumptuous pride ; 

Till with fired brain and nerves o’erstrung, 
And heart with mystic horrors wrung, 
Desperate he sought Benharrow’s den, 
And hid him from the haunts of men. 


vn 

The desert gave him visions wild, 

Such as might suit the Spectre’s child. 
Where with black cliffs the torrents toil, 

He watched the wheeling eddies boil, 

Till, from their foam, his dazzled eyes 
^Beheld the river Demon nse , 

The mountain mist took form and limb, 

Of noontide hag, or goblin grim , 

The midnight wind came wild and dread, 
Swelled with the voices of the dead , 

Far on the future battle-heath 
His eye beheld the ranks of death 
Thus the lone Seer, from mankind hurled, 
Shaped forth a disembodied world 
One lingering sympathy of mind 
Still bound him to the mortal kind 
The only parent he could claim 
Of ancient Alpine lineage came. 

Late had he heard, in prophet’s dream, 
The fatal Ben-Shie’s boding scream . 
Sounds, too, had come in midnight blast, 
Of charging steeds, careering fast 
Along Benharrow’s shingly side, 

Where mortal horseman ne’er might ride , 
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The thunderbolt had split the pine, — 
All augured ill to Alpine’s line. 

He girt his loins, and came to shew 
The signals of impending woe, 

And now stood prompt to bless or ban, 
As bade the Chieftain of his clan. 

VIII. 

Twas all prepared and from the rock, 
A goat, the patriarch of the flock, 

Before the kindling pile was laid, 

And pierced by Roderick’s ready blade. 
Patient the sickening victim eyed 
The life-blood ebb m crimson tide, 

Down his clogged beard and shaggy limb, 
Till darkness glazed his eyeballs dim 
The grisly priest, with murmuring prayer, 
A slender crosslet formed with care, 

A cubit’s length m measure due ,* 

The shaft and limbs were rods of yew. 
Whose parents in Inch-Cailliach wave 
Their shadows o’er Clan-Alpine’s grave, 
And, answering Lomond’s breezes deep, 
Soothe many a chieftain’s endless sleep 
The Cross, thus formed, he held on high, 
With wasted hand, and haggard eye, 

And strange and mingled feelmgs woke, 
While his anathema he spoke. 

IX. 

“ Woe to the clansman, who shall view 
This symbol of sepulchral yew, 

Forgetful that its branches grew 
Where weep the heavens their holiest dew 
On Alpine’s dwelling low 1 
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Deserter of his Chieftain’s trust, 

He ne’er shall mingle with their dust, 

But, from his sires and kindred thrust. 

Each clansman’s execration just ^ 

Shall doom him wrath and woe ” 

He paused the word the vassals took, 

With forward step and fiery look, 

On high their naked brands they shook, ( 

Their clattering targets wildly strook , 

And first in murmur low, 1 5 

Then, like the billow m his course, 

That far to seaward finds his source, 

And flings to shore his mustered force, 

Burst, with loud roar, their answer hoarse, 

" Woe to the traitor, woe 20 

Ben an’s gray scalp the accents knew, 

The joyous wolf from covert drew, 

The exulting eagle screamed afar, — 

They knew the voice of Alpine’s wat 

x 

The shout was hushed on lake and fell, 

The monk resumed his muttered spell , 

Dismal and low its accents came, 

The while he scathed the Cross with flame, 

And the few words that reached the air, 5 

Although the holiest name was there. 

Had more of blasphemy than prayer 
But when he shook above the crowd 

Its kindled points, he spoke aloud 

“Woe to the wretch, who fails to rear 
At this dreadj, sign the ready spear ! 

For, as the flames this symbol sear, •> 
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H is home, the refuge of his fear, 

A kindred fate shall know , 

Far o’er its roof the volumed flame 15 

Clan-AIpine’s vengeance shall proclaim, 

While maids and matrons on his name 
Shall call down wretchedness and shame, 

And infamy and woe ” 

Then rose the cry of females, shrill 20 

As goss-bawk’s whistle on the hill, 

Denouncing misery and ill, 

Mingled with childhood’s babbling toll 
Of curses stammered slow , 

Answenng, with imprecation dread, 25 

“ Sunk be his home in embers red 1 
And cursed be the meanest shed 
That e’er shall hide the houseless head. 

We doom to want and wOe 1 ” 

A sharp and shrieking echo gave, 30 

Coir-Urtskin, thy Goblin-cave 1 

And the gray pass where birches wave, 

On Beala-nam-bo 

XI 

Then deeper paused the priest anew, 

And hard his labouring breath he drew, 

While, with set teeth and clenched hand, 

And eyes that glowed like fiery brand, 

He meditated curse more dread, 5 

And deadlier, on the clansman's head, 

Who, summoned to his Chieftain’s aid, 

The signal saw and disobeyed 
The crosslet’s points of sparkling wood, 

He quenched among the bubbling blood, 

And, as again the sign he reared, 
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Hollow and hoarse his voice was heard 
"When flits this cross from man to man, 

Vich-Alpine’s summons to his clan, 

Burst be the eat that fails to heed 1 1 5 

Palsied the foot that shuns to speed 1 
May ravens tear the careless eyes, 

Wolves make the coward heart their prize 1 
As sinks that blood stream in the eatth, 

So may his heart’s blood diench his hearth ' 2 ° 

As dies in hissing gore the spark, 

Quench thou his light, Destruction dark 1 
And be the grace to him denied, 

Bought by this sign to all beside <” 

He ceased , no echo gave agen 2 5 

The murmur of the deep Amen. 

xn. 

Then Roderick, with impatient look, 

From Brian’s hand the symbol took * 

“Speed, Malise, speed 1” he said, and gave 
The crosslet to his henchman brave. 

“ The muster-place be Lannck mead— 5 

Instant the time— speed, Malise, speed l” 

Like heath bird, when the hawks pursue, 

A barge across Loch Katrine flew ; 

High stood the henchman on the prow ; 

So tapidly the bargemen row, ro 

The bubbles, where they launched the boat, 

Were all unbroken and afloat, 

Dancing m foam andnpple still, 

When it had neared the mainland hill ; 

And from the silver beach’s side 15 

Still was the prow three fathom wide, 

When lightly bounded to the land 
The messenger of blood and brand. 
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Speed, Mahse, speed ! the dun deer’s hide 
On fleeter foot was never tied 
Speed, Mahse, speed ! such cause of haste 
Thine active sinews never braced 
Bend ’gamst the steepy hill thy breast, 

Burst down like torrent from its crest , 

With short and springing footstep pass 
The trembling bog and false morass , 

Across the brook like roebuck bound, 

And thread the brake like questing hound , 
The crag is high, the scaur is deep, 

Yet shrink not from the desperate leap • 
Parched are thy burning lips and brow, 

Yet by the fountain pause not now. 

Herald of battle, fate, and fear, 

Stretch onward in thy fleet career ! 

The wounded bind thou track’st not now, 
Pursuest not maid through greenwood bough. 
Nor phest thou now thy flying pace, 

With rivals in the mountain race , 

But danger, death, and wamor deed, 

Are in thy course — speed, Mahse, speed 1 

XIV 

Fast as the fatal symbol flies, 

In arms the huts and hamlets rise ; 

From winding glen, from upland brown, 

They poured each hardy tenaDt down 
Nor slacked the messenger his pace , 

He shewed the sign, he named the place, 
And, pressing forward like the wind, 

Left clamour and suipnse behind. 
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The fisherman forsook the strand, 

The swarthy smith took dirk and brand , 

With changed cheer, the mower blithe 
Left in the half cut swathe the scythe , 

The herds without a keeper strayed, 

The plough was in mid furrow staid, 

The falc’ner tossed his hawk away, 

The hunter left the stag at bay , 

Prompt at the signal of alarms, 

Each son of Alpine rushed to arms , 

So swept the tumult and affray 
Along the margin of Achra^ 

Alas, thou lovely lake 1 that e’er 
Thy banks should echo sounds of fear ! 

The rocks, the bosky thickets, sleep 
So stilly on thy bosom deep, 

The lark’s blithe carol, from the cloud, 25 

Seems for the scene too gaily loud 

xv 

Speed, Mahse, speed 1 The lake is past, 

Duncraggan’s huts appear at last, 

And peep, like moss grown rocks, half-seen, 
Half-hidden in the copse so green , 

Thete may^t thou rest, thy labour done, 5 

Their Lord shall speed the signal on — 

As stoops the hawk upon his prey, 

The henchman shot him down the way 
—What woeful accents load the gale ? 

The funeral yell, the female wail 1 10 

A gallant hunter’s sport is o’er, 

A valiant warrior fights no more 
Who, m the battle or the chase, 

At Roderick's side shall fill his place I— 
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Within the hall, where torches’ ray 
Supplies the excluded beams of day, 

Lies Duncan on his lowly bier, 

And o’er him streams his widow’s tear. 
His stripling son stands mournful by, 

His youngest weeps, but knows not why , 
The village maids and matrons round 
The dismal coronach resound. 

XVI 

CORONACH 

He is gone on the mountain, 

He is lost to the forest, 

Like a summer-dried fountain, 
When our need was the sorest. 
The font, reappearing, 

From the rain-drops shall' borrow, 
But to us comes no cheenng, 

To Duncan no morrow 1 
The hand of the reaper 

Takes the ears that are hoary, 

But the voice of the weeper 
Walls manhood in glory 
The autumn winds rushing 
Waft the leaves that are searest, 
But our flower was in flushing, 
When blighting was nearest. 

Fleet foot on the correi, 

Sage counsel in cumber 
Red hand in the foray, 

How sound is thy slumber 1 
Like the dev? on the mountain, 

Like the foam on the river, . 
Like the bubble on the fountain 
Thou art gone, and fair ever 1 
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XVII 

See Stumah, who, the bier beside, 

His master’s corpse with wonder eyed. 

Poor Stumah ! whom his least halloo 
Could send like lightning o’er the dew. 

Bristles his crest, and points his ears, 5 

As if some stranger step he hears 
r Tis not a mourner’s muffled tread, 

Who comes to sorrow o’er the dead, 

But headlong haste, or deadly fear, 

Urge the precipitate career i° 

All stand aghast — unheeding all, 

The henchman bursts into the hall , 

Before the dead man’s bier he stood , 

Held forth the Cross besmeared with blood ; 

“The muster place is Lannck mead , r 5 

Speed forth the signal ! Clansmen, speed ! ” 

XVIH 

Angus, the heir of Duncan’s line, 

Sprung forth and seized the fatal sign 
In haste the stripling to his side 
His father’s dirk and broadsword tied , 

But when he saw his mother’s eye j 

Watch him in speechless agony, 

Back to her opened arms he flew, 

Pressed on her lips a fond adieu— 

Alas ! she sobbed, — “ and yet be gone, 

And speed thee forth, like Duncan’s son rc 

One look he cast upon the bier. 

Dashed from his eye the gathenng tear 
Breathed deep to clear his labounng breast, 

And tossed aloft his bonnet crest, 
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Then, like the high bred colt, when, freed, 
First he essays hts fire and speed, 

He vanished, and o’er moor and moss 
Sped forward with the Fiery Cross. 
Suspended was the widow’s tear, 

While yet his footsteps she could hear; 

And when she marked the henchman's eye 
Wet with unwonted sympathy, 
n Kinsman,” she said, “ his race is run, 

That should have sped thine errand on. 

The oak has fall’n — the sapling bough 
Is all Duncraggan’s shelter now. 

Vet trust I well, his duty done. 

The orphans’ God will guard my son. — 

And you, m many a danger true, 

At Duncan’s hest your blades that drew, 

To arms, and guard that orphan’s head ! 

Let babes and women wail the dead ” 

Then weapon-clang, and martial call, 
Resounded through the funeral hall, 

While from the walls the attendant band 
Snatched sword and targe, with hurried hand , 
And short and flitting energy 
Glanced from the mourner’s sunken eye, 

As if the sounds to warrior dear 
Might rouse her Duncan from his bier 
But faded soon that borrowed force , 

Grief claimed his right, and tears their course 

XIX 

Benledi saw the Cross of Fire, 

It glanced like lightning up Strath-Ire. 

O’er dale and hill the summons flew, 

Not rest nor pause young Angus knew , 
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The tear that gathered m hts eye 
He left the mountain-breeze to dry ; 

Until, where Teith’s young waters rol’, 

Betwixt him and a wooded knoll, 

That graced the sable strath with green, 

The chapel of Saint Bnde was seen 
Swoll’n Was the stream, remote the bridge. 

But Angus paused not on the edge , 

Though the dark waves danced dizzily, 

Though reeled his sympathetic eye, 

He dashed amid the torrent’s roar . 

His right hand high the crosslet bore, 

His left the pole-axe grasped, to guide 
And stay his footing in the tide. 

He stumbled twice— the foam splashed high. 

With hoarser swell the stream raced by ; -o 

And had he fallen,— for ever there, 

Farewell Duncraggan’s orphan heir ! 

But still, as if in parting life, 

Firmer he grasped the Cross of strife, 

Until the opposing bank be gained, 25 

And up the chapel pathway strained 

xx 

A blithesome rout, that morning tide. 

Had sought the chapel of saint Bnde 
Her troth Tombea’s Mary gave 
To Norman, heir of Arraandave, 

And, issuing from the Gothic arch, 5 

The bndal now resumed their march 
In rude, but glad procession, came 
Bonneted sire and coif-clad dame , 

And plaided youth, with jest and jeer, 

Which snooded maiden wohld not hear • ic 
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And children, that, unwitting why, 

Lent the gay shout their shrilly cry ; 

And minstrels, that in measures vied 
Before the young and bonny bride, 

Whose downcast eye and cheek disclose 15 

The tear and blush of morning rose 
With virgin step, and bashful hand, 

She held the’ kerchiefs snowy band; 

The gallant bridegroom, by her side, 

Beheld his prize with victor’s pride, 20 

And the glad mother in her ear 
Was closely whispering word of cheer. 


XXI. 

Who meets them at the churchyard gate ? 
The messenger of fear and fate ' 

Haste in his hurried accent lies, 

And grief is swimming in his eyes 
All dripping from the recent flood, 

Panting and travel-soiled he stood, 

The fatal sign of fire and sword 

Held forth, and spoke the appointed word 

“ The muster-place is Lanrick mead , 

Speed forth the signal 1 Norman, speed 1 
And must he change so soon the hand, 

Just linked to his by holy band, 

For the fell Cross of blood and brand? 

And must the day, so blithe that rose, 

And promised rapture in the close, 

Before its setting hour, divide 

The bridegroom from the plighted bride? 

O fatal doom 1 — it must ! it must ! 

Clan Alpine’s cause, her Chieftain’s trust, _ 
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Her summons dread, brook no delay , 

Stretch to the race— away > away ' 
xxn 

Yet slow he laid his plaid aside, 

And, lingering, eyed his lovely bride, 

Until be saw the starting tear 
Speak woe he might not stop to cheer , 

Then, trusting not a second look, 

In haste he sped him up the brook, 

Not backward glanced, till on the heath 
Where Lubnaig's lake suppltes the Teith 
— What m the racer’s bosom stirred ? 

The sickening pang of hope deferred, 

And memory, with a torturing tram 
Of all his morning visions vain 
Mingled with love’s impatience, came 
The manly thirst for martial fame , 

The stormy joy of mountaineers, 

Ere yet they rush upon the spears , 

And zeal for clan and chieftain burning, 

And hope, from well-fought field returning, 
With war’s red honours on his crest, 

To clasp his Mary to his breast 

Stung by such thoughts, o’er bank and brae, 

Like fire from flint he glanced away, 

While high resolve, and feeling strong, 

Burst into voluntary song 

xxm 

SONG 

The heath this night must be my bed, 

The bracken curtain for my head, 

My lullaby the warder’s tread, 

Far, far, from love and thee, Mary , 
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Tomorrow eve, more stilly laid, 

M) couch may be my bloody plaid, 

My vesper song, thy wail, sweet maid 1 
It will not waken me, Mary 1 

I may not, dare not, fancy now 
The grief that clouds thy lovely brow, 

I dare not think upon thy vow, 

And all it promised me, Mary 
No fond regret must Norman know - 
When bursts ClamAIpine on the foe, 

His heart must be like bended bow, 

His foot like arrow free, Mary 
A time will come with feeling fraught, 

Tor, if I fall m battle fought, 

Thy hapless lover’s dying thought 
Shall be a thought on thee, Mary 
And if returned from conquered Joes, 

How blithely will the evening close, 

How sweet the linnet sing repose, 

To my young bride and me, Mary 1 

XXIV- 

Not faster o’er thy heathery braes, 
Balqmdder, speeds the midnight blaze, 
Rushing, in conflagration strong, 

Thy deep ravines and dells along, 
Wrapping thy cliffs in purple glow, 

And reddening the dark lakes below , 

Not faster speeds it, nor so far, 

As o’er thy heaths the voice of war 
The signal roused to martial coil, 

The sullen margin of Loch Voil, 

Waked still 'Loch Dome, and to the source 
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Alarmed, Balvaig, thy swampy course , > 

Thence southward turned its rapid road 
Adown Strath Gartney’s valley broad, 

Till rose in arms each man might claim x 5 

A portion in Clan-Alpine’s name, 

From the grey sire, whose trembling hand 
Could hardly buckle on his brand, 

To the raw boy, whose shaft and bow 

Were yet scarce terror to the crow 20 

Each valley, each sequestered glen, 

Mustered its little horde of men, 

That met as torrents from the height. 

In Highland dale their streams unite. 

Still gathering, as they pour along, 2 5 

A voice more loud, a tide more strong, 

Till at the rendezvous they stood 
By hundreds prompt for blows and blood. 

Each trained to arms since life began, 

Owning no tie but to his clan, 30 

No oath, but by his Chieftain's hand, 

No law, But Rodenck Dhu’s command. 

XXV 

That summer mom had Rodenck Dhu 
Surveyed the skirts of Benvenue, 

And sent his scouts o’er hill and heath. 

To view the frontiers of Menteith. 

All backward came with news of truce j 5 

Still lay each martial Gneme and Bruce, 

In Rednock courts no horsemen wait. 

No banner waved on Cardross gate, 

On Duchray’s towers no beacon shone, 

Nor scared the herons from Loch Con , 10 

All seemed at peace — Now, wot ye why 
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The Chieftain, with such anxious eye, 

Ere to the muster he repair, 

This western frontier scanned with care ? — 
In Benvenue’s most darksome cleft, 

A fair, though cruel, pledge was left , 

For Douglas, to his promise true, 

That morning from the isle withdrew, 

And m a deep sequestered dell 
Had sought a low and lonely cell 
By many a bard, in Celtic tongue, 

Has Coir-nan-Unskin been sung , 

A softer name the Saxons gave, 

And called the grot the Goblin cave. 

xxvx 

It was a wild and strange retreat, 

As e’er was trod by outlaw’s feet 
The dell, upon the mountain’s crest, 
Yawned like a gash on warrior’s breast , 

Its trench had staid full many a rock. 
Hurled by primeval earthquake shock 
From Benvenue’s grey summit wild, 

And here, m random rum piled, 

They frowned incumbent o’er the spot, 

And formed the rugged silvan grot 
The oak and birch, with mingled shade, 

At noontide there a twilight made, 

Unless when short and sudden shone 
Some straggling beam on cliff or stone, 

With such a glimpse as prophet’s eye 
Gams on thy depth, Futurity 
• No murmur waked the solemn still, 

Save tinkling of a fountain rill , , 

But when the wind chafed With the lake. 


J4 the iad\ of T«r like. 

[cvn'to 

A sullen souna would upward break, 

20 

With dashing hollow voice, that spoke 

The incessant war of ware and rock 
Suspended cliffs, with hideous sway, 

Seemed nodding o’er the cavern grey 

From such a den the wolf had sprung, 


In such the wild cat leaves her voung , 

Yet Douglas and his daughter fair 

Sought for a space their safety there 

Grey Superstition’s whisper dread 

Debarred the spot to vulgar tread , 

3° 

For there, she said, did fays resort. 

And satyrs hold their silvan court, 

By moonlight tread their mystic maze, 

And blast the rash beholder’s gaze 

xxvn 

Now eve, with western shadows long, 

* 

Floated on Katrine bright and strong, 

When Roderick, with a chosen few, 
Repassed the heights of Benvenue 

Above the Goblin cave they go, 

s 

Through the wild pass of Beal nam bo , 
The prompt retainers speed before, 

To launch the shallop from the shore, 

For ’cross Loch Katnne lies his way 

To view the passes of Achray, 

10 

And place his clansmen in array 

Yet lags the chief in musing mind, 
Unwonted sight, hts men behind 
f. A single page, to bear his sword, 

Alpne attended on his lord ; 

15 

The rest their way through thickets break, 
And soon await him by the lake 
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It was a fair and gallant sight, 

To view them from the neighbouring height, 
B> the low-levelled sunbeam’s light 1 
For strength and stature, from the clan 
Each warrior was a chosen man, 

As even afar might well be seen, 

Bj their proud step and martial mien 
Their feathers dance, their tartants float, 
Their targets gleam, as by the boat 
A wild and warlike group they stand, 

That well became such mountain-strand, 

XXVIII 

Their Chief, with step reluctant, still 
Was lingering on the craggy hill, 

Hard by where turned apart the road 
To Douglas’ obscure abode 
It was but with that dawning mom 
That Roderick Dhu had proudly sworn 
To drown his love in war’s wild roar, 

Nor think of Ellen Douglas more , 

But he who stems a stream with sand, 

And fetters flame with flaxen band, 

Has yet a harder task to prove — 

By firm resolve to conquer love 1 
Eve finds the Chief, like restless ghost, 

Still hovering near his treasure lost. 

For though his haughty heart deny 
A parting meeting to his eye, 

Still fondly strains his anxious ear, 

The accents of her voice to hear, 

’ And inly did he curse the breeze 

That waked to sound the rustling trees 
But hark ! what mingles in the strain ? 
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It is the harp of Allan bane, 

That wakes its measure slow and high, 
Attuned to sacred minstrelsy 
What melting voice attends the strings? 
’Tis Ellen, or an angel, sings. 


[CAN*Tb 


x\i\ 

HYMN TO THE VIRGIN 

Avt Maria ! maiden mild 1 
Listen to a maiden’s pra>er ' 

Thou canst hear though from the wild, 

Thou canst save amid despair 
Safe may we sleep beneath thy care, S 

Though banished, outcast, and re\ lied- — 

Maiden 1 hear a maiden’s prajer , 

Mother, hear a suppliant child 1 , , 

Avt Maria 1 

Avt Marta l undefiled 1 

The flinty couch we now must share 10 

Shall seem with down of eider piled, 

If thy protection hover there. 

The murky cavern’s heavy air 
Shall breathe of balm if thou hast smiled , 

Then, Maiden 1 hear a maiden’s prayer, J 5 

Mother, list a suppliant child ! 

Avt Mafia / 

Avt Marta 1 Stainless styled ! 

Foul demons of the earth and air, 

From this their wonted haunt exiled, 

Shall flee before thy presence fair, 20 

We bow us to our lot of care, 

Beneath thy guidance reconciled ; 

Hear for a maid a maiden’s prayer, 

And for a father hear a child ! 


Avt Marta ! 
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T) on the harp the closing hjmn — 
UnmmH m attitude and hmb, 

A* l *teo.rr still, Chn-Abme’s lord 
Stood leaning on hi< heavy sword, 
the pare, with humble sign, 

‘I w.re piloted to the sunk decline 
Tnen eh-lc Ins plaid he round !mn cast, 

It is the test time-— *tis the last," 

Fie muKr'cd thrice, — "the fast time e’er 
Th3t ??'g<J ioke ♦kali Roderick hear ! ” 

It was a goading thought — lm stride 
Hied hastier down the mountain side , 

Sulk t h» Hung him in the boat, 

And infant 'cro'5 the lake it shot 
Tbca tended tn that sib cry bay, 

And eastward held their hast) way, 

1 ill, w.th the latest beams of light, 

The band armed on Tnnnck height. 

Where mustered, in the sale below. 

Clan Alpine's men in martial show 
XXX! 

A var.ous scene the clansmen made, 

Some 'ate, some stood, r ome slowly strayed , 
Rut most, with mantles folded round, 

WVc couched to rest upon the ground, 
Scarce to be 1 nown b) curious eye, 

From the deep heather where they lie, 

So well was matched the tartan screen 
With heath bell dark and brackens green , 
Unites where, here and there, a blade, 

Or lincc’s poiot, a glimmer made, 

I ike glow worm twinkling through the shade 



v nr TUP IAV.T1 f CANTO 



But when, advancing through the gloom, 

They saw the Chieftain’s eagle plume, 

Their shout of welcome, shrill and wide, 

Shook the steep mountain’s steady side *5 

Thnce it arose, and lake and fell 
Three times returned the martial yell , 

It died upon Bochastle’s plain, 

And Silence claimed her evening reign 

CANTO FOURTH 
The Prophecy. 

i. 

The rose is fairest when ’tis budding new, 

And hope is brightest when it dawns from fears 
The rose is sweetest washed with morning dew, 

And love is loveliest when embalmed in tears 
0 wilding rose, whom fancy thus endears, 5 

I bid your blossoms in my bonnet wave, 

Emblem of hope and love through future years I” — 
Thus spoke young Norman, heir of Armnndave, 
What time the sun arose on Vennachar’s broad wave. 

li. 

Such fond conceit, half said, half sung, 

Love prompted to the bridegroom’s tongue. 

All while he stripped the wild rose spray, 

His axe and bow beside him lay, 

For on a pass ’twixt lake and wood, 5 

A wakeful sentinel he stood 

Hark 1 — on the rock a footstep rung, 

And instant to his arms he sprung, 

“Stand, or thou diest!— What, Malise?— soon 
Art thou returned from Braes of Doune. ic 




So 
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Upon these lakes shall float at large, 

But all beside the islet moor, 

That such dear pledge may rest secure ?" — 

IV 

“Tis well advised— the Chieftain’s plan 
Bespeaks the father of his clan 
But wherefore sleeps Sir Roderick Dhu 
Apart from all his followers true ?” — 

“ It is, because last evening tide 
Brian an augury hath tned, 

Of that dread kind which must not be 
Unless in dread extremity, 

The Taghairm called , by which, afar, 

Our sires foresaw the events of war 
Duncraggin’s milk-white bull they slew,”— 


M A USE. 


“ Ah 1 w ell the gallant brute I knew 
The choicest of the prey we had, 

When swept our merry-men Gallangad 
His hide was snow, his horns were dark, 
His red eye glowed like fiery spark , 

So fierce, so tameless, and so fleet, ’ 

Sore did he cumber our retreat, 

And kept our stoutest kernes m awe. 

Even at the pass of Beal’ maha 

But steep and flinty was the road 

And sharp the hurrying pikeraan’s goody 

A v,L 6n ? 031116 t0 Sanaa’s Row ? 
A child might scatheless stroke h,s brow ” 

v 

* ORMAN 

That bull yras slain his reek,™ t, j 
T hey stretched the cataract bes.de 
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Whose shroud of sentient clay can still 5 

Feel feverish pang and fainting chill, 

Whose eye can stare in stony trance, 

Whose hair can rouse like warrior's lance, 

’Tis hard for such to view, unfurled, 

The curtain of the future world. 10 

Yet, witness every quaking limb, 

My sunken pulse, my eyeballs dim, 

My soul with harrowing anguish tom, 

This for my Chieftain have I borne ' — 

The shapes that sought my fearful couch, T 5 

An human tongue may ne’er avouch , 

No mortal man, — save he, who, bred 
Between the living and the dead, 

Is gifted beyond nature’s law, — 

Had e’er survived to say he saw 20 

At length the fateful answer came, 

In characters of living flame ! 

Not spoke in word, nor blazed in scroll, 

But borne and branded on my soul , — 

Which spills the foremost foeman’s life, 2 5 
That party conquers in the strife ” — 
vn 

“ Thanks, Brian, for thy zeal and care * 

Good is thine augury, and fair 
Clan-Alpine ne’er in battle stood, 

But first our broadswords tasted blood. 

A surer victim still I know, 5 

Self-offered to the auspicious blow , 

A spy has sought my land this morn, — 

No eve shall witness his return • 

My followers guard each pass’s mouth, 

To east, to westward, and to south , io 

Bed Murdoch, bribed to be his guide. 
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Has charge to lead his steps aside, 

Till, m deep path or dingle brown, 

He light on those shall bnng him down 
— But see, who comes his news to show 1 
Mahse ! what tidings of the foe ? ”• — 

VIII 

“At Doune, o’er many a spear and glaive 
Two barons proud their banners wave 
I saw the Moray’s silver star, 

And marked the sable pale of Mar ” — 

“ By Alpine’s soul, high tidings those 1 
I love to hear of worthy foes 
When move they on ?” — “To-morrow’s noon 
Will see them here for battle boune ” — 

“ Then shall it see a meeting stem 1 — 

But, for the place — say, couldst thou learn 
Nought of the friendly clans of Earn ? 
Strengthened by them, we well might bide 
The battle on Benledi’s side 
’ Thou couldst not ? — well 1 Clan Alpine’s men 
Shall man the Trosachs’ shaggy glen , 

Within Loch Katrine’s gorge we’ll fight, 

All in our maids’ and matrons’ sight, 

Each for his hearth and household fire, 
Father for child, and son for sire, — 

Lover for maid beloved ! — But why — 

It is the breeze affects miue eye ? 

Or dost thou come, ill omened tear 1 
A messenger of doubt or fear ? 

No 1 sooner may the Saxon lance 
Unfix Benledi from his stance, 

Than doubt or terror can pierce through 
The unyielding heart of Roderick Dhu 1 
’Tis stubborn as his trusty targe — 
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Each to his post— all know their charge ” 
The pibroch sounds, the bands advance, 

The broad swords gleam, the banners dance, 
Obedient to the Chieftain’s glance 
—I turn me from the martial roar, 

And seek Coir-Unskm once more 


i\ 

Where is the Douglas ? — he is gone , 
And Ellen sits on the grey stone 
Fast by the cave, and makes her moan . 
While vainly Allan’s words of cheer 
Are poured on her unheeding ear — 

“ He will return— Dear lady, trust 'r- 
With joy return ,-he will— he must 
Well was it time to seek, afar, 

Some refuge from impending war, 
hen e en Clan-Alpine’s rugged swarm 
Are cowed by the approaching storm 
I saw their boats, with many a light, 
Floating the livelong jesternighC 
Shifting like flashes darted forth 
}By the red streamers of the north 
marked at morn how close they nde, 

T a"* by the l0ne ,slet ’ s st de, 

Dike wild ducks couching m the fen, 

When stoops the hawk upon the glen 

Smce this rude race dare not abide 

The p^ 1 onthe mainland side, 

Shall not thy noble father’s cam 

ome sa e retreat for thee prepare ?” 

x 

No, Allan, no! Pretext so kmd 
My wakeful terrors could not blind 
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When in such tender tone, yet grave, 
Bouglas a parting blessing gave, 

The tear that glistened in his eye 
Browned not his purpose fked on high* 

My soul, though feminine and Weak, 

Can image his , e’en as the lake, * 

Itself disturbed by slightest stroke, 

Reflects the itivulnerable rock 
He hears report of battle rife, 

He deems himself the cause of strife. 

I saw him redden, when the theme 
Turned, Allan, on thine idle dream 
Of Malcolm Grrnme in fetters bound • 

Which I, thou saidst, about him wound 
Thmk’st tholi he trowed thine omen aught ? 
Oh no 1 ’twas apprehensive thought 
For the kind youth,— for Roderick too— 

- (Let me be just) that friend so true , 

In danger both, and in our cause 1 
Minstrel, the Douglas dare not pause. 

Why else that solemn warning given, 

‘ If not on earth, we meet in heaven 1* 

Why else, to Cambus Kenneth’s fane, 

If eve return him not again, 

Am I to hie, and make me known ? 

1 Alas ! he goes to Scotland’s throne, 

Buys his friend’s safety with his own ,— 

He goes to do— what I had done, 

Had Douglas’ dau ghter been his son !”— 

XI 

“Nay, lovely Ellen 1— dearest, nayl 
If aught should his return delay, 

He only narrted yon holy fane 
As fitting place to meet again. 
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Be sure he’s safe ) and for the Graeme, - 
Hea\ en’s blessing on his gallant name ! 

My visioned sight may >et prove true. 

Nor bode of ill to him or you 
When did my gifted dream beguile ? 

Think of the stranger at the isle. 

And think upon the harpmgs slow, 

That presaged this approaching woe 1 
Sooth was m> prophecy of fear , 

Believe it when it augurs cheer 
Would we had left this dismal spot ' 

III luck still haunts a fairy grot 
Of such a wondrous tale I know — 

Dear lady, change that look of woe. 

My harp was wont thy grief to cheer “ 

EUFN 

“ Well, be it as thou wilt , I hear 
But cannot stop the bursting tear ” 

The Minstrel tried his simple art. 

But distant far was Ellen’s heart 

Ml 

BA LI. AD 

Auct Brand 

Merry it is in the good greenwood 
When the raavts and merle are singing, 

When the deer sweeps by, and the hounds are in cry 
And the hunter's horn is ringing 

“ 0 Alice Brand, my native land, S 

Is lost for love of y ou , 

And we must hold by wood and wold, 

As outlaws wont to do 
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“0 Alice, ’twas all for thy lochs so bright, 

And ’twas all for thine eyes so blue, 10 

That on the night of our luckless flight, 

Thy brother bold I slew 

“ Now roust I teach to hew the beech, 

The hand that held the glaive, 

For leaves to spread our lowly bed, 15 

And stakes to fence our cave 

“ And for vest of pall, thy fingers small, 

That wont on harp to stray, 

A cloak must sheer from the slaughtered deer, 

To keep the cold away.” — 20 

* 0 Richard 1 if ray brother died, 

’Twas but a fatal chance , 

For darkling was the battle tried, 

And fortune sped the lance 

“If pall and vair no more I wear, 25 

Nor thou the crimson sheen, 

As warm, we’ll say, is the russet grey, 

As gay the forest-green 
“And, Richard, if our lot be hard, 

And lost thy native land, 3 ° 

Still Alice has her own Richard, 

^ And he his Alice Brand ” 

XIII. 

BALLAD CONTINUED 

’Tis merry, ’tis merry, in good greenwood, 

So blithe Lady Alice is singing , 

, On the beech’s pride, and oak’s brown side, 

Lord Richard’s axe is ringing 

Up spoke the moody Elfim King, 

Who wonned within the bill, 
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Like wind in the porch of a ruined church, 

His voice was ghostly sbnlL 
“ Why sounds yon stroke on beech and oak, 
Our moonlight circle's screen? 

Or who comes here to chase the deer, 

Beloved of our El&n Queen? 

Or who may dare on wold to wear 
The fames’ fatal green ? 

“ Up, Urgan, up I to yon mortal hre^ 

For thou wert christened man , 

For cross or sign thou wilt not fiy. 

For muttered word or ban 
“ Lay on him the curse of the withered heart, 
The curse of the sleepless eye , 

Till he wish and pray that his life would part. 
Nor yet find leave to die.” 
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BALLAD CONTINUED. 


’Tis merry, ’tis merry, in good greenwood, 

Though the birds have stilled their singing , 

The evening blaze doth Alice raise. 

And Richard is fagots bringing ' 

Up Urgan starts, that hideous dwarf, $ 

Before Lord Richard stands, 

And, as he crossed and blessed himself, 

“ I f ear not sign, "quoth the grisly elf, 

“ That is made with bloody hands,” 

But out them spoke she, Alice Brand, St? 

That woman void of fear, — 

“And if there’s blood upon hiV.hand, 

’Tis but the blood of deet"~ 
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“ Now loud thou liest, thou bold of mood! 

It cleaves unto his hand, 

The stain of thine own kindly blood, 

The blood of Ethert Brand ” 

Then forward stepped she, Alice Brand, 

And made the holy sign, — 

“ And if there’s blood on Richard’s hand, 

A spotless hand is mine 

“ And I conjure thee, Demon elf, 

By Him whom Demons fear, 

To show us whence thou art thyself, 

And what thine errand here ?” 

xv. 

ballad continued 
’Tis merry, ’tis merry, in Fairy-land, 

When fairy birds are singing, 

When the court doth ride by their monarch’s side, 
With bit and bridle ringing : 

“ And gaily shines the Fairy-land— 

' But all is glistening show, 

Like the idle gleam that December’s beam 
Can dart on ice and snow 

“ And fading, like that varied gleam, 

Is our inconstant shape, 

Who now like knight and lady seem, 

And now like dwarf and ape 

“ It was between the night and day, 

When the Fairy King has power, 

That I sunk down in a sinful fray, 

And, ’twixt life and death, was snatched away 
To the joyless Elfin bower. 
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« Bat wist I of a woman bold, 

Who thncc my brow durst sign, 

I might regain my mortal mould, 

As fair a form as thine " 

She crossed him once — she crossed him twice 
That lady was so brave ; 

The fouler grew his goblin hue. 

The darker grew the cave 

She crossed him thncc, that lady bold * 

He rose beneath her hand 
The fairest knight on Scottish mould, 

Her brother, Ethert Brand 1 

Merry it is in good greenwood, 

When the mavis and merle are singing, 

But merrier were they in Dunfermline grey, 
When all the bells were nnging 
xvi 

Just as the minstTel sounds were staid, 

A stranger climbed the sleepy glade , 

His martial step, his stately mien, 

His hunting suit of Lincoln green, 

His eagle glance, remembrance claims — 

’Tts Snowdoun’s Knight, *tis James Fit? -James 
Ellen beheld as in a dream, 

Then, starting, scarce suppressed a scream 
“0 stranger > in such hour of fear, 

What evil hap has brought thee here ?” — 

“ An evil hap how can it be, 

That bids me look again on thee ? 

By promise bound, my former guide 
Met me betimes this morning tide, 

And m arshalled, o\er bank and bourne, 

The happy path of my return 
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“ The happy path what » said he nought 
Of war, of battle to be fought, 

Of guarded pass ? ” “ No, by my faith ! 

Nor saw I aught could augur scathe ” — 

“ O haste thee, Allan, to the kern, 

— Yonder his tartans I discern , 

Learn thou his purpose, and conjure 
That he will guide the stranger sure f — • 
What prompted thee, unhappy man 
The meanest serf in Roderick’s clan 
Had not been bribed by love or fear, 
Unknown to him to guide thee here ” — 
XVII, 

" Sweet Ellen, dear my life must be, 

Since it is worthy care from thee ; 

Yet life I hold but idle breath, 

When love or honour's weighed with death 
Then let me profit by my chance, 

And speak my purpose bold at once 
I come to bear thee from a wild, 

Where ne’er before such< blossom smiled ; 
By this soft hand to lead thee far 
From frantic scenes of feud and war 
Near Bochastle my horses wait , 

They bear us soon to Stirling gate 
I’ll place thee in a lovely bower, 

I’ll guard thee like a tender flower — 

1 “ O ! hush, Sir Knight ! ’twere female art, 
To say I do not read thy heart , 

Too much, before, my selfish ear 
Was idly soothed my praise to hear 
That fatal bait hath lured thee back, 

In deathful hour, o’er dangerous track , 

And how, O how, can I atone 
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The wfeck my \amty brought on ' — 

One way remains — 1'U tell him all — 

Yes 1 struggling bosom, forth it shall 1 

Thou, whose light folly bears the blame, J 5 

Buy thine own pardon with thy shame 1 

But first — my father is a man 

Outlawed, and exiled, under ban , 

The pnce of blood is on his head, 

With me 'twere infamy to wed — 3° 

Still wouldst thou speak?— then hear the truth ! 

Fitz James, there is a noble youth, — 

If yet he is 1 — exposed for me 
And mine to dread extremity — 

Thou hast the secret of my heart , n $ 

Forgive, be generous, and depart ” t 


Fitz James knew every wily train 
A lady’s fickle heart to gam, 

But here he knew and felt them vain 
There shot no glance from Ellen’s eye, 

To give her steadfast speech the lie , ’ 

In maiden confidence she stood 
Though mantled in her cheek the blood, 
And told her love with such a sigh 
Of deep and hopeless ageny, 

As death had sealed her Malcolm’s doom, 
And she sat sorrowing on his tomb 

? ° pe van,shed fr om Fitz-James’s eye, 

But not with hope fied sympathy 
He proffered to attend her side 
As brother would a sister guide — 

Safa^iT’"** th0U Rodenct -' s b«rt I 

aater for both we go apart 


in 
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0 haste thee, and from Allan learn, 

If thou mayst trust yon wily kern ” 

With hand upon his forehead laid, 

The conflict of his mind to shade, 

A parting step or two he made , 

Then,_as some thought had crossed hts brain, 
He paused, and turned, and came again. 

MX. 

“ Hear, lady, yet, a parting word !— 

It chanced in fight that my poor sword 
Preserved the life of Scotland’s lord 
This ring the grateful Monarch gave, 

And bade, when I had boon to cra\e, 

To bring it back, and boldly claim 
The recompense that I would name 
Ellen, I am no courtly lord, 

But one who lues by lance and sword, 

Whose castle is his helm and shield, 

His lordship the embattled field. 

What from a prince can I demand, 

Who neither reck of state nor land ? 

Ellen, thy hand— the ring is thine , 

Each guard and usher knows the sign 
Seek thou the king without delay , 

This signet shall secure thy way , 

And claim thy suit, whate’er it be, 

As ransom of his pledge to me " 

He placed the golden circlet on, 

Paused — kissed her hand— and then was gone 
The aged Minstrel stood aghast, 

So hastily Fit2-James shot past 
He joined his guide, and wending down 
The ridges of the mountain brown, 
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Across the stream they took their way, 

That joins Loch-Katrme to Achray. 

xx 

All in the Trosachs’ glen was still, 

Noonttde was sleeping on the hill : 

Sudden his guide whooped loud and high— 

“ Murdoch 1 was that a signal cry ?”— 

He stammered forth—" I shout to scare 
You raven from his dainty fare ” 

He looked— he Inew the raven’s prey, 

His own brave steed — “ Ah 1 gallant grey 1 
For thee— for me, perchance — ’twere well 
We ne’er had seen the Trosachs’ dell. — 10 

Murdoch, move first — but silently , 

Whistle or whoop, and thou shalt die 1” 

Jealous and sullen on they fared, 

Each silent, each upon his guard 
XXI 

Now wound the path its dizzy ledge 
Around a precipice’s edge, 

When lo 1 a wasted female form, 

Blighted by wrath of sun and storm, 

In tattered weeds and wild array, 5 

Stood on a cliff beside the way, 

And glancing round her restless eye 
Upon the wood, the rock, the sky, 

Seemed nought to mark, yet all to spy 
Her brow was wreathed with gaudy broom , i° 
With gesture wild she waved a plume 
Of feathers, which the eagles fling 
To crag and cliff from dusky wing ; 

Such spoils her desperate step had sought, 

Where scarce was footing for the goat. 
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The tartan plaid she first described, 

And shrieked till all the rocks replied , 

As loud she laughed when near they drew, 

For then the Lowland garb she knew , 

And then her hands she wildly wrung, 

And then she wept, and then she sung — 

She sung '—the voice, in better time, 
Perchance to harp or lute might chime , 

And now, though strained and roughened, still 
Rung wildly sweet to dale and hill. 

XXII 

SONG 

“ They bid me sleep, they bid me pray, 

They say may brain is warped and wrung— 

I cannot sleep on Higland brae 
I cannot pray in Highland tongue 
But were I now where Allan glides, 

Or heard my native Devan’s tides, 

So sweetly would I rest, and pray 
That heaven would close my wintry day ! 

3 Twas thus my hair they bade me braid, 

They made me to the church repair , 

It was my bndal morn, they said, 

And my true love would meet me there 
But woe betide the cruel guile, 

That drowned in blood the morniDg smile ! 
And woe betide the fairy dream ! 

I only waked to sob and scream ” 

XXIII 

“ Who is this maid ? what means her lay ? 

She hovers o’er the hollow way, 

And flutters wide her mantle grey, 
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As the lone heron spreads his wing, 

By twilight, o’er a haunted spring ” 5 

“Tis Blanche of Devan,” Murdoch said, 

“ A crazed and captne Lowland maid, 

Ta’eo on the mom she was a bride, 

When Roderick foraged Devan-side 

The gay bridegroom resistance made, 10 

And felt our Chiefs unconquered _blade. 

I marvel she is now at large, 

But oft she ’scapes from Maudlin’s charge — 

Hence, brain sick fool >” He raised his bow — 
“Now, if thou strikest her but one blow, *5 

I’ll pitch thee from the cliff as far 
As ever peasant pitched a bar — 

“Thanks, champion, thanks 1” the Maniac cried, 

And pressed her to Fitz James’s side 
“ See the grey pennons I prepare, 20 

To seek my true lo\e through the air 1 
I will not lend that savage groom, 

To break his fall, one downy plume ! 

No '—deep amid disjointed stones, 

The wolves shall batten on his bones, 25 

And then shall his detested plaid, 

By bush and bner m mid air staid, 

Wave forth a banner fair and free, 

Meet signal for their revelry.”— 

XXIV 

“ Hush thee, poor maiden, and be still 
“ O ! thou look’st kindly, and I will — 

Mine eye has dried and wasted been, 

But still, it loies the Lincoln green , 

And, though mine ear is all unstrung, « 

Still, still it loves the Lowland tongue 
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“For O my sweet William was forester true, 

He stoic poor Blanche’s heart away 1 
His coat it was all of the greenwood hue, 

And so blithely he trilled the Lowland lay 1 io 
“ It was not that I meant to tell 
But thou art wise, and guessest well ” 

Then, in a low and broken tone, 

And hurried note, the song went on 

Still on the Clansman, fearfully, 15 

She fixed her apprehensive eye , 

Then turned it on the Knight, and then 
Her look glanced wildly o’er the glen 

XXV 

" The toils are pitched, and the stakes are set, 

E\er sing merrily, merrily , 

The bows they bend, and the knives they whet, 
Hunters live so cheerily 

It was a stag, a stag of ten, 5 

Bearing its branches sturdily , 

He came stately down the glen, 

Ever sing hardily, hardily 
It was there he met with a wounded doe, 

She was bleeding deathfully , 10 

She warned him of the toils below, 

O, so faithfully, faithfully' 

He had an eye, and he could heed, 

Ever sing wanly, wanly. 

He had a foot, and he could speed — 15 

Hunters watch so narrowly ” 

XXVI 

Fitz-James’s mind was passion-tossed, 

When Ellen’s hints and fears were lost , 
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But Murdoch’s shout suspicion wrought, 

And Blanche’s song conviction brought — 

Not like a stag that spies the snare, 

But lion of the hunt aware, 

He waved at once his blade on high, 

“ Disclose thy treachery, or die T ” 

Forth at full speed the Clansman flew, 

But in his race his bow he drew 
The shaft just grazed Fitz-James’s crest. 

And thrilled in Blanche’s faded breast — 

Murdoch of Alpine ! prove thy speed, 

For ne’er had Alpine’s son such need ! 

With heart of fire, and foot of wind, 

The fierce avenger is behind f 
Fate judges of the rapid strife — 

The forfeit death — the prize is life ! 

Thy kindred ambush lies before. 

Close couched upon the heathery moor , 

Thera couldst thou reach ' — it may not be 
Thine ambushed kin thou ne’er shalt see. 

The fiery Saxon gains on thee ! 

—Resistless speeds the deadly thrust, 

As lightning strikes the pine to dust , 25 

With foot aadhand Fitz-James must strain 
Ere he can win his blade again 
Bent o’er the fallen, with falcon eye. 

He grimly smiled to see him die , 

Then slower wended back his way, 30 

Where the poor maiden bleeding lay 

XXV1I 

She sate beneath the birchen tree. 

Her elbow resting on her knee , 

She had withdrawn the fatal shaft, 

And gazed on it, and feebly laughed , 
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Her wreath of broom and feathers grey, 
Daggled with blood, beside her lay. 

The Knight to stanch the hfe*stream tnedj — 
“ Stranger, it is in vain I ” she cried 
“ This hour of death has given me more 
Of reason’s power than years before , 

For, as these ebbing veins decay, 

My frenzied visions fade away 
A helpless injured wretch I die, 

And something tells me in thine eye, 

That thou wert mine avenger born — 

Seest thou this tress ?— 0 1 still I’ve worn 
This little tress of yellow hair, 

Through danger, frenzy, and despair ! 

It once was bright and clear as thine, 

But blood and tears have dimmed its shine 
I will not tell thee when ’twas shred, 

Nor from what guiltless victim’s head — 

My brain would turn ! — but it shall wave 
Like plumage on thy helmet brave, 

Till sun and wind shall bleach the stain, 

And thou wilt bring it me again — 

I waYer still — 0 God 1 more bright 
Let Reason beam her parting light 1 — 

O 1 by thy knighthood’s honoured sign, 

And for thy life preserved by mine, 

When thou shall see a darksome man, 

Who boasts him Chief of Alpine’s Clan, 

With tartans broad, and shadowy plume, 

And hand of blood, and brow of gloom, 

Be thy heart bold, thy weapon strong, 

And wreak poor Blanche of Devan’s wrong 1 
They watch for thee by pass and fell - 
Avoid the path O God ! - farewell ” 
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A kindly heart had brave Fitz-James , 

Fast poured his eyes at pity’s claims , 

And now, with mingled grief and ire, 

He saw the murdered maid expire 
« God, in my need, be my relief, 

As I wreak this on yonder Chief f ” — 

A lock from Blanche’s tresses fair 
He blended with her bridegroom's hair , 

The mingled braid in blood he dyed, 

And placed it on his bonnet side * 

“ By Him whose word is truth 1 1 swear, 

No other favour will I wear, 

Till this sad token I imbrue 
In the best blood of Roderick Dhu ' 

— But hark 5 what means yon faint halloo ? 

The chase is up, — but they shall know, 

The stag at bay’s a dangerous foe ” 

Barred from the known but guarded way, 
Through copse and cliffs Fitz James must stray, 
And oft must change his desperate track, 

By stream and precipice turned back 
Heartless, fatigued, and faint, at length, 

From lack of food and loss of strength, 

He couched him in a thicket hoar, 

And thought his toils and penis o’er — 

“ Of all my rash adventures past, 

This frantic feat must prove the last 1 
Who e er so mad but might have guessed, 

That all this Highland hornet’s nest 
Would muster up in swarms so soon 

As e’er they heard of bands at Doune ? 

Bike bloodhounds now they search me out,— 
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Hark, to the whistle and the s hout ! — 

If further through the wilds I go, 

I only fall upon the foe . 

I’ll couch me here till evening grey, 

Then darkling try my dangerous way ” 

XXIX. 

The shades of eve come slowly down, 

The woods are wrapt in deeper brown, 

The owl awakens from her dell, 

The fox is heard upon the fell , 

Enough remains of glimmering light 
To guide the wanderer’s steps aright, 

Yet not enough from far to show 
His figure to the watchful foe. 

With cautious step, and ear awake, 

He climbs the crag and threads the brake ; 
And not the summer solstice, there, 

Tempered the midnight mountain air, 

But every breeze, that swept the wold, 
Benumbed his drenched limbs with cold. 

In dread, in danger, and alone, 

Famished and chilled, through ways unknown, 
Tangled and steep, he journeyed on , 

Till, as a rock’s huge point he turned, 

A watch-fire close before him burned. 

XXX. 

Beside its embers red and clear, 

Basked, in his plaid, a mountaineer , 

And up he sprung with sword in hand, — 
“Thy name and purpose? Saxon, stand 
“ A stranger ” “ What dost thou require ? 

“ Rest and a guide, and food and fire 
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My life’s beset, my path is lost, 

The gale has chilled my limbs with frost ” 

“ Art thou a friend to Roderick ?” “No ” 

“ Thou darest not call thyself a foe ?” 

“ I dare 1 to him and all the band 
He bnngs to aid his murderous hand " 

“Bold words 1— but, though the beast of game 
The privilege of chase may claim, 

Though space and law the stag we lend. 

Ere hound we slip, or bow we bend, 

[Who ever recked, where, how, or when, 
l The prowling fox was trapped or slam ? 

Thus treacherous scouts,— yet sure they lie, 
Who say thou earnest a secret spy >” — 

“ They do, by heaven 1 — Come Roderick Dhu 
And of his clan the boldest two, 

And let me but till morning rest, 

I write the falsehood on their crest ” 

“ If by the blaze I mark anght, 

Thou beafst the belt and spur of Knight ” 

“ Then by these tokens mayst thou know 
Each proud oppressor’s mortal foe.” — 

“ Enough, enough , sit down and share 
A soldier’s couch, a soldier’s fare.” 

He gave him of his Highland cheer, 

The hardened flesh of mountain deer , 

Dry fuel on the fire he laid, 

And bade the Saxon share his plaid 
He tended him like welcome guest, 

Then thus his further speech addressed 
"Stranger, I am to Roderick Dhu 
A clansman botn, a kinsman true , 
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Each word against his honour spoke, 

Demauds of me avenging stroke , 

Yet more,— upon thy fate, ’tis said, 

A mighty augury is laid 

It rests with me to wind my horn, — 

Thou art with numbers overborne ; 

It rests with me, here, brand to brand, 

Worn as thou art, to bid thee stand 
But, not for clan, nor kindred’s cause, 

' Will I depart from honour’s laws , 

To assail a wearied man were shame, 

A stranger is a holy namej 
Guidance and rest, and food and fire, 

In vain he never must require. 

Then rest thee here till dawn of day , 

Myself will guide thee on the way, 

O’er stock and stone, through watch and ward. 
Till past Clan-Alpine’s outmost guard, 

As far as Coilantogle’s ford , 

From thence thy warrant is thy sword ” 

“ I take thy courtesy, by heaven, 

As freely as ’tis nobly given ' ” 

“ Well, rest thee , for the bittern’s cry 
Sings us the lake’s wild lullaby ” 

With that he shook the gathered heath, 

And spread his plaid upon the wreath , 

And the brave foemen, side by side, 

Lay peaceful down, like brothers tried, 

And slept until the dawning beam 
Purpled the mountain and the stream 
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Fair as the earliest beam of eastern light, 

When first, by the bewildered pilgrim spied, 

It smiles upon the dreary brow of night, 

And silvers o’er the torrent's foaming tide, 

And lights the fearful path on mountain side , — 5 

Fair as that beam, although the fairest far, 

Giung to horror grace, to danger pride, 

Slime martial Faith, and Courtesy’s bright star, 
Through all the wreckful storms that cloud the brow 
of War 


1 1 

That early beam, so fair and sheen, 
as twinkling through the hazel sere 
When, rousing at its glimmer red, 

I he warriors left their lowly bed, 
looked out upon the dappled sky. 
Muttered their soldier matins by, 

And then awaked their fire, to steal, 
As sh 0 , t and rude, their soldier meal 
That oer the Gael around him threv 
His graceful plaid of varied hue, 
nd nue to promise, led the way, 
A y w ' cket ^ een and mountain grey 

r g path ’- the y 

Along the precipice’s brow, 
Commanding the nch sceneg b 

airfhe 65 l“ f Forth 

Dd a11 the val « between that lie, 


5 


10 
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Till Stirling’s turrets melt in sky , 

Then, sunk m copse, their farthest glance 
Gained not the length of horseman’s lance 
’Twas oft so steep, the foot was fam 
Assistance from the hand to gam , 

So tangled oft, that, bursting through, 

Each hawthorn shed her showers of dew, — 
That diamond dew, so pure and clear, 

It rivals all but Beauty’s tear I 

m 

At length they came where, stem and steep, 
The hill sinks down upon the deep 
Here Vennachar m silver flows, 

There, ridge on ndge, Benledi rose , 

Ever the hollow path twined on, 

Beneath steep bank and threatening stone ; 
A hundred men might hold the post 
With hardihood against a host. 

The rugged mountain's scanty cloak 
Was dwarfish shrubs of birch and oak. 

With shingles bare, and cliffs between, 

And patches bright of bracken green, 

And heather black, that waved so high, 

It held the copse in rivalry 
But where the lake slept deep and still. 
Dank osiers fringed the swamp and hill , 
And oft both path and hill were torn, 

Where wintry torrent down had borne. 

And heaped upon the cumbered land 
Its wreck of gravel, rocks, and sand 
So toilsome was the road to trace, 

The guide, abating of his pace, 1 
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Led slowly through the pass’s jaws, 

And asked Fitz-James, by what strange cause 
He sought these wilds? traversed by few, 2 S 

Without a pass from Roderick Dhu 

iv 

' Brave Gael, my pass, in danger tried, 

Hangs in my belt, and by my side , 

Yet, sooth to tell,” the Saxon said, 

“ I dreamt not now to claim its aid 

When here, but three days since, I came, 5 

Bewildered in pursuit of game, 

All seemed as peaceful and as still, 

As the mist slumbering on yon hill , 

Thy dangerous Chief was then afaT, 

Nor soon expected back from war 10 

Thus said, at least, ray mountain guide, 

Though deep perchance the villain lied ’ — 

“Yet why a second venture try ?” — 

“ A warrior thou, and ask me why 1 — 

Moves our free course by such fixed cause, *5 

As gives the poor mechanic laws ? 

Enough, I sought to drive away 
The lazy hours of peaceful day ; 

Slight cause will then suffice to guide 
A Knight's free footsteps far and wide, — 2° 

A falcon flown, a greyhound strayed, 

The merry glance of mountain maid • 

Or, if a path be dangerous known, 

The danger’s self is lure aloDe ” 

v 

“ Thy secret keep, I urge thee not 
Yet, ere rgam ye sought this spot, 
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Say, heard je nought of Lowland war, 

Against Clan-Alpine, raised by Mar ?” 

• — “ No, by my word , — of bands prepared 5 

To guard King James’s sports I heard , 

Nor doubt I aught, but, when they hear 
This muster of the mountaineer, 

Their pennons will abroad be flung, 

Which else in Doune had peaceful hung ” — 10 

“ Free be they flung 1 for we were loth 
Their silken folds should feast the moth. 

Free be they flung 1 — as free shall wave 
Clan-Alpine’s pine m banner brave 
But, Stranger, peaceful since you came, 15 

Bewildered in the mountain game, 

Whence the bold boast by which you show 
Vich-Alpme’s vowed and mortal foe ?” — 

“ Warrior, but yester-mom, I knew 

Nought of thy Chieftain, Roderick Dhu, 20 

Save as an outlawed desperate man, 

The chief of a rebellious clan, 

Who, in the Regent’s court and sight, 

With ruffian dagger stabbed a knight ; 

Yet this alone might from his part 95 

Sever each true and loyal heart ” 

vi 

Wrothful at such arraignment foul, 

Dark lowered the clansman’s sable scowl 
A space he paused, then sternly said, 

“ And heardst thou why he drew his blade ? 

Heardst thou, that shameful word and blow 5 

Brought Roderick’s vengeance on his foe ? 

“"What recked the Chieftain if he stood 
On Highland heath, or Holy-Rood ? 
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‘ To you, as to your sires of yore, 

Belong the target and claymore ! 

I give you shelter in my breast, 

Your own good blades must win the rest ’ 

Pent in this fortress of the North, 

Thmk’st thou we will not sally forth, 

To spoil the spoiler as we may, 

And from the robber rend the prey ? 

Ay, by my soul ! — While on yon plain 
The Saxon rears one shock of grain , 

While, of ten thousand herds, there strays 
But one along yon river’s maze, — 

The Gael, of plain and river heir, 

Shall, with strong hand, redeem his share 
Where live the mountain Chiefs who hold 
That plundering Lowland field and fold 
Is aught but retribution true ? 

Seek other cause 'gainst Roderick Dhu ” — 

VIII. 

Answered Fitz-Jaraes, — “And, if I sought, 

Thmk’st thou no other could be brought ? 

What deem ye of my path waylaid ? 

My life given o’er to ambuscade ?” — 

“ As of a meed to rashness due 5 

Hadst thou sent warning fair and true, — 

I seek my hound, or falcon strayed, 

I seek, good faith, a Highland maid, — 

Free hadst thou been to come and go , 

But secret path marks secret foe 10 

Nor yet, for this, even as a spy, 

Hadst thou, unheard, been doomed to die, 

Save to fulfil an augury 
“ Well, let it pass , nor will I now 
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Fresh cause of enmity avow, J 5 

To chafe thy mood and cloud thy brow. 

Enough, I am by promise tied 
To match me with this man of pride * 

Twice have I sought Clan-Alpme’s glen 

In peace , but when I come agcn, 20 

I come with banner, brand, and bow, 

As leader seeks his mortal foe 
For love-lorn swam, in lady’s bower, 

Ne’er panted for the appointed hour, 

As I, until before me stand 2 5 

This rebel Chieftain and his band 1” 


IX. 

’* Have, then, thy wish 1”— He whistled shrill, 

And he was answered from the hill , 

Wild as the scream of the curlew, 

From crag to crag the signal flew 

Instant, through copse and heath, arose 5 

Bonnets and spears and bended bows , 

On right, on left, above, below, 

Sprung up at once the lurking foe , 

From shingles grey their lances start, 

The bracken bush sends forth the dart, i© 

The rushes and the willow wand 
Are bristling into axe and brand, 

And every tuft of broom gives life 
To plaided wamor armed for strife. 

That whistle garrisoned the glen 
At once with full five hundred men. 

As if the yawning hill to heaven 
A subterranean host had given 
Watching their leader’s beck and will, 

All silent there they stood, and still, 
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Like the loose crags, whose threatening mass 
Lay tottering o’er the hollow pass, 

As if an infant’s touch could urge 
Their headlong passage down the verge, 

With step and weapon forward flung, 25 

Upon the mountain-side they hung 
The Mountaineer cast glance of pride 
Along Benledi’s living side, 

Then fixed his eye and sable brow 

Full on Fitz-James — “ How say’st thou now ? 30 

These are Clan-Alpine’s warriors true , 

And, Saxon, — I am Rodenck Dhu !” 

x. 

Fitz-James was brave . — though to his heart 
The life-blood thrilled with sudden start, 

He manned himself with dauntless air, 

Returned the Chief his haughty stare, 

His back against a rock he bore, 5 

And firmly placed his foot before . — 

“ Come one, gome all ! this rock shall fly 
From its firm base as soon as 1 1” 

Sir Roderick marked — and m his eyes 

Respect was mingled with surprise, 10 

And the stern joy which warriors feel 

In foemen worthy of their steel 

Short space he stood— then waved his hand 

Down sunk the disappeanng band , 

Each warrior vanished where he stood, 15 

In broom or bracken, heath or wood , 

Sunk brand and spear and bended bow, 

In osiers pale and copses low , 

It seemed as if their mother Earth 
Had swallowed up her watt ike birth. 
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The wind’s last breath had tossed in air, 

Pennon, and plaid, and plumage fair,— 

The next but swept a lone hill-side, 

Where heath and fern were waving wide 

The sun’s last glance was glinted bach, 2 5 

From spear and glaive, from targe and jack, 

The next, all unreflected, shone 
On bracken green, and cold grey stone 

xi 

Fitz-James looked round— yet scarce believed 
The witness that his sight received , 

Such apparition well might seem 
Delusion of a dreadful dream 
Sir Roderick in suspense he eyed, 

And to his look the Chief replied, 

“ Fear nought — nay, that I need not say — 

But— doubt not aught from mine arraj 
Thou art my guest , — I pledged my word 
As far as Coilantogle ford to 

Nor would I call a clansman’s brand 
For aid against one valiant hand, 

Though on our strife lay every vale 

Rent by the Saxon from the Gael 

So mote we on , — I only meant 15 

To show the reed on which you leant, 

Deeming this path you might pursue 
Without a pass from Roderick Dhu " 

They moved -I said Fitz-James was brave, 

As ever knight that belted glaive , 20 

Yet dare not say, that now his blood 
Kept on its wont and tempered flood, 

As, following Roderick’s stride, he drew 
That seeming lonesonfe pathway through, 
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Far past Clan-Alpine's outmost guard 
Now, man to man, and steel to steel, 

A Chieftain’s vengeance thou shalt feci 

See, here, all vantageless I stand, 20 

Armed, like thyself, with single brand 

For this is Coilantogle ford, 

And thou must keep thee with thy sword ” 

XIII 

The Saxon paused — “ I ne’er delayed, 

When foeman bade me draw my blade ; 

Nay more, brave Chief, I vowed thy death 
Yet sure thy fair and generous faith, 

And my deep debt for life preserved, 5 

A better meed have well deserved * 

Can nought but blood our feud atone P 
Are there no means ?” — “ No, Stranger, none 1 
And hear, — to fire thy flagging zeal,— 

The Saxon cause rests on thy steel , to 

For thus spoke Fate, by prophet bred 
Between the living and the dead 
‘ Who spills the foremost foeman’s life, 

His party conquers in the strife,” — 

“ Then, by my word,” the Saxon said, r 5 

“ The nddle is already read 

Seek yonder brake beneath the cliff, — 

There lies Red Murdoch, stark and stiff 
Thus Fate hath solved her prophecy, 

Then yield to Fate, and not to me 20 

To James, at Stirling, let us go, 

When, if thou wilt be still his foe, 

Or if the King shall not agree 
To grant thee grace and favour free, 

I plight mine honour, oath, and word, 

That, to thy native strengths restored, 
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Then foot, and point, and eye opposed, 
In dubious strife they darkly closed 


xv 

III fared it then with Roderick Dhu, 

That on the field his taTge he threw, 

Whose brazen studs and tough bull hide 
Had death so often dashed aside , 

For, trained abroad his arms to wield, 5 

Fitz-James’s blade was sword and shield 
He practised every pass and ward, 

To thrust, to strike, to feint, to guard , 

While less expert, though stronger far, 

The Gael maintained unequal war 10 

Three times in closing strife they stood, 

And thnee the Saxon blade drank blood , 

No stinted draught, no scanty tide. 

The gushing flood the tartans dyed 

Fierce Rodenck felt the fatal dram, 15 

And showered his blows like wintry' ram , 

And, as firm rock, or castle-roof, 

Against the winter shower is proof, 

The foe, invulnerable still, 

Foiled his wild rage by steady skill , 20 

Till, at advantage ta’en, his brand 
Forced Roderick’s weapon from his hand, 

And backward borne upon the lea 
Brought the proud Chieftain to his knee 

XVI 

“Now, yield thee, or by Him who made 

The world, thy heart’s blood dyes my blade 1 ” 

“ Thy threats, thy mercy, I defy ! 

Let recreant yield, who fears to die.” 
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Next on his foe his look he cast, 

Whose every gasp appeared his last , 

In Roderick’s gore he dipped the braid, — S 

“ Poor Blanche ! thy wrongs arc dearly paid , 
lYet with thy foe, must die, or live,” 

Vl’he praise that faith and Valour gnc 
With that he blew a bugle note, 

Undid the collar from his throat, 30 

Unbonneted, and by the wave 

Sate down his brow and hands to lave 

Then faint afar are heard the feet 

Of rushing steeds in gallop fleet , 

The sounds increase, and now are seen 15 

Four mounted squires in Lincoln green , 

Two who bear lance, and two who lead, 

By loosened rein, a saddled steed , 

Each onward held his headlong course, 

And by Fitz-James reined up his horse, — 20 

With wonder viewed the bloody spot — 

— “ Exclaim not, gallants ! question not — 

You, Herbert and Luffness, alight, 

And bind the wounds of yonder kmght , 

Let the grey palfrey bear his weight, 

We destined for a fairer freight, 

And bring him on to Stirling straight , 

I will before at better speed, 

To seek fresh horse and fitting weed 
The sun ndes high I must be boune 
To see the archer game at noon , 

But lightly Bayard clears the lea — 

De Vaux and Hemes, follow me ' 

XVIII, 

Stand, Bayard, stand — the steed obeyed, 

With arching neck and bended head, 
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And glancing eye, nnd quivering ear, 

As if he 10% ed lus lord to hear 

No foot Fitz-James in stirrup staid, 5 

No grasp upon the saddle laid, 

But wreathed his left hand in the mane, 

And lightly bounded from the plain, 

Turned on the horse his armed heel, 

And stirred his courage with the steel to 

Hounded the fiery steed in air, 

The rider sate erect and fair, 

Then, like a bolt from steel crossbow 
Forth launched, across the plain they go 
Thev dashed that rapid torrent through, 

And up Carbonic’s hill they flew , 

Still at the gallop pricked the Knight, 

His mcrr> men followed as they might 
Along thj banks, swift Tcith 1 they ride, 

And in the race they mock thy tide , 20 

Torry and Lendnek now are past. 

And Deanstown lies behind them cast , 

They rise, the bannered towers of Dounc, 

They stnk in distant woodland soon , 
Blair-Drummond sees the hoofs strike fire, 2$ 

They sweep hi e breeze through Ochtertyre, 

The) mark just glance and disappear 
The lofty brow of ancient Kier , 

They bathe their coursers’ sweltering sides, 

Dark Forth ! amid thy sluggish tides, 3 ° 

And on the opposing shore take ground, 

With plash, with scramble, and with bound 
Right-hand they leave thy cliffs, Craig-Forth ! 

And soon the bulwark of the North, 

Grey Stirling, with her towers and town, 35 

Upon their fleet career looked down 
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As up the flinty path they strained, 

Sudden his steed the leader Teincd , 

A signal to his squire he flung, 

Who instant to his stirrup sprung — 

“ Seest thou, De Vau\, yon woodsman grey, 5 
ho town ward holds the rocky way, 

Of stature tall and poor array ? 

MarL’st thou the firm, yet active stride, 

With which he scales the mountain side ? 

Know’s! thou from whence he comes, or whom?’ JO 
“ No, by my word a burly groom 
He seems, who in the field or chase 
A baron’s train would nobly grace ” 

“ Out, out, De Vau\ 1 can fear supply. 

And jealousy, no sharper eye ? 3 5 

Afar, ere to the hill he drew, 

That stately form and step I knew , 

Like form in Scotland is not seen, 

Treads not such step on Scottish green 

’Tis James of Douglas, by Saint Serle > 20 

The uncle of the banished Dari 

Away, away, to court, to show 

The near approach of dreaded foe 

The King must stand upon his guard , 

Douglas and he must meet prepared ” ~5 

Then right-hand wheeled their steeds, and straight 
They won the Castle’s postern gate 

xx 

The Douglas, who had bent his way 
From Cambus-Kenneth’s abbey grey, 

Now, as he climbed the rocky shelf, 

Held sad communion with himself _■ 
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‘ Yes ! all is true mj fears could frame 5 

A prisoner lies the noble Graeme, 

And fiery Roderick soon will feel 
The \engcnncc of the rojal steel 
I, only I, can ward their fate, — 

God grant the ransom come not late ! jo 

The abbess hath her promise given, 

My child shall be the bride of Heaven , — • 

— Be pardoned one repining tear 1 
I or He, who gate her, knows how dear, 

How excellent * — but that is by, 15 

And now my business is — to die. 

— Ye towers 1 within whose circuit dread r 

A Douglas by his sovereign bled , 

And thou, O sad and fatal mound 1 

That oft hast heard the death axe sound, 20 

As on the noblest of the land 

Fell the stern headsman's bloody hand, — 

The dungeon, block, and nameless tomb 
Prepare — for Douglas seeks his doom f 
— But hark ! what blithe and jolly peal 25 

Makes the Franciscan steeple reel? 

And see 1 upon the crowded street, 

In motley groups what masquers meet 1 
Banner and pageant, pipe and drum. 

And merry morricc-dnncers come 30 

I guess, by all this quaint array, 

The burghers hold their sports to-day 
James will be there he loves such show, 

Where the good yeoman bends his bow, 

And the tough wrestler foils his foe, 35 

J As well as where, in proud career, 

} .Thc high born tilter shivers spear 
I’ll follow to the Castle park, 
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And play my prize ; — King James shall mark 
If age has tamed these sinews stark, 

Whose force so oft, in happier days, 

His boyish wonder loved to praise ” 

XXI 

The Castle gates were open flung, 

The quivering draw-bndge rocked and rung, 

And echoed loud the flinty street 
Beneath the coursers’ clattering feet, 

As slowly down the steep descent 
Fair Scotland’s King and nobles went, 

While all along the crowded way 
W r as jubilee and loud huzza. 

And ever James was bending low, 

To his white jennet’s saddle-bow, 

Doffing his cap to city dame, 

Who smiled and blushed for pride and shame 
And well the simperer might be vain — 

He chose the fairest of the tram 
Gravely he greets each city sire, 

Commends each pageant’s quaint attire, 

Gives to the dancers thanks aloud, 

And smiles and nods upon the crowd, 

Who rend the heavens with their acclaims — 

“ Long live the Commons’ King, King James ! 
Behind the King thronged peer and knight, 
And noble dame and damsel bright, 

Whose fiery steeds ill brooked the stay 
Of the steep street and crowded way 
— But in the train you might discern 
Dark lowering brow and visage stern 
There nobles mourned their pride restrained, 
And the mean burghet’6 joys disdained , 
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And chiefs, who, hostngc for their clan, 

" ere each from home a bantshed man, 
There thought upon their own grey tower, 
The r waving woods, their feudal power, 
And deemed themselves a shameful pan 
Of pageant which they cursed m heart 

Wtl 

jNow in the Castle park, drew out 
'Their chequered bands the joyous rout 
There morrtcers, with bell at heel, 

And bhde in hand, their mazes wheel , 
‘But chief, beside the butts, there stand 
(Bold Robin Hood and all his band, — 
Fnar Tuck* with quarterstaff and cowl, 

Old Scathelocke with his surly scowl, 
Maid Marion, fair as ivory bone, 

Scarlet, and Mutch, and Little John , 
Their bugles challenge all that will, 

In archery to prove their skill 
The Douglas bent a bow of might, — 

His first shaft centred m the white, 

And when in turn he shot again, 

His second split the first in twain 
From the King's hand must Douglas take 
A silver dart, the archer’s stake , 

Fondly he watched, with watery eye, 

Some answering glance of sympathy, — 

No kind emotion made reply ! 

Indifferent as to archer wight, 

The monarch gave the arTow bright 
win 

Now, clear the ring ! for, hand to hand, 
The manly wrestlers take their stand. 



124 


THE LADY OF THE LAKE. 


[canto 


Two o’er the rest superior rose, 

And proud demanded mightier foes, 

Nor called in vain for Douglas came. 5 

— For life is Hugh of Larbert lame 
Scarce better John of Alloa’s fare, 

Whom senseless home his comrades bear. 

Prize of the wrestling match, the King 

To Douglas gave a golden ring, 10 

While coldly glanced his eye of blue, 

As frozen drop of wintry dew 
Douglas would speak, but in his breast 
His struggling soul his words suppressed , 

Indignant then he turned him where *5 

Their arms the brawny yeomen bare, 

1 o hurl the massive bar m air 

When each his utmost strength had shoi\ n, 

The Douglas rent an earth fast stone 

From its deep bed, then heaved it high, 2° 

And sent the fragment through the sky, 

A rood beyond the farthest mark , — 

And still m Stirling’s royal park, 

The grey-haired sires, who know the past, 

To strangers point the Douglas cast, 25 

And moralize on the decay 
Of Scottish strength m modem day. 

XXIV 

The vale with loud applauses rang, 

The Ladies Rock sent back the clang , 

The King, with look unmoved, bestowed 
A purse well filled with pieces broad 
Indignant smiled the Douglas proud, 5 

And threw the gold among the crowd, 

Who now, with anxious wonder, scan, 
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And sharper glance, the dark grey man, 

Till whispers rose among the throng, 

That heart so free, and hand so strong, 

Must to the Douglas blood belong 
The old men marked and shook the head, 
To see his hair with siher spread, 

And winked aside, and told each son 
Of feats upon the English done, 

Ere Douglas of the stalwart hand 
Was exiled from his native land 
The women praised his stately form, 
Though wrecked by many a winter’s storm 
The youth with awe and wonder saw 
His strength surpassing Nature’s law 
Thus judged, as is their wont, the crowd, 
Till murmur rose to clamours loud 
But not a glance from that proud ring 
Of peers who circled round the King, 

With Douglas held communion kind, 

Or called the banished man to mind , 

No, not from those who, at the chase, 

Once held his side the honoured place, 
Begirt his board, and, in the field, 

Tound safety underneath his shield , 

For he, whom royal eyes disown, 

When was his form to courtiers known ! 

xx\ 

The Monarch saw the gambols flag, 

And bade let loose a gallant stag, 

"Whose pnde, the holiday to crown, 

Two favourite greyhounds should pull down, 
That vemson free, and Bourdeaux wine, 
Might serve the archery to dine 
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But Lufra, — 'whom from Douglas’ side 
Nor bribe nor threat could e’er divide, 

The fleetest hound in all the North, — 

Brave Lufra saw, and darted forth — 10 

She left the royal hounds mid way, 

And dashing on the antlered prey, 

Sunk her sharp muzzle tn the flank, 

And deep the flowing life-blood drank 

The King’s stout huntsman saw the sport *5 

By strange intruder broken short, 

Came up, and, with his leash unbound, 
tn anger struck the noble hound 
— The Douglas had endured, that morn, 

The King’s cold look, the nobles’ scorn, 

And last, and worst to spirit proud, 

Had borne the pity of the crowd , 

But Lufra had been fondly bred, 

To share his board, to watch his bed, 

And oft would Ellen, Lufra’s neck, 25 

In maiden glee, with garlands deck , 

They were such playmates, that with name 
Of Lufra, Ellen’s image came 
His stifled wrath is brimming high, 

In darkened brow and flashing eye , 30 

As waves before the bark divide, 

The crowd gave way before his stride , 

Needs but a buffet and no more, 

The groom lies senseless in his gore 

Such blow no other hand could deal, 35 

Though gauntleted m glove of steel 

xxvi 

Then clamoured loud the royal tram, 

And brandished swords and staves amain , 
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Hut stern the Baron’s warning — " Back 1 
Back, on your lives, ye menial pack ! 

Beware the Douglas — Yes 1 behold, 

King James, the Douglas, doomed of old, 

And vainly sought for near and far, 

A victim to atone the war, 

A willing victim-, now attends, 

Nor craves thy grace but for his friends ” — 

" Thus is my clemency Tepaid ? 
Presumptuous Lord !’’ the Monarch said , 

“ Of thy nus-proud ambitious clan, 

Thou, James of Bothwcll, wert the man, 

The only man, in whom a foe 
My woman-mercy would not know 
But shall a Monarch’s presence brook 
Injurious blow, and haughty look ? — 

What ho ! the Captain our Guard r 
Give the offender fitting ward — 

Break off the sports •” — for tumult rose, 

And yeomen ’gan to bend their bow 9 — 

“ Break off the sports I” he said, and frowned 
" And bid our horsemen clear the ground ” — 

xxvir 

Then uproar wild and misarray 
Marred the fair form of festal day 
The horsemen pricked among the crowd, 
Repelled by threats and insult loud , 

To earth are borne the old and weak, 

The timorous fly, the women shriek , 

With flint, with shaft, with staff, with bar, 

The hardier urge tumultuous war 
At once round Douglas darkly sweep 
The royal spears in circle deep, 
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And slowly scale the pathway steep , 

While on their rear in thunder pour 

The rabble with disordered roar 

With grief the noble Douglas saw 

1 he Commons rise against the law, 15 

And to the leading soldier said, 

“ Sir John of Hyndford > ’twas my blade 
That knighthood on thy shoulder laid , 

For that good deed, permit me then 
A word with these misguided men — 20 

xxvm 

“ Hear, gentle friends 1 ere yet for me, 

Ye break the bands of fealty 
My life, [my honour, and my cause, 

I tender free to Scotland’s laws 

Are these so weak as must require 5 

The aid of your misguided ire ? 

Or, if I suffer causeless wrong, 

Is then my selfish rage so strong, 

iMy sense of public weal so low, 

iThat, for mean vengeance on a foe, i° 

(Those cords of love I should unbind, 

Which knit my country and my kind ? 

Oh no ! Believe, in yonder tower 
It will not soothe my captive hour, 

To know those spears our foes should dread, 15 
For me in kindred gore are red , 

To know, in fruitless brawl begun, 

For me, that mother wails her son , 

For me, that widow’s mate expires , 

For me, that orphans weep their sires , 30 

That patriots mourn insulted laws, 

And curse the Douglas for the cause 
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0 let vour patience ward such ill, 

And keep your right to love me still ■” 

WIK 

The crowd’s wild fury sunk again 
In tears, as tempests melt in rain 
With lifted hands and eyes, they prayed 
For blessings on his generous head, 

W ho for his country fjt alone, 5 

And prized her blood beyond his own 
Old men, upon the verge of life, 

Blcss’d him who staid the civil strife , 

And mothers held their babes on high, 

1 lie self devoted chief to spy, to 

1 riumphant over wrong and ire, 

'1 o whom the prattlers owed a sire 
Even the rough soldier’s heart was moved , 

As if behind some bier beloved 

With trailing arms and drooping head, 15 

The Douglas up the hill he led, 

And at the Castle’s battled verge, 

With sighs resigned bis honoured charge 

xx\ 

The offended monarch rode apart, 

With bitter thought and swelling heart, 

\nd would not now vouchsafe again 
Through Stirling streets to lead his tram 
«* o Lennox, who would wish to rule 5 

This changhng crowd, this common fool ? 

Hear’st thou,” he said, “the loud acclaim, 

With which they shout the Douglas name ? 

With like acclaim the vulgar throat 
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Strained for King James their morning note , 
With like acclaim they hailed the day, 

When first I broke the Douglas’ sway , 

And like acclaim would Douglas greet, 

If he could hurl me from my seat 
Who o’er the herd would wish to reign 
Fantastic, fickle, fierce, and vain ! 

Vain as the leaf upon the stream, 

And fickle as a changeful dream , 

Fantastic as a woman’s mood, 

And fierce as Frenzy's fevered blood 
Thou many-headed monster-thing, 

O who would wish to be thy king 1 
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“ But soft * what messenger of speed 
Spurs hitherward his panting steed ? 

I guess his cognizance afar — 

What from our cousin, John of Mar ?” — 

“ He prays, m> liege, your sports keep bound 5 
Within the safe and guarded ground 
For some foul purpose yet unknown, — 

Most sure for evil to the throne, — 

The outlawed Chieftain, Roderick Dhu 

Has summoned his rebellious crew , ro 

’Tts said, in James of Bothwell’s aid 

These loose banditti stand arrayed 

The Earl of Mar, this morn, from Doune, 

To break their muster marched, and soon 
Your grace will hear of battle fought , 

But earnestly the Earl besought, 

Till for such danger he provide, 

With scant} train you will not ride v 
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” Thou warn’st me I ha\e done amiss, - 
1 should hate earlier looked to this 
I lost it in this bustling day 
— Retrace with speed thy former way , 
Sparc not for spoiling of thv steed, 

The best of mine shall be thy meed 
Say to our faithful Lord of Mar, 

We do forbid the intended war , 
Roderick, this morn, in single fight, 
Was made our prisoner by a knight , 
And Douglas hath himself and cause 
Submitted to our kingdom’s laws 
The tidings of their leaders lost 
Will soon dissolve the mountain host. 
Nor would we that the vulgar feel, 

For their Chiefs crimes, avenging steel 
Bear Mar our message, Braco, fly ” — 
He turned his steed, — “ My liege, I hie, 
Yet, ere I cross this lily lawn, 

I fear the broadswords will be drawn ” — 
The turf the flying courser spurned, 

And to his towers the King returned 

XXXIII 

111 with King James’s mood that day 
Suited gay feast and minstrel lay , 

Soon were dismissed the courtly throng, 
And soon cut short the festal song 
Nor less upon the saddened town 
The evening sunk in sorrow down 
The burghers spoke of civil jar, 

Of rumoured feuds and mountain war, 
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Of Morav, Mar, and Roderick Dhu, 

All up in arms —the Douglas too, 10 

They mourned him pen: within the hold 
<• Where stout Earl William was of old ” 

And there his word the speaker staid, 

And finger on his lip he laid, 

Or pointed to his dagger blade *5 

But jaded horsemen, from the west, 

At evening to the castle pressed , 

And busy talkers said they bore 
Tidings of fight on Katrine’s shore , 

At noon the deadly fray begun, 

\nd lasted till the set of sun 
Thus giddy rumour shook the town, 

Till closed the Night her pennons brown 


C INTO SIXTH 
The Guard Room 
1 

The sun, awakening, through the smoky air 
Of the dark city casts a sullen glance, 

Rousing each caitiff to his task of care, 

Of sinful man the sad inheritance , 

Summoning revellers from the lagging dance, 5 
Scaring the prowling robber to his den , 

Gilding on battled tower the warder’s lance, 

Mid warning student pale to leave his pen, 

And yield his drowsv eves to the kind nurse of men 

What various scenes, and, O ' what scenes of woe^ to 
Are witnessed by that red and struggling beam 1 
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The fevered patient, from his pallet low, 

Through crowded hospital beholds its stream 
The ruined maiden trembles at its gleam, 

1 lie debtor wakes to thought of evve and jail 1 J 
The Io*e-lom wretch starts from tormenting dream , 
The wakeful mother, bj the ghmmeiing pale, 
Trims her sick infant’s couch, and soothes his feeble 


At dawn the towers of Stirling rang 
With soldier-step and weapon-clang, 

While drums, with rolling note, foretell 
Relief to wearj sentinel 

Through narrow loop and casement barred, 5 

The sunbeams sought the Court of Guard, 

And, struggling with the smoky air, 

Deadened the torches’ yellow glare. 

In comfortless alliance shone 

The lights through arch of blackened stone, 10 

And showed wild shapes in garb of war, 

Faces deformed with beard and scar, 

All haggard from the midnight w’ltch, 

And fevered with the stern debauch , 

For the oak table’s massive board, 15 

Flooded with wine, with fragments stored, 

And beakers drained, and cups o’erthrown, 

Showed in what sport the mgnt had flown 
Some, wearj', snored on floor and bench , 

Some laboured still their thirst to quench 20 

Some, chilled with watching, spread their hands 
O’er the huge chimney’s dying brands, 

While round them, or beside them flung, 

At every step their harness rung 
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These drew not for their fields the sword, 

Like tenants of a feudal lord, 

Nor owned the patriarchal claim 
Of Chieftain in their leader’s name , 

Adventurers they, from far who roved, 5 

To live by battle which they loved 
There the Italian’s clouded face, 

The swarthy Spaniard’s there you trace , 

The mountain-loving Switzer there 

More freely breathed m mountain air io 

The Fleming there despised the soil, 

That paid so ill the labourer’s toil , 

Their rolls showed French and German name , 

And merry England’s exiles came, 

To share, with ill concealed disdain, 15 

Of Scotland's pay the scanty gain 
All brave in arms, well trained to wield 
The heavy halberd, brand, and shield , 

In camps licentious, wild, and bold , 

In pillage fierce and uncontrolled , 20 

And now, by holytide and feast, 

From rules of discipline released 

IV 

They held debate of bloody fray, 

Fought ’twivt Loch Katrine and Achray 

•rif rce was speech, and, ’mid their words, 

i heir hands oft grappled to their swords , 

Nor sunk their tone to spare the ear 5 

Of wounded comrades groaning near, 

Whose mangled limbs, and bodies gored. 

Bore token of the mountain sword, 
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Though, neighbouring to the Court of Guard, 

Their prajers and feverish wails were heard, 10 
Sad burden to the ruffian joke, 

And savage oath by fury spoke 1 — 

At length up-started John of Brent, 

A yeoman from the banks of Trent , 

A stranger to respect or fear, 15 

In peace a chaser of the deer, 

In host a hardy mutineer, f 
But still the boldest of the crew, 

When deed of danger was to do 

He grieved, that day, their games cut short, 20 

And marred the dicer’s brawling sport, 

And shouted loud, “Renew the bowl 1 
And, while a merry catch I troll, 

Let each the buxom chorus bear, 

Like brethren of the brand and spear ” 25 

v 

soldier’s song 

Our vicar still preaches that Peter and Poule 
Laid a swinging long curse on the bonny brown bowl, 
That there’s wrath and despair in the jolly black-jack, 
And the seven deadly sins m a flagon of sack , 

Yet whoop, Barnaby ! off with thy liquor, 5 

Drink upsees out, and a fig for the vicar ! 

Our vicar he calls it damnation to sip 
The npe ruddy dew of a woman’s dear lip, 

Says, that Beelzebub lurks in her kerchief so sly, 

And Apollyon shoots darts from her merry black eye , 10 
Yet whoop, Jack ! kiss Gillian the quicker, 

Till she bloom like a rose, and a fig for the vicar 1 
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Our vicar thus preaches — and why should he not ? 

For the dues of his cure are the placket and pot , 

And ’tis right of his office poor laymen to lurch, 15 
Who infringe the domains of our good Mother Church 
\et whoop, bully-boys 1 off with your liquor, 

Sweet Marjorie’s the word, and a fig for the vicar 

VI 

The warder’s challenge, heard without, 

Staid in mid roar the merry shout 
\ soldier to the portal went, — 

“ Here is old Bertram, sirs, of Ghent 

And, — beat for jubilee the drum 1 5 

A maid and minstrel with him come ” 

Bertram, a Fleming, grey and scarred, 

Was entering now the Court of Guard, 

A harper with him, and in plaid 

All muffled close, a mountain maid, to 

Who backward shrunk to ’scape the view 

Of the loose scene and boisterous crew 

“What news*’ they roared — “ I only know, 

From noon till eve we fought with foe, 

As wild and as untameable *5 

As the rude mountains where they dwell , 

On both sides store of blood is lost, 

Nor much success can either boast'”— 

“But whence thy captives, friend ? such spoil 
As theirs must needs reward thy toil 20 

Old dost thou wax, and wars grow sharp, 

Thou now hast glee maiden and harp j 
Get thee an ape, and trudge the land 
3 T “ e ^ider of a juggler band ” 

VII 

‘No, comrade,— no such fortune mine 
After the fight these sought our line, 
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That aged harper and the girl, 

\nd, hating audience of the Earl, 

Mar bade 1 should purvey them steed, 

And Bring them hitherward with speed 
Forbear jour mirth and rude alarm, 

For none shall do them shame or harm ” — 
11 Hear ye his boast?” cried John of Brent, 
Ever to strife and jangling bent , 

“Shall he strike doe beside our lodge, 

And yet the jealous niggard grudge 
To pay the forester his fee ? 

I’ll have my share, howe’er it be, 

Despite of Moray, Mar, or thee ’’ — 

Bertram his forward step withstood , 

And, burning in his vengeful mood, 

Old Allan, though unfit for strife, 

Laid hand upon his dagger-knife , 

But Ellen boldly stepped between, 

And dropped at once the tartan screen — 
So, from his morning cloud, appears 
The sun of May, through summer tears 
The savage soldiery amazed, 

As on descended angel gazed , 

Even hardy Brent, abashed and tamed, 
Stood half admiring, half ashamed 

VIII 

Boldly she spoke, — “Soldiers, attend ! 

My father was the soldier’s friend , 

Cheered him in camps, m marches led, 

And with him in the battle bled 
Not from the valiant, or the strong, 

Should e\ile’s daughter suffer wrong 
Answered De Brent, most forward still 
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In every feat or good or ill,— 

“ I shame me of the part I played 
And thou an outlaw’s child, poor maid ! 
An outlaw I by forest laws, 

And merry Needwood knows the cause 
Poor Rose, — if Rose be living now,”— 
He wiped his iron eye and brow, — 
“Must bear such age, I think, as thou — 
Hear ye, my mates , I go to call 
The Captain of our watch to hall 
There lies my halberd on the floor , 

And he that steps my halberd o’er, 

To do the maid injurious part. 

My shaft shall quiver in his heart ' — 
Beware loose speech, or jesting rough 
Ye all know John de Brent Enough” 


IX 


Their Captain came, a gallant young, — 

(Of Tullibardme’s house he sprung,) 

Nor wore he yet the spurs of knight , 

Gay was his mien, his humour light, 

And, though by courtesy controlled, 5 

Forward his speech, his bearing bold 

The high-born maiden ill could brook 

The scanning of his curious look 

And dauntless eye ,— and yet, in sooth, 

Young Lewis was a generous youth , 10 

But Ellen’s lovely face and mien, 

Ill-suited to the garb and scene, 

Might lightly bear construction strange, 

And give loose fancy scope to range. 

— “Welcome to Stirling towers, fair maid ! 15 

Come ye to seek a champion’s aid, 
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On palfrey white, with harper hoar, 

Like errant damosel of yore ? 

Does thy high quest a knight require, 

Or may the venture suit a squire ?” — 20 

Her dark eye flashed , — she paused and sighed, — 

“O what have I to do with pride 1 
— Through scenes of sorrow, shame, and strife, 

A suppliant for a father’s life, 

I crave an audience of the King 25 

Behold, to back my suit, a ring, 

The royal pledge of grateful claims, 

Givcd by the Monarch to Fitz-James ” 

x. 

The signet ring young Lewis took, 

With deep respect and altered look , 

And said, — “ This ring our duties own , 

And pardon, if to worth unknown, 

In semblance mean obscurely veiled, * 5 

Lady, in aught my folly failed 
Soon as the day flings wide his gates, 

The King shall know what suitor waits, 

Please you, meanwhile, in fitting bower 

Repose you till his waking hour , 10 

Female attendance shall obey 

Your hest, for service or array 

Permit I marshal you the way” — 

But, ere she followed, with the grace 
And open bounty of her race, x 5 

She bade her slender purse be shared 
Among the soldiers of the guard 
The rest with thanks then - guerdon took , 

But Brent, with shy and awkward look, 

On the reluctant maiden’s hold 


20 
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Forced bluntly back the proffered gold 
‘ Forgive a haughty English heart, 

And O forget its ruder part 1 
The vacant purse shall be my share, 

\\ bich in my barret cap 1 11 bear, 2 5 

Perchance, in jeopardy of war, 

Where gayer crests may keep afar 

With thanks, — ’twas all she could, — the maid 

His rugged courtesy repaid 

xt 

When Ellen forth with Lewis went, 

Allan made suit to John of Brent 

“ My lady safe, 0 let your grace 

Give me to see my master’s face 1 

His minstrel I, — to share his doom 5 

Bound from the cradle to the tomb 

Tenth in descent, since first my sires 

Waked for his noble house their lyres, 

Nor one of all the race was known 
But prized its weal above their own 
With the Chiefs birth begins our care , 

Our harp must soothe the infant heir 
Teach the youth tales of fight, and grace 
His earliest feat of field or chase , 

In peace, m war, our rank we keep, 15 

We cheer his board, we soothe his sleep, 

Nor leave him tall we pour our verse, 

•\ doleful tribute 1 o’er hts hearse 
Then let me share his captive lot , 

It is my right, — deny it not >” — 20 

“ Little we reck," said John of Brent, 

“We Southern men, of long descent , 

Nor wot we how a name — a word — 
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Makes clansmen vassals to a lord 
Yet kind my noble landlord’s part,— 

God bless the house of Beaudesert > 

And, but I loved to drive the deer, 

More than to guide the labouring steer, 

I had not dwelt an outcast here 
Come, good old Minstrel, follow me , 

Thy lord and Chieftain shalt thou see ” 

XII 

Then, from a rusted iron hook, 

A bunch of ponderous keys he took, 

Lighted a torch, and Allan led 
Through grated arch and passage dread 
Portals they passed, w here, deep within, 
Spoke prisoner's moan and fetters’ din , 
Through rugged vaults, where, loosely stored, 
Lay wheel, and axe, and headsman’s sword, 
And many an hideous engine grim, 

For wrenching joint, and crushing limb, 

By artist formed, who deemed it shame 
And sin to give their work a name 
They halted at a low-browed porch, 

And Brent to Allan gave the torch, 

While bolt and chain he backward rolled, 
And made the barunhasp its hold 
They entered — ’twas a prisoner-room 
Of stern security and gloom, 

Yet not a dungeon , for the day 
Through lofty gratings found us way, 

And rude and antique garniture 
Dec! ed the sad walls and oaken floor , 

Such as the rugged days of old, 

Deemed fit for captive noble’s hold 
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“ Here,” said De Brent, “ thou may’st remain 25 
Till the Leech visit him again 
Strict is his charge, the warders tell. 

To tend the noble prisoner well ” 

Retiring then the bolt he drew, 

And the lock’s murmurs growled anew 3 ° 

Roused at the sound, from lowly bed 
A captive feebly raised his head , 

The wondering Minstrel looked, and knew 
Not his dear lord, but Rodenck Dhu ! 

For, come from where Clan-Alpine fought, 35 

They, erring, deemed the Chief he sought, 
xm 

As the tall ship, whose lofty prore 
Shall never stem the billows more, 

Deserted by her gallant band, 

Amid the breakers lies astrand, — 

So, on his couch, lay Rodenck Dhu 1 5 

And oft his fevered limbs he threw 
In toss abrupt, as when her sides 
Lie rocking in the advancing tides, 

That shake her frame with ceaseless beat, 

Yet cannot heave her from her seat , — 10 

O ! how unlike her course at sea ! 

Or his free step on hill and lea ! — 

Soon as the Minstrel he could scan, 

— “ What of thy lady ? — of my clan ? — 

My mother ?— Douglas ?— tell me all ? 

Have they been ruined in my fall? 

Ah, yes 1 or wherefore art thou here ! 

Yet speak, — speak boldly, — do not fear ” 

(For Allan, who his mood well knew, 

Was choked with grief and terror too ) 
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“Who fought — who fled? — Old man, be bnef, — 
Some might — for they had lost their Chief 
Who basely live? — who bravely died?”— 

“ O calm thee, Chief *” the Minstrel cried, 

“ Ellen is safe — “ For that thank Heaven 1” 25 

“ And hopes are for the Douglas given , — 

The Lady Margaret too is well 
And, for thy clan, — on field or fell, 

Has never harp of minstrel told, 

Of combat fought so true and bold. 30 

Thy stately Pine is yet unbent, 

Though many a goodly bough is rent ” 

\iv 

The Chieftain reared his form on high, 

And fever’s fire was in his eye , 

But ghastly, pale, and livid streaks 
Chequered his swarthy brow and cheeks 
— “ Hark, Minstrel 1 I have heard thee play, 5 
With measure bold, on festal day, 

In yon lone isle, — again where ne’er 
Shall harper play, or warrior hear ! — 

That stirring air that peals on high, 

O’er Dermid’s race our victory — 10 

Stake it 1 — and then, (for well thou canst), 

Free from thy minstrel-spint glanced, 

Fling me the picture of the fight, 

When met my clan the Saxon might 
I’ll listen, till my fancy hears 15 

The clang of swords, the crash of spears 1 
These grates, these walls, shall vanish then, 

For the fair field of fighting men, 

And my free spirit burst away, 

As if it soared from battle fray ” 
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The trembling Bard with awe obeyed,— 

Slow on the harp his hand he laid , 

But soon remembrance of the sight 
He witnessed from the mountain’s height, 

With what old Bertram told at night, 25 

Awakened the full power of song, 

And bore him in career along , — 

As shallop launched on river’s tide, 

1 hat slow and fearful leaves the side, 

But, when it feels the middle stream, 3° 

Drives downward swift as lightning’s beam 

xv 

BATTLE OF BEAL’ AN DUINE 

“The Minstrel came once more to view 
The eastern ridge of Benvenue, 

For ere he parted, he would say 
Farewell to lovely Loch Achray — 

Where shall he find, in foreign land, 5 

So lone a lake, so sweet a strand 1 — 

There is no breeze upon the fern, 

Nor ripple on the lake, 

Upon her eyry nods the erne, 

The deer has sought the brake , to 

The small birds will not smg aloud, 

The springing trout lies still, 

So darkly glooms yon thunder cloud, 

That swathes, as with a purple shroud 
Benledi’s distant hill T j 

Is it the thunder’s solemn sound 
That mutters deep and dread, 

Or echoes from the groaning ground 
The warrior’s measured tread ? 
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Is it the lightning’s quivering glance 
That on the thicket streams, 

Or do they flash on spear and lance 
The sun’s retiring beams ? — 

— I see the dagger-crest of Mar, 

I see the Moray’s silver star, 

Wave o’er the cloud of Sa\on war, 

That up the lake comes winding far * 

To hero bound for battle-strife, 

Or bard of martial lay, 

I ’Twere worth ten jears of peaceful life, 

One glance at their array 1 

xvi. 

“ Their light-armed archers far and near 
Surveyed the tangled ground, 

Their centre ranks, u ith pike and spear, 

A twilight forest frowned, 

Their barbed horsemen, in the rear, 5 

The stern battalia crowned 
No cymbal clashed, no clarion rang, 

Still were the pipe and drum , 

Save heavy tread, and armour’s clang, 

The sullen march was dumb 10 

There breathed no wind their crests to shake, 

Or wave their flags abroad , 

Scarce the frail aspen seemed to quake, 

That shadowed o’er their road 
Their vaward scouts no tidings bring, *5 

Can rouse no lurking foe, 

Nor spy a trace of living thing, 

Save when they stirred the roe , 

The host moves like a deep sea-wave, 

Where rise no rocks its pride to brave, 
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High-swelling, dark, and slow 
The lake js passed, and now they gam 
A narrow and a broken plain, 

Before the Trosach’s rugged jaws , 

And here the horse and spearmen pause. 
While, to explore the dangerous glen, 

Due through the pass the archer-men 

XVII 

“ At once there rose so wild a yell 
Within that dark and narrow dell, 

As all the fiends, from heaven that fell, 

Had pealed the banner crj of hell ! 

Forth from the pass in tumult driven, 

Like chaff before the wind of heaven, 

The archer)' appear 

For life 1 for life ' their plight they ply — 
And shriek, and shout, and battle-cry. 

And plaids and bonnets waving high, 

And broadswords flashing to the sky, 

Are maddening m the rear 
Onward they drive, in dreadful race, 

Pursuers and pursued , 

Before that tide of flight and chase, 

How shall it keep its rooted place, 

The spearmen’s twilight wood ? — 

Down, down,’ cried Mar, ‘your lances down 
Bear back both friend and foe ! ’ — 

Like reeds before the tempest’s frown, 

That semed grove of lances brown 
At once lay levelled low , 

And closely shouldering side to side, 

The bristling ranks the onset bide 
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‘We’ll quell the savage mountaineer, 

As their Tinchel cows the game ! * 

The) come as fleet as forest deer, 

We’ll drive them back as tame ’ — 

XVIII 

“ Bearing before them, in their course, 

The relics of the archer force, 

Like wave with crest of sparkling foam, 
Right onward did Clan-Alpine come 
Above the tide, each broadsword bright 
Was brandishing like beam of light, 

Each targe w r as dark below , 

And with the ocean’s mighty swing, 

When heaving to the tempest’s wing, 

They hurled them on the foe 
I heard the lance’s shivering crash, 

As when the whirlwind rends the ash , 

I heard the broadsword’s deadly clang, 

As if an hundred anvils rang ! 

But Moray wheeled his rearward rank 
Of horsemen on Clan- Alpine’s flank, 

‘My banner man, advance 1 
I see,’ he cried, ‘ their column shake — 
Now, gallants! for your ladies’ sake, 

Upon them with the lance — 

The horsemen dashed among the rout, 

As deer break through the broom , 

Their steeds are stout, their swords are out, 
They soon make lightsome room 
Clan-Alpine’s best are backward borne — 
Where, where was Roderick then ! 

One blast upon his bugle horn 
Were worth a thousand men 
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And refluent through the pass of fear 

The battle’s tide was poured , 3° 

Vamshd the Saxon’s struggling spear, 

Vanished the mountain sword 
As Brarckhnn’s chasm, so black and steep. 
Receives her roaring linn, 

As the dark caverns of the deep 35 

Suck the wild whirlpool in, 

So did the deep and darksome pass 
Devour the battle’s mingled mass 
None linger now upon the plain, 

Save those who ne’er shall 6ght again. 4° 


xi\. 

“ Now westward rolls the battle’s din r 
That deep and doubling pass within 
— Minstrel, away 1 the work of fate 
Is bearing on its issue wait, 

Where the rude Trosach's dread defile 5 

Opens on Katrine’s lake and isle. 

Grey Benvenue I soon repassed, 

Loch Katrine lay beneath me cast 
The sun is set , — the clouds are met, 

The lowering sgowl of heaven i a 

An inky hue of livid blue 
To the deep lake has given ; 

Strange gusts of wind from mountain glerr 
Swept o’ er the lake, then sunk agen 
I heeded not the eddying surge, rj 

Mine eye but saw the Trosach’s gorge. 

Mine ear but heard the sullen sound, 

"Which like an earthquake shook the ground. 

And spoke the stem and desperate strife 

That parts not but with parting life, zc 
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All saw the deed— the purpose knew, 

And to their clamours Benvenue 
A mingled echo gave , 

The Saxons shout, their mate to cheer, 20 

The helpless females scream for fear, 

And yells for rage the mountaineer 
’Twas then, as by the outcry riven, 

Poured down at once the lowering heaven , 

A whirlwind swept Loch Katrine's breast, 25 

Her billows reared their snowy crest 
Well for the swimmer swelled they high, 

To mar the Highland marksman’s eve , 

For round him showered, 'mid rain and hail, 

The vengeful arrows of the Gael — 3° 

In vain — He nears the isle — and lo 1 
His hand is on a shallop’s bow 
— Just then a flash of lightning came, 

It tinged the waves and strand with flame , — 

I marked Duncraggan’s widowed dame, 35 

Behind an oak I saw her stand, 

A naked dirk gleamed in her hand — 

It darkened — but annd the moan 
Of waves, I heard a dying groan 
Another flash >— the spearman floats 4° 

A weltering corse beside the boats, 

And the stern matron o’er him stood, 

Her hand and dagger streaming blood 

XXI 

“ ‘ Revenge 1 revenge !’ the Saxons cried ; 

The Gaels’ exulting shout replied 
Despite the elemental rage. 

Again they hurried to engage , 

But, ere they closed in desperate fight, 
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Breadalbanp’s boast, Clan-Alpine’s shade 1 
For thee shall none a requiem say ?— 

For thee, who loved the minstrel’s lay, 5 

For thee, of Bothwell’s house the stay, 

The shelter of her exiled line, — 

E’en in this prison-house of thine, 

I’ll wavl for Alpine’s honoured Pine ! 

“What groans shall yonder valleys fill 1 
What shrieks of grief shall rend yon lull ! 

What tears of burning rage shall thrill, 

When mourns thy tribe thy battles done, 

Thy fall before the race was won, 

Thy sword ungirt ere set of sun 1 T 5 

There breathes not clansman of thy line, 

But would have given his life for thine — - 
O woe for Alpine’s honoured Pine ! 

“ Sad was thy lot on mortal stage ! — 

The captive thrush may brook the cage, 20 

The prisoned eagle dies for rage 
Brave spirit, do not scorn my strain 1 
And, when its notes awake again, 

Even she, so long beloved m vain, 

Shall with my harp her voice combine, 2 5 

And mix her woe and tears with mine, 

To wail Clan-Alpine’s honoured Pine l ” 

XXIII 

Ellen, the while, with bursting heart, 

Remained m lordly bow er apart, 

Where played, with many-coloured gleams, 

Through stoned pane the rising beams 
In vain on gilded roof they fall, 
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Hunting the hart in forest green, 

With bended bow and bloodhound free, 

For that’s the life is meet for me 

“ I hate to learn the ebb of time 

Ftom yon dull steeple’s drowsy chime, 10 

Or mark it as the sunbeams crawl, 

Inch after inch, along the wall 
The lark was wont my matins ring, 

The sable rook my vespers sing , 

These towers, although a king’s they be, *5 

Have not a hall of joy for me 

“ No more at dawning morn I rise. 

And sun myself in Ellen’s eyes, 

Drive the fleet deer the forest through, 

And homeward wend with evening dew , z° 

A blithesome welcome blithely meet, 

And lay my trophies at her feet, 

While fled the eve on wing of glee, — 

That life is lost to love and me 1” 

xxv 

The heart-sick lay was hardly said, 

The listener had not turned her head, 

It trickled still, the starting tear, 

When light a footstep struck her ear, 

And Snowdoun’s graceful Knight was near 5 

She turned the hastier, lest again 
The prisoner should renew his strain 
“ O welcome, orave Fitz. James 1” she said , 

" How may an almost orphan maid 

Pay the deep debt,’’— “ O say not so ' 1 o 

To me no gratitude you owe. 
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Tlien turned bewildered and amazed, 

For all stood bare , and, in the room, 
Fitz-James alone wore cap and plume 
To him each lady’s look was lent , 

On him each courtier’s eye was bent ; 

Midst furs and silks and jewels sheen. 

He stood, m simple Lincoln green, 

The centre of the glittering ring,— 

} And Snowdoun’s Knight is Scotland’s Kmg ! 


\XVII 


As wreath of snow, on mountain breast. 

Slides from the rock that gave it rest. 

Poor Ellen glided from her stay. 

And at the Monarch’s feet she lay , 

No word her choking voice commands, — 

She showed the ring, — she clasped her hands 
O ' not a moment could he brook. 

The generous Prince, that suppliant look I 
Gently he raised her, — and, the while, 
Checked with a glance the circle’s smile , 
Graceful, but grave, her brow he kissed, 

And bade her terrors be dismissed , — 

“Yes, Fair 1 the wandering poor Fitz-James 
The fealty of Scotland claims 
To him thy woes, thy wishes, bring * 

He will redeem his signet ring 

Ask nought for Douglas , — -yester even, 

, His Prince and he have much forgiven * 

0 Wrong hath he had from slanderous tongue, 
I, from his rebel kinsmen, wrong 
We would not, to the vulgar crowd, 

Yield what they craved with clamour loud 
Calmly we heard and judged his cause. 
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Our council aided, nnd our Ians 
I stanched thy father's death feud stern, 
With stout De Yauvand grey Glcncairn ; 
And Botbw ell's I«ord henceforth we own 
The friend and bulwark of our Throne — 
But, tote!) infidel, how now ? 

What clouds thy misbelieving brow ? 

1-ord James of Dougins, lend thine aid 
Thou must confirm this doubting maid ,r 


wvrir 

Then forth the noble Douglas sprung, 

And on his neck his daughter hung 
The Monarch drank, that happy hour, 

The sweetest, holiest draught of Power, — 
When it can say, with godlike voice, 

Arise, sad Virtue, and rejoice 1 
Vet would not James the general eye, 

On Nature’s raptures tong should prj , 
Hestepped between— “ Nay, Douglas, nay. 
Steal not my proselyte away 1 
The riddle ’tis my right to read. 

That brought this happy chance to speed 
— Yes, Ellen, when disguised I stray, 

In life’s more low hut happier way, 

Tts under name which veils my power, 

Nor false!) \eils— for Stirling’s tower 
Of yore the name of Snowdoun claims, 

And Normans call me James Fitr-James, 
Thus watch I o'er insulted laws, 

Thus learn to right the injured cause”— 
Then, in a lone apart and low, — 

— “ \h, little traitress 1 none must know 
What idle dream, what lighter thought, 
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What vanity full dearly bought 

Joined to thine eye’s dark witchcraft, drew 

My spell-bound steps to Benvenue, 

In dangerous hour, and all but gave 
Thy monarch’s life to mountain glaive 
Aloud he spoke— “ Thou still dost hold 
That little talisman of gold, 

Pledge of my faith, Fitz-James’s ring — 
What seeks fair Ellen of the King 1 ” 


25 


30 


XMX 

Full well the conscious maiden guessed 
He probed the weakness of her breast , 

But, with that consciousness, there came 
A lightening of her fears for Grreme, 

And more she deemed the Monarch’s ire 5 

Kindled ’gainst him, who, for her sire 
Rebellious broadsword boldly drew , 

And, to her generous feeling true, 

She craved the grace of Roderick Dhu 
“ Forbear thy suit — the King of kings to 

Alone can stay life’s parting wings, 

I know his heart, I know his hand, 

Have shared his cheer, and proved his brand — 

My fairest earldom would I give 

To bid Can Alpine’s Chieftain live 1 — 15 

Hast thou no other boon to crave? 

No other captive friend to save?” — 

Blushing, she turned her from the King, 

And to the Douglas gave the ring, 

As if she wished her sire to speak 30 

The suit that stained her glowing cheek — 

Nay, then, mv pledge has lost its force, 

And stubborn justice holds her course — 




Harp of the North, farewell ' The hills grow dark, 

On purple peaks a deeper shade descending , 

In twilight copse the glow-worm lights her spark, 

The deer, half seen, are to the covert wending 
Resume thy wizard elm 1 the fountain lending, 5 

And the wild breeze, thy wilder minstrelsy , 

Thy numbers sweet with Nature’s vespers blending, 

With distant echo from the fold and lea, 

And herd-boy’s evening pipe, and hum of housing bee 

Yet, once again, farewell, thou Minstrel harp ! 10 

Yet, once again, forgive my feeble sway, 

And little reck I of the censure sharp 
May idly cavil at an idle lay 
Much have I owed thy strains on life’s long way, 
Through secret woes the world has never known, 1 5 
When on the weary night dawned weaner day, 

And bitterer was the grief devoured alone 
That I o’erlived such woes, Enchantress 1 is thine own 

Hark 1 as my lingering footsteps slow retire, 

Some Spirit of the Air has waked thy string 1 20 

Tis now a seraph bold, with touch of fire, 

’Tis now the brush of Fairy’s frolic wing 
Receding now, the dying numbers ring 
Fainter and fainter down the rugged dell, 

And now the mountain breezes scarcely bring 25 
A wandering witch-note of the distant spell— 

And now, ’tissileut all ' — Enchantress, fare thee well ! 
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1—2 Harp spring— Tlio Scottish Hnrp-tho instrument of 
nationnl music — has long remained suspended on tho drooping olm 
tree, s\hoso branches shade tho sacred spring of Saint Fillan 
by intercepting the raj s of the sun , s c Minstrelsy wns onco held 
in great honour in Scotland Tho bards ■with thoir linrps wore 
welcomed everywhere by gallant knights and lovoly ladies Bnb 
tho harp lias fallon into disuso and the merry minstrelsy of Scotland 
has been decaying for a long time 

3 5 And down sbnng — The chords of the Hnrp vibrated as 
the breezo swopt fitfully over them and sent forth a wild and 
broken melodv, till tho ivy, as if envious of the musical powers of 
tho Harp, silenced its sweet strains by crcoping over tho chords 
and twining its tendrils round them, t c from time to timo somo 
Scottish hards flourished, but in process of time, tho race or 
bards died out and Scottish minstrelsy became a thing of tho 


0 Minstrel, weep — 0 Harp of tho Bnrd ! — when tho loaves 
a ™™tl,ng antl 1,10 t 011111 ' 111 ’ -1 flowing in sweet murmurs, when 
all Nature sings as it wero with joy , is it doomed that thy sweet 
strains— sweeter than tho sounds of Nature — shall wako no more, 
shall no moro bo attuned to tho subjects of Love and War— causing 
1 ° J0J on 1,8tcn,n S ^ tho gallant exploits of 

fTnn~ 1 nUlK On £ Bhed tears of pity on hearing tales 
trelsr^rnA 1 f rcSaed n 0 o°ll OVQunt ^ ulte<1? ’ c Ib Scottish mins- 
Whtf ««T dt i POr ? h? Sha l lfc no morc thrill the hearts of 
kmglfls and maidens by its glorious lays of Love and War ? 

Scotland*’*' This^n^ 0 ^* 1 *^ 110 Scottl8 k Ilnrp, tho minstrelsy of 
SSL S^ inVOCatl °V athoS P’ nfc of th0 old Scottish 
mence with an m™ mann cr of Greek and Batin poets, who com- 
Can Co ZZcn™ to th ° Mnscs P ° 88 ‘«y Scott refers to 

I:™?” ii » ■>"> 

Harp— a musical sfnnLn 1,Gl Jame3 Jtncplierson 

H^andors of ScotknT ^ lnstrumonfc heldln groat esteem by tho 

a £"1!™^“’ “"*/■ » B *ato ol decay loaj-tor 

*7 (^testae- ^ - 

mean. 'Ci ,'"' 1 '"' S HW-to bead, and 
Popular superstition connect commonly spelt inch or icych 
v. QK the eSoS taS^S 0,,a, S ,1, ; thw,fcft - 115 lf tho tree 
m the conoludinn stanza. whot-B if 8 u ° t ^ 38 ® c °tt appears to allude 
.stanza, where ho calls ,t tho wizard elm —fdylor 


Th^of 5.1 m« hLl?l' i arkness 1 foand ,h « 
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3 


- Shades— shelters, covers. Tho student should carefully noto 
ilm diffcrcnco betw con shade— which implies no particular form 01 
definite limit, nnd shadow — which 1ms roforenco to tho form and 
extent of (he object which intercepts tho light 

Saint Fillan’s spring* -a sacred pool nt tho bond of Loch 
Immond — supposed to possess miracnloas power to euro insanity 
St Fill an — a Scotch nbbot in tho 7th century Ho was tho favonnto 
saint of Robert Brnco Can it ho that Scott 6olects Saint Fillan’s 
spring ns the resting place of tho Scottish Harp— boenuso Poetry 
should always bo associated with Victory and Liberty ? This 
spring is eminently suited to be tho last rosting placo of tho 
Scottish Harp, ns it is situated in tho distnot notod for tho life long 
straggles made by Brace to wm tlio independence of his countiy, 
and ns it is named after SL Fillan, to whoso cspocml intervention 
was nttnbutcd (ho glonous victory of Bannockburn which secured 
the mdopcndenco of Scotland 

3 Down— along Fitful — flowing m fits or short irregular 
intervals JMumbet *t— notes, molody , when used in tho plural, it 
means poetry , verso Flung — east, hast flung— agrees with that in 
/ 1 \\ lion tho wind blow, it produced a sort of wild, brokon music 

4 Envious — ns if grudging the lmrp its musical powers Ivy — 
an ovorgreen plnnt with yellow fiowors Did cling— crept over, 
twined roniul , Hid— is n notation of tho ordinary ralos for sequence 
of tenses, being preceded by hast bung nnd hast flung Thee — harp 

G Muffli ng — covormg, choking or stifling tho sound of tho harp 
Verdant — greon Ringlet— curling tendrils String — chords 

G — 7 Minstrel Harp — tho Harp of tho Minstrel — an order of 
smgors and musicians who sang verses to tho nccompamment of tho 
harp Still — always, forever Must — is it doomed or fated F Accents 
— Bwcot notes Sleep— bo heard no moro Mid— amidst, m tho 
midst of Hustling — whispering Murmuring — babbling 

8 Sounds keep — Can wo say that a sound keeps silonco ? Tho 
propriety of such expressions has boon doubtod, but tho meaning 
is clear Sweeter — than tho rastbng of loavos nnd tho murmuring of 
fountains Keep their silence — remain silent and mute 

9 Nor bid smile— without causing a warrior to smilowith 
joy by singing of htroio doods Teach iccop — causo a mnidon to shed 
tears of pitv over tales of innocence distressed or lo\o unrequited 

10 — 13 Uot thus proud — In the old days of Scotland tho 
minstrol was a wolcomo guest in all festivo gatherings His 
harp nover romaincd sdont in tho midst of a gay and joyous com- 


* Thence to Saint Hllan s blessed well 
Whose spon," can frenzied dreams dispel 
And the crazed brain restore —Scott 
1 Tell me not in mournful numbers —Ltme'clion 
1 lisped in / umbers— tax the nun ben came — P o/c 
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-Fcatha <J dames, hens Compare L' Allegro, 40 52— 

IVUilo tho cock with lively din 

* • * • 


Stoutly struts his damos before 
French dame, Lat domain 

848 T ’T would It (» nnj one of tho preceding) v> ould 

bolace, relief 0 Fr sola:, Lat solatium, safari to comfort. 

Cheering, oncouragomcnt 0 Fr eh lire , Low Lat earn tho fftco , 
Gr /imtthehond 

849. Dungeon Tho spot they aro m Tcsemblos n dungeon in its 
darkness, and m the'fact that the way scorns blocked and that they 
aro shut m by thick trees For anothei figurativo uso of tho word 
sco Paradise Lost, I., Cl , II., 317 O-Fr. donjon , Low Lat domnio, 
Lat domains 


Innumci ous, innumerable In effect a stronger form than ‘numer- 
ous’ (of ‘valuablo’ and ‘ mvaluablo’) Direct from Latin jnnumci us , 
numei ous nuinbor The final use of ordinary suffixes was in Milton’s 
day still undetorimncd 

350 Lost sister Iforo wo learn that tho Brothors have been 
searching in vain .for tho Lady_ -kSistcrkjs from the Scand , akin 
to Lat soroi 

.351. May she wander ? can she go waudoring 
352. Chill dew Coiupnro Binos (AYliaiWe Tuo Varied ) — . 

The dew of the momiu 
^nnk chill on mj brou 

‘ Chill’ was originally a subst from ‘ cool’ fwlfcnce also 1 cold,’ ndj 
Rude burs ‘ BursJ pro knob-shaped heads ^yrdh rough or-pnckly 




Fr 4 ude. 


thick 


extenor .and enclosing tho seeds of plants tltudo’ is lough 
Lat iitdts ~~V(~bwi /‘c,’Lat hurra ' ' A ‘ 

358 Lofsfwjjnllou , support for the hoad Kafnod from .its 
roxmd shape AkiiTto "tullgu ’ , aud' r Tjblo’ (uhicli aro Scand ) 

354 Rugged h«vK,jg>xwi\i nnd * Bark’ is from tho Scand 

I3>oad elm The epithet lofois to the blanches . Compnro m 
Jrende*, 88 9 — 

Under the shady roof D 

Of branching elm star proof 

355 UnplUoncd, without a pillow ‘Pillow’ (0 Eng pylc , Mul 

Eng. plbce) is from Lat putuinus a cushion c^CjttyroJtJ} 

draught, biudoned, paBt part , same form as pres tense Tho form 
is Scand of tho samo mcamug as ‘ freight ’ Fr f, c t from tho Old 
High Germnu 
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£. 356 When 1 > u hat if [she bo) ’ an expression of possibility * 

' tou^trof'fJiir TdM^Ci^ G 

'~t£mazein cnt, stupef action Sco on Torso 181 Tbo prefix is tho 
O. Eng a, soon also itT^ariso’ , Gor ei- , Gotb. «s- 
J A ffimM) tm tor Foi verb see on vorse 148 

J 357. DitejuV , dire , t a wrong form after tho analogy of ‘ droridful * 
The snfllx -fid ' 

3j8 bavaije hunger . iiuFminnoirof ~a~' wild -animar of tbo dogint.' 

0 Fr su migg yL nt^ sdhah cug^ u haji. v, ood e~£t*£cj^ 

359 Fcau Sushybo^ silenti^Tho expression is elliptical -a verb/ 
haB to bo suppliod 0 Fr pais, Lnt pax from pactsci, 

Qt'O) -exquisite , too minntoly oaieful ‘ Exquisite’ iqcans, elaborate, 
oxcollcnt. Lat ctcquisHus sought out, quaoiei e 

SCO Cast , shape mentally * Oast’ is used sometimos in tho senso ( 
of, rovolve , scftSetifnes ns a* figure from sculpture pr mctal-u ork. > 
Hero tho reference sooms to bo to astrological prediction, from thoi 
casting of a nativity ' ‘ ! 

Fashion , .form , roforrmg moro to o’xtornal appearance or tcmpoiary - 
manifestation than to substnuco oi permanent character 0 Fron 
faccon, Lat fdctio,/aoere , 

Uncci lain, not as yot known to bo encountered / 

SCI, Giant, oitlior impor oi elliptic for (ovou) if w e grant (that). 

O Fr gi ante ) , Low Lat oieanlaie, Lnt cicdcia 

Be so, aro bo, or may bo so , z a , that thq description is correct 
3G2 T Yhal need, yhy noed , , ‘uliat * boing tho Latin quid used 
as a conjunction So Milton’s epitaph on Sknhospearo begins — 

, What neods my Sbal espearo for bis honourod bones 
Tho labour of an age in piled stones 1 

Foiestall, Infin. after ‘ ncod’ anticipate See on verse 285 
Date, assigned time Fi ,j?alo , Low Lat data Lat dare 
Gni^F''0~Vt grief an adj , Lat giavis heavy. , 

3G3 IFoaW mus t w ishes most^to ’Would* (Mul -Eug wohlt) 
is tho pasroT^yiff ’ buf'ITio moaning - ispfteu pres, more ol less 
potential 

Avoid 0 Fi rsundiei , voidtc) Lat o<, vidua) c, Vidovs Tho 
original and etymological moaning is to ‘empty’ Tho ordinary 
meaning 1 slum * is duo to French eulei , Lat ei itarc 
’ 3Gf aloofly only mistakon. fears 0 Fr fah, Latin 

falsus^Jalloc Fi alar me , Ital alt, ai me ; Low Lat ad ilia * annas 
( = Lat, ad ilia a>ma) to thoso arms 1 -a wm cry 
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8G5 Bittei 0 Eng tito* , -from, bite 

. ‘ Delusion ’ haB liere four syllables 

3GG To seek, defective , a frequent oia phrase ecmivalent to an 
•adjective" ililton has it again Pa > Lost, VIII , 1 f >~ ■ . iSj iy (4 $ 

807 Unpi mcipled, undisciplinedj unformed In used and funda- 
mental principles The modem meaning is, wicked 0 Eng Uii-, Ft 
prindpc , Tint prvtcipium primus, capeie 

Virtues bool., Virtue -is regarded as-n book oi .system of laws and 
J. principles in which llio young aro to bo trained and instructed 

3G8 Bosohtf, carries in it, -infolds' Pence is the accompanying 
effect o! Goodness , or perhaps, the child of Goodnes 0 This peace 
■which is the reward of vntuo has a spocial charm and is thcreforo 
‘ sweot peace ’ Tho past part Milton, had used in B’AIteiiro, 77-8 — 

Towers and battlements it seos 
Bosomed high in tufted trees 

Ever, at all times, m all circumstances 

3G0 Single, mere, tho singles simply the See on verse 204, 
JS t o!8c, sound , evidonco of tho presence of others 
370 Not being, she not being Xoimn. absolute ' 

Banger 0 Fr dmunci , Low Lnt (domimamtm ) , dominium, Lat. 
dominos 

•i 371 Constantjlnopd, constancy, 'Unchanging -tenour Fr constant, 

Lat constant^ cum, stare ‘Mood ’ is Old English 

372 Mit-hccoming, stronger tha n ^m.T^^m pig,’ very unseemly 
Blight, perplexed condition , from ‘plight’ tuToht^eo’bn verse 


Self-delusion, self-deluding 
Lat d& ludcre, ludere 


373 Yn tuc the abstract for the concrete Metonvmv Also 
Personification This vorse is tho same m meaning ns verses uSl-2 
Would, nailed or wished (to do) See verso 3G3 


374 By, by moans of 

Radiant, radiating , which she herself emits 
radius a rny 


Lat radtare to shine, 


lovef bS U L I!r,7T lnddS t0 tho soars flat or 

loYcl’cf tL th v "\ t6 -S.?°d moanmg is perhaps [In (ho sea below the 
t nm h ? Enrth , , 17181 » from the Scaffd It often snccests 
something low or fallen or dull [It would be cunous to lmow^hnt 
rton, amending Milton, understood hv » flat sunk ’] 
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TVitli tins sentence compare the closing lines of tlio Poem The 
light of Virtuo is expressed in Spenser, F (1,1, 1, 12 — 

Virtue gives herself light through darkness For to wndO 
The survival of Spirit over Xnture is often expressed in poetry A 
classical example is in -Addison ’s Cato where the Son! is addressed— 
The stars shall fade awm , the Sun lnmself 
Grow dim with ago, nud Natnro sink in y cars ' 

; Put thou shalt flourish in immortal youth, h t > > 

CTuhurt amid the war of elements, 

The wreok of matter, nud the crash of worlds < • 

Versos 375 380 Another striking sentence, often referred to aside 
scnptlvo of_Milton’s own life and retirement at Horton (1082 1088) 
whore in 1034 Comug was written 

875. Wigdom's gelf Wisdom herself That ib Evon the wise or 
wisest man fcame figure ns m verse 878 — ' 

870 (feehs io A once ^familar expression, like the modom 
‘makes for’ 

t '7W?w/,-ui -retirement , such as is described hy Gra\ in his Ft cm / — 

Far from the madding crowd s ignoble strife— 

* « « • 


Along the cool sequostored valo of life 
O Fr retire ) , tire) to draw, which is of Teutonic origin 
Solitude Fr sohludc , Latin sohtudo, going alone Gibbon says — 

“ Solitude is the school of gemnsj’ 

877 Kursc, fosterer Personifying Metaphor The meaning is , 
That by means of contemplation or meditation wisdom is developed \ ^ 
O Fr noiricc Lat nutrir, nature ’ 

Contemplation Personified The supremo position of Contemplation 
is also expressed in the II Peneioso, 51-4 — 

But first and chiefest, with thee bring 
Him that soars on golden wing, 

’ Guiding tlio fiorj -wheeled throne. 

The cherub Contemplation 


Thorc the ‘soaring' and the ‘guiding’ resomble the * nursing ’ of 
WiBdom hero < Contemplation is pictured by Spenser in his Canto 
on The House of Holiuoss (F Q, I , 10J as a pious old man linng 
inn liermitngo on a hill that rises faen\ en-wnrd, jmd meditating on 
JkGod and.Goodnes8 " ~ 7 " ' 

878 Plume? ha fratltcr * Hilton two or throe rears later (1C37) 
wroto to tus conlitlentini friend Diodati 
a flight ” 


1 , 


“ I am pluming my wings for 
The verb ‘ plume ’ is now obsoloto m this sense , it hves 
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m tlio figurative sonso of ‘priding .oneself on.’ (To ‘plume’ must bo 
to adjust and develop and beautify or perfect YTarton (and las 
followers) thought Milton should have said 1 prune ’ which means to 
shorten not to lengthen aud is used of trees not feathers Tho 
mothods of gardening don’t apply to tho wings of angels ‘ Prune’ 
is however used by Shakespeare ond some older writers of the rernov al 
■of damaged or superfluous feathers Fr phtmt, Lot pluma 

Lets grow her wai/j t The samo meaning, since the feathers make 
the wings ; only the former phrase refers more to the mental develop- 
ment, the latter to the consequent sorting 

379 Yartou*, ruanj -sided, confused Lat nine* 

Buttle of r, 
retort tr, Lat 
3S0 HVj 

All to > nfllcd It is a problem what tho to ’ here means. Tho 
construction points to one of two usages both niw obsolete The 
‘ all to ’ may be taken together, as constituting an adverb meaning 
1 quite ’ the same is altogether* This we think, is the rcalmenning 
The usage is found m Shakespeare Another view more generally 
accepted makes ‘to’ tho prefix to the verb with intensifying effect This 
corresponds exactly with tho German :er- ~ TEis'preiix is frequent 
in Chancer hut was obsolete long before Milton On that ground alone, 
it seems an impossible explanation here Tho former view hag 
the additional advantage of balancing the plmtsc3 better Altogether 
ruffled and sometimes injured It is still a question whother the * to ’ 
thus joined with the all ’ has been detached from the old form of tho 
verb or is simply a weakened form of ‘too’, for ‘all too’ was a 
frequent combination. Tbe former is probable smeo too ’ does nob 
naturally qualify a verb Tbe same question occurs in a passage of 
Scripture Judgit, IX 33, where it is said ‘ And all' to brake lus 
skull ’’ The meaning is simply ‘ broke ’ This is usually explained 
as if 1 to-brake ’ were the verb bat tbe explanation leaves tbe ‘all* 
an inexplicable adverb ‘All’ is a frequent adverb qualifying ad- 
jectives, but it would be inelegant to sav “nil broke his skull.” 
On. tbe other hand tbo close connection of the three words is at- 
tested by tbe form 1 all-to befooled ’ which is quoted from Bcrvi A>’b 
Pilar mi t YtOgri** This would seem to show tbnl tbo expression 
lingered m speech after its origin was forgotten It may be noted 
that Abbott ( y/< tl^jn run i Onimmar ) writes tbo Biblical oxpros-ion 
as one word ‘ all-to-brake,’ and the expression in Milton as three 
words 1 all too ruffled ’ But the eases are srnctlv parallel and must 
have a common explanation 


tori centres of business, ABnstleLis S^andinsmjin. O In- 
\ would he * 
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is 'disordered* nkm to ‘ruff* (a frill) 

J Jmjkinctl Injured broken 0 Fr rinpmti Low Lat imjirnn a> r, j 
Lit vt jirjn) worse Liternllv, ‘made worse L t-.it, / * 

- Light with tk Tho 1 mnor light* is n fnuiilnr expression of 

many sorni mjdticnl Christians, Milton hns/mward light ' ur Sam. 
An‘mt<te*, K>2 Tho figure is in tho words of Christ 
QluXC.J'ita't . ^CionrJ is bright, pure/ uns oiled . 0 Fr dm Lat- 
daritt ‘Breast* is the region cnLlosing"Ttie heart, boro legnrdcd as 
tho seat of mind or conscience Ike phrase is perhaps a roimmsconco 
or a verso of Lioitrms, Di Iirrxni Xaturtt V , 18 — , 

At hntj hpii jwturtt x>ii< jnno jntlorc }ia 
( But life could not well bo In ed without tho pmo breast ) 
The use of ‘ brenst ’ foi liund is tho fignie of Metonymy 

1^2. J th ’ umtn, Fithoi in tho centre of tho earth, or simply,, 
within the earth beneath tho surface The word renin was an es. 
tabliskM litcrnrv term It is repeatedly in Shakespeare Bnt ffc 
prebnblj wns mado to serve two tolnlh diftcrent conceptions of tho 
Universe one winch conceived n dark under-world and peopled the 
Ulterior of the earth, the other which regarded tho earth ns the solid 
centre of a vast saslom, and placed all spiritual (oi hodtlos^) beings 
outside it The former is the scheme of Dante, tho latter of Milton 
bnt it is supposed that hero he adopts nil idea winch is divergont from 
his ordmarj later thought. On the other hand It is at Joast posslblo 
that Milton timplj meant ‘jiwnv froni_ tlio-Jiglit-of -dnyj without 
imngmuig tlinl tins sunless nmTgloonTv'Fpot wns at tho nctnal centre 
of tho Earth, or was the abode of anv kiDd of beings In Far Loit, 

1 , C8G, tbo word smiplj means, underground, where it is said that 
man, to find riches — 

Ran'ncked the centre, and with impious hands) 

Bided the bowels of their mother Earth 
For treasures hotter hub 

Tho oxpiessioti in JIamtct, II , 2, rognrding ti nth being bid ‘within 
tho centre ’ though explained of the contro of tbo Earth, is qmto com- 
patible with tho other meaning — beneath the surfneo of tho onrtb. 

In the present text ns far ns moaning Jr concerned “ i* th* centro ” is 
contrasted with “ under tbo middaj sun,” verse 384 brcnck ccniic, 
Lat urn, hr. /cniiou 

Jtnjog, Fr cn, )Oic , 0 Fr joyc and qai/c, Lnt gmuhvm naudeie 
Jh , yJit dig/ , (ho light and consequent happiness of tlie_ souk Meta- 
phor, ™ 
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3S3 Tbe converse of the preceding clause 
Uidet, lias v-itlim lutu 

Dtrr/. sold jovl. In con'rast to 1 light dear * 

3SL J3cmg\Ud, darken'd , morally evil r ml ignor-nt Hetnphon - 

cal In respect of the apparent contradiction 1 i il * laugif'ge theso 
sentences may be regarded an Lpigrams In ripest of moral mean- 

>ng they arc jnstle coui]».ircd vi U tho 'odl-Lno 1 . n lu'"s of ZViWim 

Lo*t, I , 231*" — 

Tlio mind is its own \>'„ce, on 1 m lt*cif 
tin n aV.o a heuen of hell a hell of Inavcti. 

In Coir it ♦ lor ever, tho freed em of tbe Will h not implied 
3S3 Ut>ihc!/ He hiW'O.lf 

Ilt< oki i duo ,(oit Tbe term ‘ dungeon ’ is repeated from vma SIP 
It 1 b tbe same figure as tbe making tlx light and tbe dnrl rt^'s inward, 
tfilton repeats It in hi< last work, fimiw « tgemrtcr, l~>~i C <>-'♦ — 

Thou art bccotro ( 0, uor*t impri*->nThcnL ’ } 

TUcd>uigcou of thyself , Un seal 

* • » « 

Imprisoned now indeed, 

In rc-d darkness of the bod} dvotK 

Tor tbe form of tbe word- nndahotb moral meaning compare tlm 
stronger expression m tbe Speech of '-atan, l'ar ad ire Lmt, IV , 70 — 

Which way I fly is Hell , my elf am Hell 

loti <2111*1 wj, medttatirg, Meditation is porHnified, and tbo epn! 
describes tbe character thereof Fr t trier (0 Tr. mi re) said '■> bo 
derived ultimately from hat ntomu, n irdere to bite Tented from 
the manner of a dog scenting tlm mr when trying to ascertain tnc 
direction Xot therefore coun.cted which the Greet Mos" 

Jfcdtfation The Second Brother takes np the remarks rog-rdinw 
Wisdom and Contemplation, hut vanes the term * Medi'ate I* three” 
fly from the Lai m'ditari a frcijneai verb perhaps from I'c/cri to 
heal 

Aj/ertr, desires, seeks after, nuns rt applies il«eU tp There w no 
aicctation implied Lat ai), i(n,c, a fre.jnenf verb , r<f fttc'rr 

_J >c, « , ire, tbou^liUul or litre favourable to thoughtfulness. 
Compare the Italian title, U Tcntcro^o tlm pon«ivc man' 1'r ;i<p »./* 
l-'n, a Lat iicivs'trc, jiemlrrc 

Kw >j, retirement 0 l’r t'crct, 'L’'\,rc^Hv, >c centre 
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J Vetert cell This is the uloa expressed m the lines in II Tcnscroso , 
1G7-9— 

And may at lust my weary ago 
Find out tho peaceful hermitage, 

Tho hairy gown and mossy celL h , 1 

Latin cel/a 

388. Fai/iom , This, verso may havo suggested the' diftorenfc 
sentiment m tho line m GnXi ’s Fleyy — 

Far from the madding crowd’s ignoble strife 
Cheafttl, from, ‘cheer ’ 0 Fi clitic tho face, Low Let. cam, Gr 
Lara, tho hoad > . 

Haunt, Jr cm tho vorfi, from 0 Fr lianiei /ICMl&siBE' ' * 

d'StT' Senate-house, general term for a meeting place of councillors'^ 
or politicians, such ns tho Houses of Pailiamont Tho Roman nnme,}^ 
was curia Such a house is snfo, hecauso fully dofendod — military 
rosomcos being near. Tho sontimeht of this verso may havo bcon A3 V< r o 
proverbial Fr senat Lat tenants , , oi iginally a council of elders, ^ 
senex old ’ 


For who ' i Tho mten ogativo implies tlio roason for, the r 


safety of tho rotirod mid meditative man 


Hermit, Fr her mile , Low Lat heimita, Gr eremites, ercmia a 5^, 
dosort, memos dosorted A poetic form i4 “eremite” 

391 This verse differs considerably from tho honnnl rhvtlim. 

In Paiadmc Lost, whore Milton lias attained to full mastory, divor- 
gonccs aro very mimorous ' la Counts tho po6t Is fooling his way and 
•does not often quit the iambic boats This vorse should bo rend in 
threo parts ruth pauses — the s,Hessos borng on ‘few,’ ‘books,’ ‘ heads,’ 
and not on any other worik sj llahlos 

Bcadj, jtscd.aLpi. ayer a, ~for co unting— the-prayors Origmallv tho 
■uortTnmautt a piayor, from bid, on old verb moaning, to pray Honco 
transferred to tho perforated balls carried on a string 

•Httpje, made of wo od of th o maple tree 


jDish, -plate Introduced into 01d_En£lisli fiom Lot dinette a plate 
orTpioii, Gi dhlox, di/ttu to throw > 


392 G> tt j] hairs, used for tlio grav -h aired for old - ) man Mc-b 
tonymy the gray hairs being logarded aTtHe^ymbol of ago ’ 


Violence Fr violent, Lat rwlentus, perhaps from ns 
393. Beauty Fan Virgins Again tho abstract for tho conci etc , . 
■ticlonym~ J *TFVc( title " X) Fr hcltct] Low Lat Midas , Lat Ml us t'c 
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JTatpei am tne The reference is to tlio tree or trees which boie 
golden applos in the islands of the Hospondcs The Hespendos were 
nymphs or goddesses, the daughters of lleBpcrus Hesperus was 
n son of Japctns, tho brothor of Atlas The Islands were some- 
where in tho Vest, eithor in Afnca noar Mount Atlns, or boyond 
Africa and boyond tho Ocean (Atlantic) The famo of the applos had 
been cnclinnccd by Juno’s gift of them to Jupiter on tho day of their 
nuptials Tho Hospondcs woro the guardians of the troo3 'and fruit 
Tho story was vory variously told Milton repeatedly lofers to it 
Soo Par Lost, IV , 2'0, where tho same adjoctivo ns hero is used 

1 394 Laden rntJi blooming gold Loaded with blooming golden 
rmt The verb ‘lado’is now'obsoloto except in tho past part. 
» Blooming ’describes tho fresh lustro of the apples Litornlly, the 
word means ‘flowering’, n Scand form, from the root of ‘blow.’ 
‘Gold’ is used for golden fruit Tho apples were doubtless of 
litoral gold — tho word being expressno or all excellence., of colour 
or snbstnnco lT-rrciint, F S , 1 ,1, has fruits “ on Whoso cheeks tho 
sun sits smiliug ” 

ID id need Tins is a pooulinr ubo of* had’ but it is after the 

analogy of sovcral words and it is still in conversational use Tho 
past tonscs, could, might, must, do ofton express a vaguo' potential 
without any giant tom meaning So ‘ wero ’ often menus 1 would be* 
when tho sense is nearly tho same nB is ’ E g , ‘ it woro long to toll’ 
moans, ‘it is a long story, ’ tliO'Bubjun or potential impli ing a doubt 
whethor tho thing is to bo told So hero 1 had’ = ‘ would hnvo,’ aud 
differs little from ‘ has ’ Tho present ‘ has ’ would how over bo too 
prosaic or matter-of-fact in so highly lmaglnntiio a passage Tho 
passngo is potential becauso it is poetic ‘Need’ is probably tho 
substantive, but may possibly be tho infinitive of tho verb This form 
‘hud’ is bo usod with inflml ve m such an expression ns ‘you had 
■ hotter go ’= ‘it would bo bettor for von to go ' 

Feed the guard, need of tho guard, unless * ncod ’ be tho verb See 
on verBO 42 

195 Dragon watch . tho watch of dragons, or, watching dragons. 
Tho Hosporian gardens, ncoording to tho story, were Watchod by a 
dreadful sloopless dragon J- Ibis dragon was tho offspring of Typhon, 
and was said to have a hundred bonds (ns Typhon the flaming monstor 
hnd) It was ono of the labours of Horculos to slay the dragon anil 
possess some of tho apples 

Uninihantcdcyt rofomng to tho Bleoplossnoss of tho sharp sightoil 
dr agon , eves that could not bo charmod_ away from their ch arge 
Tho suffix -ed hero ns often, may hnvc, tho force of -abte,~~ Tho 
Or. (?) akon means ‘ seeing ’ 
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59G Sure is from Fr mum , Lnt taliarr, faint* 

IlfosAun*, fruit Metaphors, from tho treo , expressive of whnt is 
tho glory of tbo tree mid tvlint has to bo guarded from rapine^- Wi th 
'blossoms* compare Furcirm’s (FS t I,l) — Cc/y 

M> iligin floo 01 nueropt 
0, Fr Jrnit , Lnt frttrfu*, frut. 

317. continence ’ boiug a froqnont 

term in older English for ‘ self-control ’ lfero'poraobified in tbo Bamo 
way as, Beaut v, Meditation do Tbo phra«c ‘rash band’ ( rnali * being 
by hypnllago transferred to tbo hand) is used of Ere at tbo climax of 
rarhUtw Lout, IX., 781 2 — ->* 

So saying, bor n\“b band in ovil Lour 

Forth reaching to the fruit, 'ho pluckcu, she ate 

3^8 lint may, ono rnni, 

V ' close hidden, locked , not exposed or made known 

tVlbo public Pcrlnpi* n'reminiRCcnce of SifVsfii I Q, 11, 7, 
(heading) where Mammon Is lcpresentod ns ‘sunning Ins treasure.’ 

399. 3ft *cr*' /ir-ity rr^ Jlm.gohLorjUQJiei.uLa. miser, or niggardly 
person LmIh~77wr~vN retched. O Fr. tutor, Latin thcMvrus , Gi 
tIu*(iiiro *, txtlu mi 1 plnoo. 

■^Pj'ipaitttincj^drji ,.bosnlo-t Im^ca vo'of a lobber ‘Outlaw’ is n 
Scandinavian componml , leal nttayi , duo to the fact that persons fpf 
charged with crimes and not surrendering tlicmselros to tnnl 
proclaimed outatdc the protection of tbo laws. ' 

401 j5nj^^_nnotbcr nhstmction-porsonified Tbo^wprd is usod 
in a senso not exactly irio^iisunl. It slnndgjor-rdtingerous persons,’ 
or such as lnvo tbo power and disposTtion to mjuro otliors. It doos not 
therefore moan, n stato of peril O F daily to , Low Lnt dominium , 

Lnt t Ioniums 

^JQjtJijS!!L-SSStrlook, so ns to lot go disregard Tbo meaning is 
taken from tho * shutting of tbo c\o ’ so ns to protend not to see. 
Compare Pnnl'fl Address at Athens, Acts, .XVII , 30, ‘winked at ’ 

Opportunity, tlnyfofinnco"tTuit is ofTorod A personification not 
quite bo natural as tbo previous, lint required for the harmony of tbo 
thought Fr opportun , Lit oppoitumt *, pot tit* a bnrbonr 

Masson construes tho passage quite differently According to bis 
explanation, Opportunity is tbo rnvisbcr, and Dinger a sentrv o i guar- 
dian who neglocts his duty This seems inconsistent with the con- 
struction of tho next verso — Dmgor being the subject to ‘let pass , 

9 r 
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—nor is it conceivable why bo should bo bidden hope or expect 
that the Sentry would so prove fnlsc 

402 Single, unaccompanied e **&* s - C 

Jfaiden^riiem, from Toutomc baso man to have 6trongth Olnid’ 
is an abbrov of * maiden ’ 

403 Uninjured 0 Eng un , Fr injuricr, Lit. injurmri, ult m, 


jut. 

Surrounding Fr surondci , Lat utpei-nndarc to ovorflow, -Hilda 
a wavo , not tbereforo from * round * or entitled to two > ’e 


II 'h-rfCjjdnse d^_u tionl tj y at c d .or _P S ok s.s .land 0 Fr icast , Old High 
Gcr*TCa«tt and icasten , introduced fromtat mist us, tost art , lay 
wasto, devastate 

404 It reels me not, I tako no boed , I enro not 1 Heck ’ is not 
usually miporsonnl In Pm a Lott I5L, 173, Satan says “I reck not,” 
and in II , 4S SO it is said of Holoch 1 Of God or Holl or worse, Ho 
locked not” It is thus n strong expression of carelessness not tbo 
snmo ns ‘reckon * 


405 Emits, consequences, or ensuing deods , with reference to 
etymological moaning Lnt eccntus, literally, outcome, e, venire 
J Dog Follow on tbo bools of, ns a dog bis mqster 

Both Xight, and loneliness , a fecand word 

40G Lest This clause is in apposition to * events-’ Tbo words 
— ‘ tbnt is to sny, I fear’ — may bo supposed to bo understood before 
‘lest ’ 

> treachcxously-anlntingcbaml. See vorso 270 

Attempt, nttompt to violate O Fr atenijiter 

Verson, 1 tbo porson of our sister’ is simply equivalent to ‘our sister ’ 
O Fr persons , from Lat persona a mask, also tbo character played 
by tbo actor, from persona re to sound through (the mask), per, 
ronare, tonus sound 

407 ^-£koic/;(yf._jiot ji nder the char ge or escort^of -any one Per- 
haps the same idea is exprcsse3~urtbO'Tefcr7nce to the wandering 
Moon, IJ Pemcroso, 69-70 — 7 


Liko one that bad been led astray 
Through tbo wide boaven’s pathless way 

408 Lifer, argue. draw inferences. Fr. in/erer, Lat fare, ' 
8 ate, situation. 

409 Su un , snfo , tbo modern meaning Lot *cci(rut, cura 
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Tl tihnut has to be rend with little stress oil the socond syllable, 
olso tbo riming sound is intolerable. It was often pronouiccd with 
tko accent on the first syllable 


Di'Hht vr ttwfmrcrty 'Without doubt ^is a familiar expression 


Lot nine thibw ‘Without controversy* occurs m the Now Tcstninont, 

1 Timothy, III , 1C, 0 Fr. Hunter, Lot debit arc, akin to dub nm, .. 
•duo, Lat, eoiltrnrernar, enirtra, rrrhn ^ 

410 J I ljngl /M Of^cpunl balance. crnnnolsc Lat aeqnahn, anjinis 
O.Frjtnnr jinsmil pots n weight , Low Lit pen* nut , Lat pension, 
pan for. 


411 Boot aiblfrate the rient, (when hope and fear equally 
balanced) judge wlint is to happen Where wo seek to determine 
under tbo infinenco of hopes and fears m equal degree 0 Lot arbitrate 
to act as jndgo, arbiter an umpire The use of ' docs’ monih adjL. 

'a syllable was onco frequent but is now i u tol era hi c., ( 

V My nature is, it is In accordance with my temperament TlmEldor 
1 Broljicr is sanguine and confident, whflo tbo Younger is timid, iTJus 
^onfrasi is maintained throughout 

412. Iitrlini , lean towards Fr inch in r , Lat uuhnarc 
Hop/, again the subst 

413 Ba mrlt 0 Fr htittr , Low Lnl baiinnc to proclaim, from 
"tbo Old High Ger btinnan to summon, ban 

*• S quin t , uBcd of an e\ o tu rned . .askew Tbo phraso * squint sus- 
plclon* r ° suggesTr^F’aT^;ir t rpRiuu?pcri'oiiy nro in_ tlic habit of eyeing 
askance So m Spenser** Trob from tbo Sound 
~Si/njitr(on t semi personified Regarded as likoly to bo on tbo same 
side as fear. *0 Fr SHxp/.ion, Lat xitsjni in, fjicccic 
This Hontcnce might raise a psjoliologicnl qncstion touching tbo 
Ireedom of the will. The mind is swayed with hopes and fears and 
suspicions, hut t¥oro is an individual temperament which is by naturo 
optimistic or pcs3iihiRttc ( a power of self-determination which may 
cherish or banish suspicions nnd fears The passage is not strictly' 
■philosophical The Elder Brother is simply stating his snnguino 
-character For another personification of Suspicion sco Fftta Lott) 

in, *jsg 

411 Dr/enetdui The suffix menus tastitulp_of Old English 
fans, Gothic -faux, Gcr -hut Luis numit (l) loose, and (2) false 
Tho form * loose * (ndj ) is from tlfo Scnnd 
415 Imagine, suppose , htcrnlh picturjuio^yonrsclf^ French 
•unagtner , Lat hiniginait, niiagn from umtan 
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lltdihn strength, m the heart Compare verses 331-2 and the vhoto 
of ihc following Spoccb, verses 420 GC Compare also I i.ETCitrr, 
Faithful She pher tier*, I-, 1, regarding a MUr— 

What greatness or uliat prlvnto lnddon power 
Is tliera in mo to draw submlsdon 
From this rv.do ninn and ber=t 

41C Iiuncmhr not, do not remember 0 IV rrnirhihi r, Latin 
i ememnrau, mi mor mindful 

417 C'nhi '* the . unless (it be) tbo strength tint comes from 
Heaven 

ITcarcn, God - A hundred texts of Stripture mar have occurred to 
Milton E g , Ttalm X.LVL, 1, “Goil is our refnge and our strength , 
a very preseut help in trouble ” 

418 Tbo speecb here beginning is a remarkable combination 
of poetry and eloquence 

2 hut ton, hut i/it, that also fit is true) but nevertheless, 

410 If, granted that This paBsngo contains the ordinary 
Christian doctrine, tint all character vdiieli is trill} good mid effective 
is a power given by God, “ tlio righteousness of God by faith , " yet bo 
given as to belong essontmllj to the renewed or regenerated receiver 
Thus in tbo Muldlo Ages the Christian graces — 1' nth TIopo and 
Chantr — were said to bo infused bv tbo Divine Spirit The thoughts 
of Divino graco pervade the argument of Hit poem 

420 Chiiftitg Tbo hidden strength is now named, and the wont 
is repeated in the verso for emphasis The pov er of Chnetitv is tbo 
subject of tbo poem , mid this speech may bo regarded ns the central 
part of tbo Argument 8cc on verso 215 

* 421, That, demonstrable pronoun, not vm elegant but often ns 
here Ecrving the purpose of cmpha«i* 

Clad, or clothed , shortened for cloth d , med of ‘armour,’ 111 
Mid Eng the a erb w ns either clot lit or chit he, Old Eng t lath 

Complete xtcel, _ complete set of armour , t c, from head to foot r 
cap a pic 1 Complete ’ is here accented on the Tn7t TtllnWe 
Lat complctti* , tum,j>tcrc The plin«o In the text Is used of the- 
ghost in Uamlit Compare, m the moral aspect, the " w hole amour 
Of God,” Ej)7,en„ M , ll 

422 (I«ireeef?'jiympS^-bmrIirgtv“?iinvcr Hint is, a Cfl'e full of, 
, arro " s Tlio figure of Armour is kept tip but the 1 keen arrow o’ arc 
explained ns tlio ‘ru\B of Cha«titv * (\er«c 425) In the original 
Mb, this verse is wanting Milton in inserting it mnj lm\o sought 



Is OTPS 


133 


to connect more clearly the beginning and, end of the sentence. 
The language is partly due to !s pen sen’s description of Bclphoebe 
(who represents Chastity)— 

At her back a bow and qmvor gay 
Stuffed with steel headed darts wherewith she quelled 
The savage beasts 

Old French autre , from the Old High. German 
Arrows lean Thc_cpu\ cr„contanis_, sharp arrotyj?, Shelley may 
hare taken f ion ft TITS passage his description of the rays of the morn- 
ing Moon, in the Skylark — 

Keen as are tlio arrow s of that silver sphoro 

423 May trace, Milton first wrote ‘ w alk through ’ The word 
■‘trace’ may have been taken from Shakespeare's Muhumvui 
Tfigftt'* JDicam, IT , 1 — the meaning being the same — 

Knight of his tram to traco the forosts wild. 

French tracer (Low Lat tract tare), Lai tiaheic 
Barest*, woods, orjwoodod regions. Formerly usod of opon hunting- 
grounds ■‘pKrKsTjoiug enclosed, hunting-grounds O French forest , 
Low Lat foresta , Lat fori* out of doors 

^ JjUihtOfhnv\etl } shelterless, oxposod.movery.part. ‘Harbour’ is from 
.the Scand and moans ‘ sholtor ’ So tho verb still implies 

M eath*, moo rs, tracts yovcrcd.with hcathoi t This uso of the word 
-SurtTvOadh namos~Buch ns, Blnckhoath 

424 ^7rtfitfiuii/jf,4amcd,for robbery-nr-outrago , of bad fame Tbo 
accont is on'TiGo'sqcoml syllable French tuf tunic , Latin infamia , 
vi, fauna, fail 



(Sr«4fy^rrfi77(F?o77(71f7suclr’a8'Afncan.,dcsortB, though tho language 
is probably donvod from books of romnneo (.Perilous ’ counts os a 
dissyllable, tho short vowol being olidod before tho liquid conson J 
Fr prril , Lat pericitlum , prru e to try ' 

42U Tin ouyh, by ienson of 


Ray* The term suggests a sacicd infliioncc issuing fiom the piuo 
Spul (ns rajs of light fiom the sun) and holding in awe the wildest 
men 0 Fr rape, Lat tad! it* 

420, Bandit An Italian wold, plural banditti , from the past 
.part of bn ml ire to proscribe 

C IT Gcr. ban Sco on verse -US l - 


’ Mountaineer This is now a term of honour In Milton’s time it 
s^^SSE^cof^wnld and fierce, tube, rendyjo jdander Formed 
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from' mount un’ ruth French termination 0 Fr montaim , Low 
Lit. wwifunn, Lnt mom. 

427 Soil, stain, pollute Vc on tcvmsIO 
Tirgin, used as an adjective 

428 Yea then, lehcie le- e\cn in the place \\hcre_ 

Ye) y, an adj , according to the oi iglnal usage 0 1 r verm, true , 
(Low Lat rente it*), Lat mar, from nr tie 
Desolation. uttor loneliness Lat duolarr, whre, solus 

429 <Ji Grots, or grottoes. Fr qrotte , Low Latin yrugita , XuiL 
cnjpta, Gr Iruptc, J rn 2 ,tetn to hide 

,» i 

Ihc suhstan. ‘shag’ means, 


or-^shaggj 

■ongh htin 

Eon id TlicLat meaning — bristling — is in keeping with ‘shagged.’ 
it describes the wild luxuriance of the trees. Lat hot > idn s, hot rcre. 
480 UjilloiuJicd, unshrinking 1 Blench ’ is originally a causative 

Majesty, dignity. O p lr majestetf mt majestas, root of mag nun 
431. . Be it net, provided it is not 


Ca verm Lat. ca ct i na, ca c;/^_);oLlow 


4 Piminijttioii, haught jLBelf-confidcnco. or -self-righteousness Milton 
may liar c rcincmbored Paul’s injunction ‘Let lnm that staudeth 
take heed lest lie fall ’ 0 Fr. gmsumir, Lat ]>rae, sninen 

482 Seme say Milton thus *guaid?ngruu^ making the educated 
youth express belief hi the tribes of ghosts or fairies hero exhaustively 
enumerated. Milton liabitunlh availed himself of poetfcTiiaferTnls 
which lie did not regard ns nctunllj existing. 

Tluny, ns in the expression ‘lmng thing,’ used of beings not easily 
defined. 


TT all n, the nsiinl word applied to spirits abroad at night 
438. Fog or fire Perhaps both expressions refer to the ignis 
fatuus or Will-o'-the-wisp, which was a spirit that hovered over 
1 moorish fens ’ attended by a flame or fire. But there were many 
such spirits, all of an evil or unfriendly tj pc Their special method 
of annoyance was in misleading travellers See, where Milton’s 
explanation is givon, Para Lost, IX , G84-42 * Fog,’ wlucli is here 

used for alliteration, is probablj intended of mists genernllj 
, or moorish fen, again one type only maybe meant A 
moorish fen ’ is pcrlinps boggv or marshy moorland, unmoor con- 
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t-unjng^jwol'? and jaet_or suarnpi ground. Ben Joxbox m Utc 
‘‘Haegnc of Ifncch* colls witclics— 

From the labo' and from the fort.?. 

From the rocks and from tho dens 
431 Jib c ineoyrt .hap . -Icon nml livitl witch. Po'-ibly Milton 
means by ‘hag* what he afterwards described, Pom. Lost, 11 ,0G2— 

l»or uglier follow tho night hag, when, called 
- Jn secret, riding through the air sbo comes, 

Lnred with tho smoll.of infant blood, to danco 
Yuth Lapland witche=, while the labouring moon 
Eclipses at their charms 

‘ Hag * Is supposed to be derived from hnga a hedge or bnslu From 
it come3 * haggard’ ( (, c., hag like). ‘ Mengro ’ is from Fr mature, 
Lat Mcxccr. ■> A 

%} Stubltorjlj-inJaul. not laid (paciGed) and refusing to be laid. The 
reference is pc rliap 3 T 5J'*BpIn f s' 6 fTfi e~3 653 "win eh cannot" find rost mi- 
ld Bomo satisfaction is obtained., * Stubborn ’ is formed from ‘ stub ’ 
by adding the suffix -to. Tho n la duo to tho suffix -nw 

435 Magic, chains of death and the grave.. These chains were 
broken, » c., tbo ghosts v ere allowed £o come forth and wander about 
in the eremug. In tho morning before sunrise they had to return to 
the tombs. In tho Eatirity Hymn, at sunrise (verses 232-G)— 

Tho flocLmg shadows pale 
Troop to the infernal jail, 

Each fettered ghost Hits to his several grave , 

And the yellow-skirted fays 

Fly after tho night steeds, leaving their moon loved maze. 
Old French chaine, Lat. catena 

Curfew time, at 8 or It was the hoar of putting out fires 

0 £r. co irejmh COi nrlo" cover, ffl tiro Tro mL a K.'fo'cus' This mark 
of tho close of tho day 13 expressed in tho familiar opening line of 
G rat’s Elegy The, close of tho day was tbo beginning of the fairy 

sport “ ~ ~ 

43b Goblin This is a sort of domertic_splrit^ At loost tho 
goblin of tho 12 Allegro found’ MT way'lnto bams nn3f houses, versos 
105-14— 

Tells how tho drudging goblin sweat * 

To earn bis cream bowl duly set 
* • • * * 

Then lies him down the lubbar fiond. 

And stretched out all tbo ohlmboy’s length. 

Basks at the fire his hairy strength 
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Old French •jobchu , Low Latin gobchnus, diminutive of cobahts a 
mountain-spirit , Gr kobalos, 

' Si carl fairy of the mine, swarthy ..demon whoso abode m the 
mines" The mines wore behoved to bo haunted by spIrllR, at least 
among tho Teutonic peoples Fr tinner to oxcavato, Low Latin 
mnarc ; Lat mtnari 

Spirits, according to medieval ideas, wero classified according to tho 
regions or olemeuts they inhabited — fire, air, earth, water, under- 
ground Milton indicates all those kinds Tho 'goblin' is oT tho earth, 
[the ‘ swart fairy ’ from tho underground , tho ‘ hag ’ is perhaps of 
{the air , ‘fog ' is air , ‘lake ’ and ‘ fen 1 have different kinds of wator- 
spintg Compare II Pcnscroio, 92-8, where tkoy are all styled 
< daemons ’ Technical names duo to Paracelsus were, ' salamanders ’ 
(in fire), ‘ sylphs ’ (in air), ‘ nymphs * (in water), ‘ gnomes 5 (In earth) 
437. Hurlfttl ftottei ,-poj\;erJ_o_burt. So in Farrcmn’s Faithful 
Shepherdess, 1 , 1 , Clorm, the shepherdess, aays — 

No goblin, wood-god fairj, olfo, or fiend, 

Satyr, or other power that haunts tho groves, 

Shall hurt my body, or by vain illusion 
Draw mo to wnuder after idle fires. 

438 Do ye Moro pofctic and dignified than the c6nvcrsntionn3 ; 
1 do yon ’ ‘dost thou ? would bo too stiff and formal b’otwcon brothers 
Call, summon to giro evidcnco 

489 -1 Antiquity, the ancient world, that is tho wisdom of th< 
anoicnts , a rather pompous expression used to enhanco vaguely ^thi 
learned authority which tho Elder Brother imposes on tho Younger 
Fr antique, Lat. antiyuus, ante 

School? of Greece, schools where the philosophers taught. Tin 
reference is however not to the special philosophic systems but t< 
tjhcgcncraltcaching imparted, largely contained m the poets One o 
the finest passages m Milton is Ins description of Athens, TetradU 
Regained, IV , from verse 250. Compare, eg — 

W ithin tho walls then now 
The schools of ancient sages , his who bred- 
Grent Alexander to subdue tho world, 

Lyceum thoro, and painted Stoa next , 

There tbfiu shalt bear and learn tbo secret powor 
Of hsnnonj 

Tlionco what the lofty grave tragedians taught 
In chorus or iambic, teachers best 
Of moral prudonco 
Latin sc hold Gr scholc leisure 
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410 Tidljy give evidence of The constr with n direct ncculf" 
IS unusual Fr. tisUjxer, Lnt tixhjteart , tixti* faerre 
. -1 nn % ln^cciiiiig-vritiniic objoctne~dfccriptioii nt the commence- 
ment, the ‘ complete steel,' verse 421. 

111. Jfcitee, from hci chastity 

Hunt ret* Bun t Diana (Gr Artemis) the goddess of Hunting, 
daughter of Jupiter. mid Datonn, nnd twin sister of Apollo She 
lived m celibacy > presided over chlld-birtk and was the patroness of 
Chastity ''lie lmd various names, characters temples Ac Identi- 
fied with the Moon, and with' Proserpine below hence Tnfoum * 

442 JjSjlrt'rjtlutJfftf, bearing!.}} lute arrows ‘Silver’ maj denote 
the colour of the Moon and the moon-light, or maj be emblematic 
of purity. Compare again Shelley’s ‘ arrows of that silver sphere.’ 

Bor ever chart c vowed to virginity.^ —■ tns’ „ , 

lift J Thagvf i-subducil Yi 

jP/aHdgd^hh-cnlvCfl Of taw nj or brown colour with dark streaks. 
A Sennd won!, the same, ns ‘ branded/ fiorn the loot of ‘burn ’ 
Probablj howc'rcr it. denoted not the colour of flume, but of the effects 
of burning SnAKUsrEAm; in ATncbdh u«cs it of a cat — 

Tlirico the hrinded cat hath mowed 


Lionets ‘Lion’ is from Fr lion, Lat loo, Gr Icon 

111 Afiwniu in-paid Either the panther or the leopard or soinci 
animal closelv akin to these ‘ Spotted ’ is the appropriate cjdthctJ 
of the leopard ‘ Mountaifi paid’ may denote another rarietj f Hut 
‘ mountaiu’ maj be used cither in contrast to the haunts of tho/liou, 
or to describe the region of Diana’s haunts Mr Verity in hii ex- 
planation ‘ cat- o' - the - mountain,’ oi ‘wild-cat,’ seems to forget that 
Diana was an ancient nnd cn-dcin, not an English, goddess And it 
seems to lower the dignity of the reference His note however 
shows that three species were recognised punthcrs^pardnls, and leo- 
pards But the names were vnrionslj used 

‘Pant* (Lat jmrdux, Gi par do*) is a name of Eastern origin 
(Persian or Sanskrit) The form of ‘ leopard’ (i o , lion-pard) suggests 
that it is a hind dlffeicnt fioiu tlie oiiginnl pnnl bo nl«o‘ camelo- 
pard ’ 

Set of noug h (,.ut tcrlyjJ bregn rd cd . Compare Act*. TV , 11 
lie -t Fn colon*. I oil frivol n *, silly, fi iioln used of broken pot- 
sherds, fiom/i lime rub j 

Bolts of Con id Cupid’s an ows The phrase is in ‘'HAKLspeake, 
A/ ~.Y X) Cupid was the god of Love, nnd was various!} represented 
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m n«pccts liigh nnd low , nsualh painted ns a winged bov with bow 
and quiver. Be> Jousov in lus line and Cry afte> C'njnd, gathered 
tip most of the ancient ideas regarding linn His frivolous character 
is thns indicated — 

Idle tnumtes are his reign 

* • • * 

•lis tho ambition of the elf 

To have all childish as himself 

Latin cvjndo, cujirrr ‘ Bolt * was originally a round pin (of iron) 
bee on ‘ bolster,’ vcr=e 

■UdJ Stern frown moral anstentv 0 Fr frog tier , from the 
Scand ~ ' " " v ' 

Qnei ft c^jtccwl*,^. The. bunt r ess-goddess, was supreme- m^her 

-sphere Compare above verses 443-4 

447 Another classical example 

Snal ii-hcadcd Gorgon shield . The head of Medusa placed m the 
register sliicld ) of Minerva Medusa was one of the tliree Gorgons 
Her hair was entwined with, or consisted of, serpent She only of 
the three was mortal ~ Perseus conquered her nnd cut ofE her head, 
which he gave to Minerva 

44S II ife Minerva Tlic descriptn e epithet since MiiYervn-'(Gr 
(Fallas, Athene) was goddess of Misdom Minerva sprang full-arm- 
\ed from tlic brain of Jupiter She too lived m perpetual celibacy 
and as virgin was named Eartheno« She is often represented as 
nrmeil with helmet and nodding plume, ^’penr and shield , or with 
GorgAn head, and wntliing serpents on her breastplate 

Uneoiaj nercd_ Probablj refers to tiic successful resistance of 

Vulcan piT) Eng vn-,0 Fr conqucrrc Lat. guaercrc. 

440 Freezed, congealed This double expression is pleonastic 

( Both words express the cffcct v pLJmteuse,cold but the inj tb simply 
states hardening All who gazed on the shield, while Minerva wore 
it, wctc thereby tnmed into stone This to Milton expresses the 
paralysing and overwhelming power winch Minerva possessed in 
virtue of her clin«tih ^ * Congealed ’ is here accented on the first 
syllable. Ir congthr, Lat congclare, gchdu*. geht frost. 

450 But, following ‘ what was’, verse 447. It was nothing but 
nothing other than, Bnt.=cxccpt 

Fig id Ivoft* * Rigid 1 is stiff, nnbending , hence morally uncom- 
promising the phrase is the same as 1 stern frown’ verse 44G" 'The 
pluraT'loohs’ is now generally used m describing beautv of 'good 
r ^rgooddoohnig = prettv Here docks* mnv be regarded either 
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ft 3 plural or a« a collective singulnt The plurality of < ho concept ion 
1 h symbolised In the Snakes Latin ng/dwt, nqrre Compare the 
dXphonof Christ! in Taiadise 10-20 ), put into 

the month o£ Satan—' 

How would ono look from hts mojostio brow 
Sorted as on tho top of Virtue’s lull, 

Discountonanco hor despised, and put lo rout 
All hor orra> , hor female pride deject, 

( Or turn to royorent an o. 

Fr. mistem Lot a it stern*, Or, 


AmrrihrpRd ^ sevc ritL J 
att^nj?d^~7Viwn^i lioclTTTTTtv n 


of the 


451 Kuhlc ffiucc, referring. to^^e^ffTclfectirdheantj 
Medusa counteinnce 

J Dashed , ovcrpbw ered, almshcd From the Scant! *f** <C 

Bride violence, animal fierceness The abstract is ’nsctl for tlic 
conerebb The phrase is 'ngnuT used in Pur Regained, 1 , 218-20, 
v. here Christ gives expression to tho desires that arose within lnm— 

To subduo and quoll o’or all tho onrth 
Bruto violonoo and proud t> rannio power, ' 

Till tmth woro frood, and equity rostorod 

452. g«e7t?tv/ 1 j.osta ntanc ous 0 Tr, sodaui ( Low Let, sulntanus), 
Lat suh, tec.' *" ' - 

A d ()r^^^wOT^hl^__^^athw^n^o^^nw^^^)rav^ak i n^tod^ 
J ^uelfuM^^xCi^r-n) isoltU c,,.ie.Y.cron'ce 

{lienee, with nothing written, Ac ) Fi. Hina, old High Ger hlanelt 
from the root of ‘ blink ’ s= shine Of 1 leicrcnl awe’ quoted on 
\crso450 A peculiar use of ‘ Wank ' (applied to Satan) occurs la 
Tat Regained, II , 11') — 

Thcro without feign of boast, or sign of joy, 

Solicitous and blank ho thus hogan 

These \erscs give kHlixmladjiterprctation of tho mythical shield of 
Minerva v\ith its Gorgon hcndThto meaning was not known to the 
Greeks. In later limes tho Med nsn face was used as n prohibitory 
clumn. It was the mnnner of Bacon ns of Plato to find ethical or 
social ideas in tho ancient myths - TVUh this conception of Minerva 
compare Matthew Arnold’s description of tho Muse— 

Such poet is your bride the Muse ! j6ung, gay 
Badinnt, adorned outsido , a hiddou ground ’ 

*>/' a . 0f thought, and of austerity within. 
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■153 Saintly, holy, dmmUctl-tio of the c n.inl= The poet pns-cs 
now to Chnstmn'idcns 

454 Bun crchj to, genuinely and inwardly cha«te. 'lint n-c of ‘rO’ 
is inelegant It corresponds to the phrase. to tins effect Sirallnrjy 
1 such ’ ( i c,, so-hke ) is often used. 

455 Liver ted angel* , angels m the service of flod ‘Lner>l J Slhc 
dress • handed over’ to the Fcmnl< of a large establishment, and 
distinguishing particular 1100=0)1014# Here tlic Idea of service vs the 
prominent one, but there is also n reference to the angels’ w ings, and 
possibly to colours thereof. Fi Uvrer (and si) lirrec), Lit. hit rare, 
l tier. 

JZaclrg, attend, wait upon , a term of rntlicr humble services. 
O. Fr laijumj supposed to be through .Spanish from the Arabic 
45G Lach thing , demons -a icked persons, evil thoughts 
457. Clear dtctnn and sol mu rtnon The angels who belong to 
the inusibic world vuriond' communicate thoughts to the minds of 
those whom tliej arc commissioned to guard or to enlighten. The 
methods of dreams nnd % isious arc often referred to 111 the Old Testa- 
ment Truths were come' e-1 to the inmd of the prophets sometimes 
m dreams, and s-ometimes by sudden perceptions when awake , nnd 
often symbolicallj ljyji>-ton=-or-£tiiLvng images both when .awake 
-and when asleep, In Adt, II- 17 l’eter quotes from Joel ns descrip- 
tive of the Christian epoch, “ Tour jonng men sliall sec visions, nnd 
jour old men shall dream dreams ” 1 ClcaaL-weans^distinct , 

‘solemn’ refers to the subject-matter of the usion suggesting, 
grave, sacred Perhaps both adjectives refer to the moral truth of 
the communications 

45S J2ir, the soul Personified, because attended with guardian 
messengers 

/rnw, -impure, uuspinUmlj -Utnsfiiicd Compare Art adit, 73 where 
Milton says of the Music of the Spheres — 

1 'Which nono can hear 

Of human mould with gross unpurged car 
O Fr grot, Lat growtt 

459 OjLxvicm jr-frequcnl -association ‘Oft’ is licrc probably 
an adjective ‘ Converse ’( the subst is now accented on the first 
■syllable ) is from I r cancertei' , Lat rum, rertart ( frequent of vert ere 
and hterallj means, being or living with) ‘Conversation’ 111 the 
Mew Testament means, ‘manner of life ’ 

Heavenly habitant t, the angels of verse 455 Cf Tar Te'M VIII 
09, X., 588 Fr, habitant, habtter, Lat linhtarc, habere 
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400. Duj,,, TitherMibj ,oi indie plural, ‘oft convert’ War 

1(Hl ^ "°^ )Cricn ^-°li!l t £r : eommiuucal 1 on ’ Oh the- 

v lCtt thrum* hwpfc states a Tact, on the former an ami or 

J ff "lil"tallluimnatc, glorify d-AcO * 

Out nard t/tape, the bodj . 

mj IjpVj'iu / J _mi«lefilc.l,Jiolj* that i. in t] lc en«c of the « n . 
cerelj ctn-te. 0 Lug «»-, Lat pollut/u, pollucrc, from luce to 

InSSt ? i‘ C h0,h 15 n because in 

17 'v ' o r 1 ° £ G0d , h (1,,c t0 1,11,11 1 Con nth tan*, III , 16, - 
S’:;;, 1 > DOw - T0 , m>fc join IkxIj is the temple of the Holy 

hiu S i C i V 01 ’ " ,nt 1)0 lui ' c of nod 'V “ The temple of God is 
nolj it Inch temple ye nrc nrc ” Lit in temphnu 

fu ! 02 ,, d /»/ tin! ru* Tins theory of the grndnnl trnns., 

• Ult °- a ^ lri i u - n ? and glorified ei*macuiaproT 
- n so tnlvei1 fiom Paul (Iho ultimate nasimilation'to tho foim’ 

t i . r ! MJI1 an ‘^ {tl°rificd Christ is one of the fundamental points in 
sirnn ^I^tle-^g.predestmpl to be confoimed to 
boin* V 111 i9) ’ 1 ‘ Cllcv ' c<1 '>3 <lny (2 Cm tntl i, IV , 1C ) 

III ° 1 sr f ? o° < ! ,,f0lh0 ‘- nmclm 'go from glOi\ togloij (2 Count//., 
fi#L n ni change the hod \ of our liunnlhliou that it mnj be 

JW° 1 ? nut0 th0 ,>od - v of hh T !o 'T ( PI < ''-Ilf 21 ) Milton, in 
fra. j.vx, \ , (race.', (following n different line of thought) the 

„„ M 111 a ^ C0l,t J n Nature and suggests the transmutation of men mtc 
angelic likeness- ^ w> 

Time may come, nhon men I 1 
3\ itk nngols may participate - , 

1 Your bodies may at last turn all to spmt, 

' Improved bj tract of time, and winged ascend 
Ethereal, ns we 

“ (Pm Io«t, V , 103 0 ) 

0. T tic/// e, 1 4i l dv, gradu* 

nr rf>n1 ’’T' 11 .? 0JC ihe^ojd.^cssen tial .nature 
icoL It e**cacc, Lat cusintm, me to be. 

403 ^TilLalt^. ^_The ultimate cml^.tlie,boilj-4ieing 1^1119101711- 
tttmi^glonficdlljecomes immortal like the soul Compare again 
aui 1 Count ft XV 63 Tot tlnscOnhptlblc must put on mcorrnp- 
*on, and this mortal jmmortalitj ” 

403 7 a The onnosite nroeoss is now described. gee after verse 47o, 
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4G4 Unchaste tool*. This expression is repented in Milton’s 
Tract on Divorce Compare Matthew, V,, 2?. 

loose gesture*, referring to outwnTd behaviour any form of action 
Low UtjatjHjk ygXSlfu, 

J 4 G ~JJ*Lcic4 r c7eEfi%\Jaeica n to'en feeble Sheat lies tbe follow- 

ing exhaustive sentence — The tram of thought runs ihns Occasion, 
" ' ‘ rnorancc baseness, /JhicnJ; 


to pour out 


Formal from an 0 Ena 
rom the Latin) to wash 

kjilcm'citf, pollution, ‘ Defile’ is formed ~b\ prefixing Lafc 
<?c to 0 Lug ‘file’ (fi/hui) to dirty This took the place of the 
Mid -Eug drfoyle or drfoiilcn , from 0 F fovl ei .-L ow Lat. fullarc 
.and /<i hire used of whitening cloth 

Inward jmrts u the region of the soul, spirit, jnind. Compare Psalm 
jjl j'o' u iKou ilesirest truth in the inward parts ” 1 

j 4G7 f7hif/e(f t _Jdj.ickenal r coaracnaV'matcmlised A ‘clot’ is a 
Inll of earth, ^or any lump formed as, n clot of blood. 

Contagion From the body ‘ Contagion ’ is used of the spreading 
of a disease by touch In the present case defilement passes from the 
external to the internal, and the soul receives the character of the 
already degraded body Its spirituality is lost nud grossness grow s. 
Fr contagion Lat eontagw,tungcre 
4 G8 ImbOilux'cnid-iinlsrj'teSjtnkcs the form of a body and (what 
is worse) of bestial body Both verbs aroused Intransitively 
The double process is put into the mouth of Satan when meditating 
on Ins apostacy and degradation Paradise Lost, IX., 103-7 — 

0, foul descent ? that I, who erst contended 
With gods to sit the lnghost, am now constrained 
Into a beast, and mixed with bestial slime, 

This essence to iucarnate and imbruto. 

That to the height of deity aspired ' 

Here ‘ incarnate’ takes the place, of * embody’ , and the verbs are 
transitive 

409. Din no , derived from God 

riaiptr/ //yptSiulinr character, what was properto hci, < c , her own, 
oi distinctive of her 0 F jirnprrfe, Lat. giropridas j>: oj)ri its 

First lcuig( nature originally imparted , referring to Genesis, II , 
7 “ The Lord God formed man and brenthed into his nostrils the 
breath of life, and man become a living souk” Tills Divine broath 
was the property distinguishing man from animals 
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470. 77io*c tlnel , the spirits of deceased sensual persons - They 
Seem to bo regarded ns formal of dark thick but unsubstantial vap- 
-our. Plato, jn the passage m Milton’s mind, speaks of 'shadowy 
phantasms of wntW^J, 

. 471. Oft seen, i. e , m the imagination of the superstitious < ***‘^* 1 
/ Charnd vault*. ‘ rimrnel ’ menus ‘ containing dead bodies ’ 0 Fr 
vhamcl, Lat t ai nahx t onro flesh. Such ■vaults nre underground. 


Sejntlrlm*. 0 Fr Jtijmloc , Lat /quit n tun , scpxltu*, teptlnc 
The meaning js * tomb*,’ but pci liajis here * cemeteries ’ 

472 Lingering The ghosts arc supposed to remain foi some time 
near where the bod} is laid j -{vC 1*-*. 

473. At lath As if (each was) loth Milton ahruplh passes into 
the singular, -which has the advantage of Individualising these experi- 
enced This gluistlj pietuie is in accordance with many forms of 
superstition, with winch, and with some of the words before us 
may bo compared GitAa’s description of the natural reluctance to 
‘leave life — JlC cULCt. fa 


For who to dumb Forgetfulness n proy, i 

Tins pleasing, anxious bolng o’or resigned, 

Left tho warm precincts of tko cheerful day, 

Nor cast one longing lingering look behind ? 


474 Lmled } (as if St had) linked, or simply, (haring) linked. 
J Carnal semualfg ‘Sonsualty’ is tho correct formation ~ty ( — Lnt. 
•tax, Fr - id) being tho suffix. iTho^word^ ‘ sensual _’_in jfilf-on’s 
timeduuljiotjieco^sanL} jubacLmcannig , lienee Jho. adjective is not a 
mcFO*ploonaiim, Tho experimental school of Philosophy, evon in tho 
18tb Contury, was called ‘sensual’ os opposed to tliosowho taught 
innato ldoas or wore'iutuitionists Lato Lnt rtensuahs endowed with 
tooling Lat. eensus, sentirc, 

475 Degenerate, used'ofMowhwnrtl development, Lathi degenome, 
drgenei pgenus 

jOgppgdcdj-follcn- 0 Fr deg) ado to deprive of rank or office, 
Lat degradare, grades 

Tho arguraont here ending (vorsos 403-75) is supposed to be fonnd- 
«d on a passage m Pinto’s Thaedo wlicro of tbo impure and sorvdo soul 
«t is said '* Sbo is engrossed by tbo corporeal which tho continual 
association and constant care of tho body havo made nntnrnl to lior 
And tills, my friend, maybe conceived to ho that heavy weighty, 
earthly clomont of sight by which suoh a soul is depressed and 
Grogged down again into tho visiblo world, boennso sho is afraid of 
the invisible and of the world below— prowling about tombs and 
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! scpnlchrM, in tbo neighbourhood of which, is they till a«, arc seen 
certim ghostly apparitions of souls which have not departed pvc 
but arc cloyed’ with sight and therefore visible. ’—(Jewett's Trans 
lotion.) 

Verses 470 4S0 Them verges are a lrrical emt-burnt vrhieu comes 
ns a rebel to the mind after a long stnm of armament The\ express 
something of the admiration of a vonnger brother for tbo superior 
culture of an cider, but their chief purpose {, to mark n close, and 
n transition to a new stage in the development of tbo story" Lscep‘ 
in respect of the speaker tbc\ correspond exactly to the short saj 
, D „ 3 of the Chorus in the classic drama. In tho Grc"k tragedy 
(of which .Viw Jffon is a. perfect example) thare are long lrrical 
speeches of the Chorus and these mark tho modem divisions into 
Acts, and there are brief exclamations r-hich may ho said to divide 
tho Acts mto Scenes. In Ci’atvt most of tho divisions are marked by 
, a complete change of Sceno or Characters and circumstance (see f n , 
after verses 02, SJb bdS, 813), bnt in the present ca=e Ihe external 
ebango const3ts simplv m the entrance of an additional character 
(Tbyrsis), and accordingly those verses are given to murk the entire 
change in the movement of thought 

470 PhJmphij Wisdom , tho G reek sopTitn, not what is now 
technically called ‘ philosophy ’ Bacon use3 tho expression Divmo 
Philosophy as rhe equivalent of Natural TUligion, i e , to denote the 
product of the exercise of reason on Divine things Here Milton 
uso3 the term not so much on account of the ethical scntimcn‘s as on 
account of tho subtle tbeonsing regarding Ibe fmul and future des- 
tinies Fr phlotoplde, Let phihsopfaa, hr pldlo^opj m p r ulo* and 
sopfos 

477 CraWwi^n^juUiciToriQCci J_rom_Jh <dll jdiajviC crab , imply- 
ing distortion or disagreeable limitation Shakospearo Las ‘Crabbed 
age and vonth cannot live together ix&A&U/ 9 \j1csVJ~U 

478 Jdi'ti ca.1. in contrast to * harSB' 7 ~an7P r embbed ’ , therefore 
smooth anddiarmohiotts, including harmonica both of expression and 
of thought Fr mitfPpQ, Lat viuvca, Cr wounLr moum tho Muse 

/I ApoUo'tMe. Apollo was tho god of Music He received from 
‘'Mercury tho lyre anth seven strings Tho lute is a similar instrument 
Fr hrfj appearing m Portuguese as alaude, Arabic of, 'ml 

4i0 Ferpelmil ftart Metaphor ‘Perpotnal’ probably means, 
continuous, or perhaps cver-avniinble, and seems to refer to the suc- 
cession of beautiful sentiments in the preceding speech Tr ptrixi- 
tual. Lat perpetuah* po-p-fiui* per and a root meaning to * go 
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Nec/fitedrh'inug qualities pertaining to nootar (the drink of tbo 
gods) Compare verso 838 In the Ode on the Death of a Fan Infant 
Hilton 1ms ‘ noetarod bond’ of a goddess, tbo samo poihnps ns 
* ambrosial locks.' In tbo lntor pooms * neotnrons* ib Milton’s ndjootlre, 
wliioli however refers to substance ratlior than to secondary qunlitios 
J 480 Crude, undigested Lnt entdns, row 

J .Surfeit, jmiwslnnlntod excess 0 Fr tat fait , sorfaue, Lat tujm - 
fcei Cj siiper, facer c 

Feigns expresses continuance of effect Fr regne, Latin legnvm , 
rejire 


hi', listen. The repetition of the word is intended to mark mton- 
sitj of feeling or anxiety Anglo-Sox. hhjstan, from ldyd, tbo sonso 
of bearing, 


48 1 fir tad- the silent an Either break tbo ailoneo of tbo air or, 
disturb am [~m iike way through. the quiot .nir ‘Bicak* is m(ln after 

Mel nought, to mo it sooniod 

Should, oquivnlont to ‘may’ or ‘ can * 

481 Night foundered, brought ton stnnd-stib by tbo darkness 
Again used m faraditcl'iosC, L,"204, whore — 

' Tbo pilot of some small nigbt-foundored skiff 

mistakes Iovinthan for an Islnnd JPropcrly ‘foundor’ is used of sink- 
Fr fond) ci , Fr fond, Lat fimdiis~ \\iis bottom — bnt tbo Mid- 
Fag fou ndren was used of a borso falling, and similarly, lqOld Franck. 

484 Flic, if not , a sooond suppositiont***^^®*^ 

Woodmen, one whoso occupati on is in c onnection with tbo v ood. 

485 Foeing-robbcr^'^anHonng plundercr^'liigbu flyman A ‘rovor’ 
vns originally pirate (Dutch), but it is also usod oLnuy robbor 
(as in Scott's Folchff, Tbo" vorb ‘rovo’ was often used (and perhaps 
bore) to donoto an unscttlod disposition ratbor than physical roaming 
Bunss saja of lumsolf — 


, “ For Robin was a rovm ’ boy 

0 rantin’, rovin ’ Robin t ” 

Soo on vorsos 60, 890 

jjfllgw.^^ 3 oya, tea From tbo Scandinavian , tbo root-idea being, 

partnorBhip in proporty. ’ Iccl.ye proportv, lag law . 

480. TZemen, keep . . Shows tbo anxioty or timidity of tbo 
Younger Brotbor 

■dgaln, . The hallo is board ropoatodly and seems to bo ap- 
proaching 

10 
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487. But draw. (It is) best to draw (our swonb) ■ In Milton’s 
day the wearing of swords was customary 

Upon our gum d, on the defensive , i e , Tcndy to fight ' 

Til hallo The Elder Brother agrees, though in the first luslance 
ho acts on the assumption that he is meeting a fricudly part}. His 
hallo is mdeed a salutation 
488 Come* well, seems equivalent to ‘is welcome ’ 

489. Defence it a good cause It was a religions belief that the 
issues of combats depended on the justice of the cause. Self-defence 
was a just cause, inspiring courage and hope Compare the motto 
of the Volunteers “ Defence not defiance ’ 0 Fi defense, Lnt 

difenta defendcrc Fr cause, Lnt causa 
HeaCLiihcfor ttt, may Heaven take part on our behalf It was 
the custom of warriors thus to ask Divine aid, or protection from 
some saint. Compare the phrase “ God and the light ” 

At this point there was in the first edition (Kit?) a stage-direction, 
probably due to Lawes, which Milton (in editions of 1041 and 107 1) 
did not think it uecessarj to retain JTc {ifi , the Elder Brother) 
hallos, the Guardian demon hallos again, and dnters in the habit 
of a Shepherd ' i , 

490 That hallo, the “hallo” of Thyrsis heard now for the fourth 

time Comparo vorscs 481, 48G x i ' r- , 

Should 1 now should be able to recognise, it sounds familiar 
lUat are you ? Thyris has now entered nml is in front of the 
Brothers But in the dnrkness he as not seen distinctly. ‘IVlmt’ 
is wider than ‘ who,’ including ‘who, and of what occupation 1 

491 Tall, the present tense, denoting the immediate future 

Iron stales, containing sharp irOu points' The reference is to the 
swords which scorn to be held horizontally The words hre spoken 
nr warning — the sccuc being more Or less dark 1 , 

Else, if you do , unless jou listen and obey 

492. Mhat voice ? TliyrMs looks up surpiiacd Probablj the 
pi ..ceding line and a half was spokeu m a loud loiee. 

lly young lord Is it my young lord, ur , Vjsconnt Rracklcy * 
The epithet ‘young’ is inserted, as ‘my lord’ Would monfreailily'" 
suggest the hoj’s f Uhcr (Earl of Bridgewater), 

494 Thyrsi * A typical shepkerd’o naind inpastoral poetry It 
is used in the first idjl of Theocritus and the seventh E-log ue of 
Virgil Here it is useA_pj „_M t^ Lawes -who has evclianged Ins stv- 
robes for shephord^t, drc»s MiltoiT uses it of himself in the° EpitilpTmun" 
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Viuitfliu* It ih the title of the Monody of Matthew -Arnold on Ins 
Trtctid the poet Clough 

Artful, skilful. 

Strain*, sustained notes >11 music or -ong 0 Hr. cr/rtmidiu, Lit 
t fnngrri. 

These words and the two follow mg vcr-cs are supposed to con- 
Intu ft p^rsorml^oniplhnent jto^Lnwes who acted the part of the 
Attendant (spirit, nud wn«* n famed conq ioser This Is possible 
enough since the audience Knew flint it wwTXnwcs. Hut there is 
nothing in the text to hUggest or require tins interpretation. 

Bchjyc'l^ hoc quotation 6n 

4*1', JJnjhlhnj] seems to l>c tiswl m the M-nifeoTriiustuiig’ which is a' 
Dutch wonTTuCTTiTiig ‘iQ-tltfiJ’ To huddle’ is, to crowd together 
J’actic references to the bi<mh general!} hn\e regard to the noise of 
of its waters, as m Temn-on’s ‘biekci down a sallc} ’ litre the 
reference is probably to the npidity of its How, which is in sharp 
contrast with the 1 delaying ’ x^ y 

Jtndruud a short pastoral song. half vinrh ijuh fiom tumid ra 
a flock. Lot jiwwdin. Or muu dr a n fold (‘-uflk = Lnt ic-uhn) 
In the Ilhwibctlmn jiertod mam pools wrote «onnctB and madrigals 
ihc madrigals were irregular In form and usually contained about 
a doren lines. I, awes had often set madrigals to mtisie 

490 Swat riled nuothor hold II i ncrbolc. The music imests 
cicivthing with charm So the sweetest roses arc made sweeter, t c , 
marc fragrant, 

find -nur, a kind ofjrosc with flagrant W'hTicTblossonis hr, vnt*r 
LzT~vriou u* “oTonuifnl origin " For rose’ see verso 10." 

Note that here verse- 40T 112, there nre eighteen aerses in nmmg 
couplet* Johnston makes fun_ of i<_ Jrc sn\s the Hrot her i- taken 
with a sudden' tit ofrfming" 3ffr Verity is not much lictter He 
thinks Milton was set Off by the accidental use of the word 
‘madrigal’ $o creu AIusjou suggested that Milton ‘wauled to pro- 
long tlie feeling of PiisfornHsm bv calling up die cadence of known 
English pastoral pocnis’ lbit Hilton. was not guideil by puerdo 
reasons it is to be remembered that the occasional use of rime, or 
riming couplets, belonged to the English drama in nil -its forms, to 
grave tragedies such as Ham 1 it as well gs to Pastoral, plays like the 
‘Soil Shrjihrrd of Joiison ortho Tmthfi'l Shtjdicrdi *•* of ilctohcr 
SccondU Milton, even more than others, studied f thc pocho rccpurc- 
ni'mts of aaiiotv Further, ins Jica<h*j±^ entirely in rime The 
short lines of Cornu* 91-144 n'un^ltrKtflare of course m rime, but 
kll the rest of the poem except th esO 13 Inn'S' nre in blank scrsc 
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trnc poet, whom lie rogarded ns nn inspired prophet commissioned to 
elevate, bv teaching and noble ideals , tho life and thought of his 
country Tr titr/c . (Low Lnt ml <v<, Lnt (in), m]H‘V to be tn^ 

Ir poetc, Lnt poeta , Gr pcicfe*, potent to make 

TtmnU bn tht marcnln 1/iiv.^Jheso yottL Milton n neats of lutn 
self m rm Lost, fett'y 

Taught by tho lie ivcnlj nui'o to venture dorm 
Tho dark'dcsecnl, and up to rc ascend 
In its application to tho Greek or Latin poets Milton distinguishes 
a lower and a higher element tu their thought As In rer°o 1001. lu 
distinguishes Oelcstml Cupid from tho earthly (a distinction recognis- 
ed by tho Greeks themselves) so here he distinguishes the loftier 
elements of poetry which transcend the ordinary works of literature 
and which mav bo regarded as diy^ueli Juasjdrtd Similarly in JVr 

neuter!, IV , 25”-'), ho refers to the father of epic and of lirlo 
poetrv ns — 

His who garo them breath, hut higher Ming, 

Blind Mclongcncs, thonco Homer called, 

Vi hoao poem Flnrlms challenged for Ids ov n 
In Becking tho same inspiration for himself Md‘on dircetlv invokes 
the Spirit of God who m Old Testament times guided the jHatic minds 
of Hoses and David — 

Sing hcavenlj Muse, that on the secret top 
Of Orob, or of Sinai, didst Inspire 
r/ . 'That shepherd, who first tanght the chosen seed 

( ramthtc Jsut , L, <> ) 

51C Stortcii, put into inemornblo verso, narrated m cndnnng form 
‘Stoned,’ tho participle used ns an adjective, is frequent in later 
literature, but is used of pictorial rather than literary fonns Tbits 
‘ stoned urn ’ m Gnj’s Tlcvj, ‘ storied pane’ in Scott, * stoned walls * 
m Tonnyson etc , all which maybe duo to lhe!"stoned windows richly 
dight ” m II rentcrvso, ldO ‘ Story' is from 0 Fr csloirt and eftoir, 
Lat laslona, Gr Inrtoi in from the root of tho verb, to know In 
Lnto Latin storm was often used for Listoi ta Chnncor lias ‘stonaL’ 
Tho abbreviated form 1 b said to have been used in monastic records 
for Biblical histors 

High jnuuoiluk-rifltvfy-iottyjapii end uring _T>pctrr ‘Verso is pro- 
perly a single lino of poetrv, and so named because of the ‘ turning'’ 
or going back to begin a now lino at the end of each So Milton 
^ u ! oa ,vor d ‘rime’ for ‘ poetry' m the phrase * build 
e oftvnmo ’ ‘ Mortal ’ 5a from I r mortal, Lat mortal)?, inort 

-wit versus, va tere 
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5 17 Chtm&v* , firc-bronthing monsters Tho Obi morn lmd they 
hcrid ol a lion,' tbo bdtly of n goat, nml llio tnil of n serpent , nnd it 
vomited flame' It is explained ns n burning moulitnlu which lind gonts 
(in its sides and snakes round its base Milton Lou ever finds ethical 
touching iu tbo stones regarding if Tbo j\ord Is xapontod with tbo 
same epithet m Tarrdt'O Lout, II„ G28 — f * t&£* j *+* J T4*<4*** 

Gorgons and Ifydrns nnd Chmions dire 

Enchanted itlcf This phrase Is snggostlvo of medtovnl romnneo 
Mr. Yon tv refers It to tbo wnndormg islands in Sponsor’s Pan i/ Queen 
(IT., 12) Bnt tbo uords 'of old* scorn to confino tbo rofefoncos to 
classical antiquity. Accordingly it i3 best to tako it of Circo’s island, 
verso 50, or tlio Island of tlio Sirens, 0. Fr is(e(Fi «(c);Lat insufet 
CIS Thftcd'-Toelt'- -,''Tock‘CTOtL.rjfta_oA^cIafts^in~thoni, t e , 
ivltb cavorns. It seems better to tako ‘ rifted’ ns a regular!} fonnod 
adjective than ns tbo past tonso of tbo rare verb * nft. ’ Both 1 rivo ’ 
and ‘nft’ nro from tbo Scnndlnnnan 


Whotc entrance < In Virgil tbo Entranco to tlio lover world is 
a cavern near tbo lako Avernus 0 Fr. cntio, Lnt intunc , 7«, nnd 

d t4 rf * m ' / 


root of frdii*. 4 •!*>«. 

CIO Be, nro boo on vorso 12, ' 4 (> 

Ljdjrher » Haul Pirbnps n piovorblnl oppression. Tbo nocossilr 
of fnitb for tbo acquirement of spiritual knowledge m a commonplace 
of Theology Compare Cou i*rn n a IIjmn — *-£*'**} /** 

-Blind Unbehof is suro to orr 
And scan His works in min d ‘ 

C20 Navel, centre Tlio term u ns used by the nnolents Delphi 
among tho Greeks being cnllod tbo 'navel of thoEnilh. ’ Tlio word 

J J a, “ wul,v « of ‘ lln 'V » pnri^uboo^^ f ian t t jlU} 

C-l Jmninrcd, walled In , olosefy begirt. Compnro ‘ Imbowerod, ’ 
■verflo C2. Fr, emmurcr to shut up m prison , Lot n waj^^rt^ 

Cyprus shades Oypnis is mi emblem of monmi^g^T’hos 0 gtttomy 
troos nro supposed to grou so thick In tbo oentro of tbo wood ns to 
form a dark bower which is tho rosidonco of Oomns Tbo trunks nro 
tbo walls and tbo branches tbo sl/Tidos For Adnm’s bowor with its 
verdant vail nnd shady roof, sco Tara Lost, IY , G92-70G Coinparo 
vdth this, vorso 02, 0 Fr cypits, Lat oypctrtmt*, Or /hjmuwo* 

Sorcerer, ovil onchnntei or magician 0. Fr, sw tier, Low Lnt 
forilarms, Lnt sors lot 

522 Grenti This cvtrnvngnnt epithet is used* to intensify tho 
ntcrost of the poem ns tbo cltmax approaches. 
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NOTES 


523 Deep Hilled, profoundly versed 

Witcheries, arts and means of bowitching See verso G3 ‘ Witch ’ 
vras originally of cither gonder Mid Eng ivlcche , Old Eng, in ecu 
mnsc., niece fom , from \6ltga and ml eg a a prophet, or magician; 
vntan to see ; akm to niton to know Tho modorn tcrin is, ‘witch- 
craft* ‘witchery’ being a polite word to denote charm aB in Cawtbell’b 

Ode to the Evening Star — 

Chased by tho soul subduing power 
Of loro s delicious witchery 

525 By sly enticement, by means of cunning indneemonts ‘ Sly ’ 
is from tho Scalid, 7 nknTto n B'ieight,*' orTginally meaning ‘dexterouB with 
tho hammer’, from root of ‘slay ’ 

-I .Baneful cup, hurtfnl.liqnor Tho uso of ‘ enp ’ — the container for 
the contained — is Metonymy ‘ Cup ’ 0 Eng citppe is from Lat cup a 
a tab Seo verses 05-77, 672-8 

J 626 Murmurs, muttered incantations , theso wero spoken or chan- 
ted while tho drink was being browed A better uso of the word 
occurs m Arcades, GO — 

With puissant words and murmurs mndo to bless 
Fr umrmure, Lat murmur A reduplicated form , imitative 
Mixed Bccauso tho murmurs wero uttered nt various stages of 
tho making of the potions, and in tho belief that they nffocted the 
qualities of it A phrase similar to tho tost is quoted from n Latin 
poet, — Statius — 

“ Ho mixes sacred incantations and conscious murmurs ” 
Tleasiny poison Compare * sweet poison 1 vorse 47. Here note 
alliteration, and an elovontli sylhiblo O Fr. plesir, Lat placeit 
527 Visage quite transforms Comparo verses 08-71, where tho 
samo meaning is expressed in tho words “Their human counten- 
ance is changed ’’ Fr usage, vis. Lot tisus, viderc Tr trans- 
Jonner, Lat trans, forma ‘Quite’ is an adverb corresponding to 
‘quit’ 0 Fr quite, Lat quietus, 

623 J Tnglouous likeness Seo verses 70, 71 Opposed to tho 

glorious rosemblouce of tho Dmne ' ‘Inglorious’ is not merely a nega- 
ftlvo epithot, it- means, dishonouring or degraded Fr glome, Lat, 
S dona 

529 Unmouldmn, breaking the mould (or pattern) of Tho me- 
taphor, takon from Coinage, is three tunes exprossed in this clause 
Mould ’ (a model) Mid. Eng molde,is from 0, Fr nolle fond modle) . 
Hat modulus, modus 


oi 


NOTES/ 

Remon V nthitane ‘Reason’ is what distinguishes man from the 
beasts Reason (many theologians have argued) is what constitutes 
the image of God in man. Compare Far Lost. IV., 291-7 To this 
term 3filton givos the widest sense It is not only the chief of the 
intellectual faculties {Par Lost , V , 102), it includes Conscience (cf 
Par Lost , XU., 07) and Free-will or freedom of ehoice^III , 108 , 
XII,, 84-90) ‘Reason’s mintage’ is the coming or external form, 
which is the ^outwarif expression or embodiment of Reason 0 Fr 
rdshn, Lat 'ratio, j at us "‘Mintage is front ‘mint’ O Eng my net, 
which was introduced from the Lat monetu which meant a mint, and 
money. The use was due to the fact that money was coined at Rome 
in a temple of Tuno Moncta r Monets (from laoweo warn) wns a sur- 
name of Juu o 

530 Charade) cd, stamped, engraved The word is hero accented 
on the second syllable ' Lat character, Gr charrd.lci , fiorn chtnnsscir 
~ to furrow 
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Face Fr /ace, Lat facies Compare Paiadtsc Lost, F\ 

In their looks divine 
The imago of tlioir glonons Maker shone , 

_ Truth, wisdom, sanctitudo . . - 
531 J Crofts, patches of pasturo land. The older moaning of this 
word is not exactly known It now means a very small farm often 
only four or five acres attached to a cottage Shoat thinks it is of 
Celtic origin, m which case the idea of a hillock or hilly ground is 
included. Some give the meaning as, an enclosed field, 

532 Lrorc , project over, overlook 

LoUom-tjla.de, opening in the valley below these ^ridges Appar- 

ently tbo phraso is a description of the spot whore they arc now met 
Whence, from which glade 

533, Monstrous j out, riotous band of monsters Fr monstre Lai. 
monslruni/tnonei e , Fr route, Lat rupla, ntmpei c to break. a 
meant succcssivolv, a defeat, a troop, and a route 

534 Stalled, mokes -it^is not-cicar.wbctlier tbo meaning is wolvw 
m their haunts, or-wolye|"Sbut.np m konnols A ‘stable is as a 
horses, but may bo used "of the don or bed of any animal boo J a, 
ioifjXL, 752 0 Fr cstaltc, Lnt stalmlum, stare The term was 


, .vi., nj' u ir estrone, — - 

probably suggested by a pbraso in 
Fic>j, 0 Fr pi ere, Lat praeda^*^ 


‘35 


1 pi etc, Lat aeda, 




Ahhoi red rites Comggro verses 125-137 Lnt jib ho>rc>c 
a /- C&zy. e „ Si s . si- i s.rO a 

j I'll' 


Berate See verse 135 
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1\0TES 


53G Obscured haunts, dark rocosscs winch they frequent Fr 
olscur, Lnt obsatuts, originally meaning ‘covered over' 0 l'r hantet 

Inmost bowers, wlioro the darkness is deepest Both 'inmost* nnd 
‘mnormost* arc corruptions of Old Eng viuemest (iiiiic-ni-csl) a double 
superlative 

■ J 537 Baits and guileful spells, allurements .and snl\ artifices feeo 
on vorses 150, 1>1 102. , ji > 

1 538 In^cujlr entice This word is inexplicable It is found nlso 
in Sponsor and Shakespeare , another spelling was ‘lnvcnglc ’ The 
use in Si’esseu (L, xu , 32) corresponds m meaning vrith Old rrencli 
'irciii/lcj to hoodwink 

Incite Fr intitei , Lat in citare The 1 spells ’ inveigle, and the 
‘huts’ invite 

Unwary incautious, ‘wnrj’ being formed from ‘ware'' 

J 53'J Unwechng unknowing , ‘woct’ being another form of the 
verb wit’ = kno\\, and a Bpelkng which prcBones tho original pro- 
nunciation 

540 Laic, at a lato hour {of the evening) So ‘this evening cnrlj ’ 
means, in tho first part oi tho evening Adverb 

By then the , by tho time (when) tho 

Chewing foci s, the flocks of sheep and goits which being ruminant 
chow tho cud From ‘chew* comes jaw ’ 

541 Ta’en their supper, taken thoir supper Tho word ‘supper* 
is used of sheep by Sponsor, I , i , 23 It is not specially accurate 
Tho termination -ci is tho French miporativo O Fr sopei (Fr, 
soitpa) which 13 from tho Low German , same ns English ‘snp ’ 

•1 Saxourg herb, tnstoful grass 0 Fr saioui , Lnt, tapoi , sapei e 
Hilton makes Adam nnd Evo chew the savoury pulp Pai Lost, 
IV , 335 • 

542 Kpot^jrass ,__A. gra s 3 < p r , kc ed^wi t h pomtod stems 

Bj w fomen t, sprinkled with dow ‘Sprent r is pres part O Eng 
sjn engan of which 1 sprinkle ’ is tho frequent and which ls itself tho 
causal of ‘ Bpnng * 

543 Sat me Rcfloxivo Many verbs now usod intran= wero so 
used in tho Elwabcthan age, a3 if tho transitivo forms were instinc- 
tivelv sought 

of 4 Canopied, covered over Fr canojie, Latin canopeum, Gr. 

on ojieion, lonops, a gnat , from / onos a cone and ops fice— the literal 
meaning being, cone-headed j/> 



515 J Flaunt nui<~sh.ov?\ 
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NOTES 

n' 

l awmn nifff-fiuoxr} r Osod of what waves m the nir , hero of 
tho bnghfTciTblossoms Pei Imps Am to ‘flag’ winch is fbcnndin 
H {t£!2L23! £blc ,-^a-vfmgnmt.. wild flowoi , some ns the “ woll-nttirod 
wood-biuo ” in Li/culas, 14G , in Sponsor nnd Shakespeare called 
‘gon't-lcftf/ Soo Pai Lost \ IX , 21G 
51G, jFit, mood or temporal y state ' f 

Melancholy , not melancholia or nny.foini of menial distress, nnd not 


-aJLd&u 


.the 




r Loathod Melancholy 


Of Cerberus anil blackest Midnight born 


wnrnod off at tlio comiuoncomonfc of tho L’ Allegro , bnt tlio melan- 
choly invoked in tho II Fcnscioso — 1 


HaiJ, tbou goddoss, sago and holy, 

Hail, dmnost Melancholy , 
f Whoso saintly usage is toC 'bright 
To lut tlio sonso of human sight 

Tho pleasing character that somotimes portnms to grave or ovon 
mournful reflection has been ofton oppressed by tho poets , as by 
Sitmmv mtho Sln/laih — , 

Our saootest songs aio thoso that toll of saddost thought , 
or bi Wort ns w OnTU— t 

In that sweet mood wlioh pleasant thoughts 
Bring and thoughts to tlio mind 

0 Fr melancholic, Lnt melancholia , Gi ■melagcJudut , mclai black 
and chole bile The nso of tho term goes bnck to tho explanation of 
montnl tvpes by lofcioncoto tho humours Thus tliorc woio foui 
main typos tho snngumo (Lat smiyir/s'blood), tho cholouc (Gr chole 
bilo), the phlegmatic (Gr phi eg mu phlogm), and tho melancholic 
oil. CNrthM e, go over, prnctiso (not, refloct upon) Similarly in 
Lyndas Miltonnas 11 meditnto tho thankless muso ” whero Virgil is 
diroctly limtatod ‘and tho composition ,of poohy is moant Latin 
mcditau frequent of medtn to heal 
Lliirul niinsdcisy, "pasioial music ,7‘Mmstrolsy’ includes song nnd 
instrumental music According to verso SG, Thyrsis was to play on a 
soft pipo ns well as sing a smooth-dittiod song The wbrd ‘close’ 
suggests singing mainly Mid Eng mmslratcie , 0 Fi mcncsti d 
Low Lat nunish ahs, used of a sorvnnt who played on instruments 
Lnt inmistei, wlueh Is a cornpnr form from tho loot of miiun 
&I8. -Foncip horo almost m tho sonso of, Dosiro ‘Fancy* m 
mentioned in I\n , Lost, V, 102, as tho highest fnenlty after KeasoH* 
See on verso 205, 


150 


XOTfcS. 

* 


Had her JiU, should bo satlsfled This not voty clegant Rubat.- 1 
usoa to he iu frequent uso Compare Wordsworth (the JItghmd 
Jleapei ) — 

I listened till I bod my fill v , ^ ( 

Ere, before, hero a proposition, often a conjunction, originally an 
udverb A. S acr soon, whonco * early ’ '7; - 

Close, a technical term of Music, ^lonoting the cadouco ok fbo end of. 
•each piece * , 

549 Wonted, customary-, Formod from tho later uso of 1 wont 1 
as a substantive. 

Wat tip, had begun, was (nson) up^ , ~ \ 

rtl-650 JSarhaious <&«aonn«c« t -Jtttdd.dis£pfjJ. Tho rofOrenccis : por- 
Tinps hotli to tblTconf iieod noiso of tho revellers and Its antagonism to 
the musical mood of Tliyrsls Tho samo doublo application mny 'bo 
found In tho more famous uso 6f tho expression iu Par. Lost , Mil- 92 — 

Bat drive far off tho barbarous dissonance ‘ * 

Or Bacchus and lus re veil ers— ,r "'1 1 

•whore Milton has beon rofcmng to bis own song, and ttb&ro ho 
•glances at the Court of Charles If Latin harbariu, Gr, barlchos 
foreign, tho word referring to tho implied character or rudo sonnd of 
■othor languages Fr dissonant, Lat dissonarc, sonus % 

551 Ceased, stopped singing ot playing. Fr. c ester, Lat test are , 
frequent of fadere 

Listened them, listened to thorn. Formerly a frequent construction 

A i chile, for a considerable lime Accusative 

552 Unusual, contrary to tbeir nightly proctioo Old Eng. tm , 

Lat, tisualls, us ns, ' i 

t- 

Sudden silence Sec vorso 14"» 1 

553 Respite, apparently from frigbt ’ Etymologically tho same 

word, as Lat respeejus, specore. 

Drowsy fnyhted TEccdiforB proposo another rcndinglicre They 
Cud ‘ flighted ’ in tho MS. of Lavrcs , and this they think 1 moro poetic — 
much more poetic. ‘ Flighted’ is explained ns moaning ‘ fljiug,’ and 
tho words aro liypbonod so thnt they mny descrlbo tho "manner of 
Hying But there is to reason to doubt that wodlavo Milton's cxaot 
text, and lmprovomonts aro apt to ho dangerous * Flighted ’ can 
only bo formed from tbo substaut ’ flight * and would mean 'put to 
<rapid) flight’ — practically the samo thing as ‘frighted’ It would 
uot tboroforo express tho intended moaning ‘ Flying ’ is m any case 
a doubtful eplthot of steeds drawing a car, unless as in tho case of 


bOTtS 


ier 

Pogssafi the wings nro mentioned ’ Ami tho word ‘ respite ’ on tins 
-now is not explained Drowsih -mo\ mg Btocils would not soom to 
need respite ‘ 1'righted ’“on tlio othor Imnd acocntuntos the oftcet of 
tho bnrbmous dissonance Even tlio diowsy steeds of the chariot of 
Sloop Unvo boon thrown into a temporal y panic 3ft Verity qnotoa 
(in proof of tlio oinondntion) tho following pissngo from II Urn y 
71 , IV , l, 3 G— 

And now loud howling wolves troilse tho jades 
' That drag tho tragic mclancholv night 
IV ho, with their drow«j, slow and Hogging wings, 

Clip dond men’s grai os 

This psssigo does seem to lnvo been m Milton’s mind It is certainly 
not t 'lmkcsponroV (as Mr Venty snpposos) , it is Mnrlowo’s unmis- 
takably But tho rousing of tho slow jndes sooms to us to snpport 
tho reading, flighted, j 

Steed/, Compnro ‘ night steeds * in tho Aa/n iti / ir>/i)m, verso 23C 
, 5>4, '^dta^-boH The word is used of what is earned by men 
rather thtm of what is drawn In horaos. lint tho twoulons can ho 
combitioft Tlio conch of ‘ Sloojx^nin} 1>o supposed to bo within a 
chariot draw h by steeds 0 l r r. 'htieh:, Low Lnt lectin in , Latin- 

fccliif. ' " - , 

> 1 * ■** 

Close curtained Sleep Sleep is supposed to bo rotired and shut oft 
from tho world, Sleep lsaif course porsomllod Tho opilliot was 
probably suggested Ajy tho lnngnngo of older poets Thus we ‘find In 
SnAh.FsiE.vuF, in ltam.ro and Juliet , * Thy close curtain night,*' and in- 
Macbeth “ctirtninod sloop ,”and inbi*tNStn,I , IV , 44, tho ‘conl-blnck 
curtain * of Might 

055 At last Thoro was nn interval — tho closo of Comus’ ro- 
marks and tho spoech of tho Lady before the song — when no sound 
roachcd tho ear of Thyrsfs 

Soft and fiolcmn-brcatlnny Thoso words nro monufc to describo tho 
rcotacBs nnd gravity of tho Lady’s toico / Solemn-breathing’ nppllod 
o airs is ropoatod by Gray Vty 

Rose hie a steam Sipple Music is compmwf^to^t^granco 
n tho air, — tho convorso being stated by Bacon, Unsay XLVI “Tho 
oroath of flowors is far Bwcotor In tho air where it comos nnd goes 
uko tho warbling of music,” But thoro is a secondary comparison 
rctCmhg to tho mnnnor of tho 'riso and difTusiofi of tho music< 
Compard tho erection of Pandorhomum, Par. Lost, £ , 7LL — , 

Anon out of tho earth a fabric Inigo' 

' Rose llko an exhalation, with tho sonnd 
Of dulcet symphonies and voices swooti 
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Tlia word htcam' corresponds -mth llio epithet ‘soft, nnd also with 
■distilled ’ Pc-haps Milton remembered that ‘steam’ had m older 
English Eomctiuies mcmit aiuoll.’ 

J Distilled, refined , with perhaps a reference to boiling nnd evapora- 
tion 0 Fr distilla ,Lat distill ire •dilla n drop. 

Pei fames, odours , accented on the second syllnblo (now on first) 

1 r perj timer, Lnt yet ,fit>naic .fnntits Bwoke. 

557 btnle upon Again refomng to the soft nnd gradual riso nnd 
diffusion of tho music. It came gently unexpectedly, overwhelmingly 

Silence, Personified feeo on verso 2"0. 


558 Tool oc she tens tccnc, captivated before ghe rcahscjl.it * r 
Wtsheitlhc might, wished that Ztf&r*^****' ‘W® 


559 Deny her nature., renounce her essential chnrnotcr , cease 
to be - 6110000 -; disappear, provided snch harmonious souuds could last 
forever O hr denier Eat ilenejarc 


Be necei mote, never again ovist 

5G0 bhll to he so displaced, being thus continually mid for over 
displaced , its placo being for over taken by Music Displneo ’ is 
formed from ‘placo with Latin prefix dir 

Tho personification of Silence twico imagined m this poem, fs 
repeated m Pa i Lost, IY , where it is said first that Silence accom- 
panied Evening (verse GOO), nnd secondly thnl when the niglithigafo 
sang Sdcnco was plcasod (verso GOT) In Counts hero tho figure is put 
more strongly inasmuch as Silence is ready, under tho influence of 
unreflecting feeling, to sacrifice her life m the mtcrostB of Melody 
An interesting quostion is tho exact moaning mid usago of the 
word ‘took’ (= taken) verso 538 In Par Lost, IV , COI, Milton simply 
says ‘pleased ’ Twico m tho Early Poems lie uses ‘took’ ns liorc 
In tho Vacahdu Exercise, verso 20, is the lino regarding novelties of 
stylo — 

Which takes our la to fanlastics with dohgbt , 
aud in the Xatin'i/ ILfoui, 97, referring to the Heavenly music— 

As alt their souls In blissful rapture took 
In theso casos it expresses vaguely the idea of charm, nnd so tho 
torin is used in Shakespoaro It is also still so used conversationally 
as when wo say, a persou is tnkon with an idea, or a fancy, or with 
-admiration of any person or thing. The word is from tho Scaud. nud 
mount, to seize or grasp But nccordmg to 3Ir Verity tho figure here 
is derived not from the idea of capturing or laying hold of, but from a 
special use m connection with tho lufluenoo of spirits or fairies Two 
examples he givos from Shakespeare, Hamlet 1 i, lo3, « no fairy 
takes , ’ Lea j , IL, I V , lOe * taking airs,’ ‘ 



ill car Listcumg ns attentively ns if I could have received tin 
“omul through oven pore m rna body, cars all Ovci, Tho plirnso 1 
tiled of baton Pnruthte Lost, IV , 410 Couiparo in flic description o: 
tho \ugels, Paradise fro ft VI., ,150 1 — > 

All heart they livo, all head, all ojo, all ear, 

All intellect, all senso 

50 1 Tool til, imbibed, roccncd into my mind 

Create a soup — a living tliniking principle. 

5G-* Undo the ribs of Death, according to tho supposition that the 
seat of tho Soul is within the breast, ‘Dentil’ is porsomfled, not 
however as a powerful King but ns a lifoloss skeleton To ronmninte 

such a form — making it not only alive but a rntFonnl spiritual being 

is hero imagined to bo within tho powor of such uinrvollous music, 
Tho oppression is one of the boldest hyperbole s in htoraturo 
Erelong, soon, an adverbial phrase Cf 151, 548 
oGtl Dulpercmre This ovplctivo nso of ‘ did ’ is now nbnndonod, 
O l'r j>c> carer, Lat pet , capers 

5G4 3Ty most honotned Tins is tho language of roBpoct For tho* 
uso of ‘my* rj, vcrscB 402, 50L 0 Fr hontn , Lot honos. 

f>G3 A mined , stupoQod , (not in tho sense of ‘ aurpriaod ’) 

J /7«ermW;-dooply~duiros8<'d. A ‘harrow’ is an iron-Bpihcd instru- 
ment which ‘ia~<T rawi i'o \cr Gelds, after thoj havo been plongliod, to 
break all clods and lcaro tho surface level ' To barrow ’ is thoreforo 
to tear up, and fig, to distress groatly. PoBsiblj tho accent hero is on 
tho second syllablo , not nccessanlj 
5GG Foo> hapless. Both words moan ‘ unfortunato 
Nightingale Metaphor , duo to the darkness and the song * Gnlo.’,- 
means * singer, ’ and the middle sjllablo denotos the gonitivo ensoj tho 
n being oxcroscent 

Thought, reflected , said to mj self. 

507. In this verse tho juxtaposition of tho sweetness and tho 
dangor is meant to havo the same intensifying efibet as figuros of 
Contrast usually havo 

Siccct, probably ndverb = sw cotly , but possibly meant as a conden- 
sation of Uowjiiycct tlion nrt^thpu Jdint Bingos^ so , ^ ^ 

Ha ror ,'bp'ivirc a r (thou art to) ‘ > 

508. " Xstionspf’htAm Mid. Eng Inundr, 0 Fr lande - It is doubt- 
ful whothor the word is from tbo Gothland open country, or from the 
Ccltio ' 

f Headlong, corresponding to, precipitate (from Lat, raput), 
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5G9 Turnings A continuous straight path in a uocd impossible 
Compare versos dll-f 

r >70. Fills up to tbo lime Triton A Scandinavian word. 

57 1 J J), mined -nostril, o^iljir^ccnractl conjuror. 1 r dmnner Lai 
damnarc dtnmviin 0 Fr iritchnnljmil ~guudmrd) which is from the 
loci rizlr mill I’r suflix from tlio Icel ntn to ! now, tlie ?imo 
word as 0 Fng inf on to tv it 

Fn/mixo Tlio substantive is from tlio verl> which moan*, to change 
tlio fo-m or style of 0 Fr d $ ww r , Lat dx, and Old High Gorman 

572 Lertntn signs Soft on verso G 1 7 though tbo 1 Signs * are not 
indicated O Fr si-jin’, Lat siymnn 

57" Tre tug hrtt , lieforc my utmost 

Trrcent, not anticipate, ns tbo editors sa\, but ‘ prevent , hv. antici 
paring ’ The word lias tho modem meaning' with' tbo etymological 
explanation Thyrsis wfshos to bo beforeliand and tints prevent tbo 
mooting of Counts and the Lady. Lat jiraeremre go before 


r,7-i Aidless, nnnided. 

Innocent, blnmcleas, guileless Tlio middle vowal oitber i« elided 
or roccocs tbo accent Tr iimoci id, Lat. i«, no, ere 

Wished Dissyllable So frequently in Milton Tlio verso shonid 
probably bo scanned Urns — 

Tlio aid 'loss in 'noeoiit la'dy bis wish r cd prey 
Other scansions are possible Tlio second syllnbl n of ‘lady* mar bo 
regarded as extra metrical, see on torso Gil ‘VTifllicd* mnv bo pro- 
nounced ns a monosyllabic in which case tbo second elision is not re- 
quired Tho oponing sellable may bo olided thus — 

Th’ aidless 1 inno 'cent la My Ins wish 'od prey 
7i7o Gently a»l ed Tbo Lady did not diroctlv ask tbo question 
Tlio matter omerged gradually m conversation. * Gently * describes 
tlio modest manner m which tho Lady made known her want 
.Suc/i lira. Comporo ‘ two such ’ in verso 291 Tlio words liore 
poem an abbreviation of “two nnawonng to a certain description, ” 
‘ two Buch and such,* or 1 two such as you (before mo) are * 


"'7G. Ncigldinxn Kither an adjectiTO for ‘neighbouring,’ or a sub- 
stantive used as an ndjcctivo. Soo verses 30i, 1GC 
577 l)ur»t Fast tenao of * dare ’ Mov stand bore cither for, 
did not, or could not, daro , (and often with present meaning, may 
not dare). Thyrais professes to have been afraid to encounter Comus 
mione 


Gti'ssal, undorstoOd Sco on verso 910 
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578 With that I sprung, v,lioroupon I spring A graphic way of 
staling the suddenness with 'which tho flight wnB begun. 

579 fl til, (and did Pot pauso) till 

580. * Further. Tho sarno moaning .and construction ns, moio 
Originally an ad vorb, Comparative of foro ’ taking -th from ‘ forth.’ 

0 night ’ Tho throo foos now combined are, dnrknoss, tho donsity 
of tho forest, and Comus with his accursod powers , ‘Night’ nnd' 
‘ shade L arc apostrophised, and repionched for tlioir nllmnco with an 
evil power > . 

581 How , Introduces an Esclamnlion, which in stronger ns an 
expression of fooling than an Intorrogatiro , almost equal to Why 
are to thus ? Both ‘ how * and ‘ why ’ nro fonns of tho instru- 
mental enso of tho Rolativo who * Old Eng hit 
Joined, leagued O Fr joinder, Lat jungere 
BcH^ngedJ .i.v Metonymy Jor ono” tuung the arts of. Hell Magio 
was thd black or iielilnJi art, and lts^profossors were bolioVed to bo in 
longuo with the Evil Ono 

•J Tnple tho aamo figuro ns ‘joined ' So often, * triplo bond ' r 

Fr triple, Lat ii iphts, ti i-, and )>lv? 

582. Unarmed weaLncss of one ono weak and ono unnrmcd 

Ilypallng e 0 Eng mi-, O Fr m mm, Lat mum 

583 / ilanc , and helpless ’ Roponts for emphasis tho ldoas of, ono 
and unarmed Tautology, winch in pootry and oratory is ofton offec- 
tive. ' 

583, Leap ok it, ns on a supporting friend , or on a staff 
^Safely, pbrhnps, With a fooling of safety 

Not a not one, or simply, no Comporo in tho Binta! of i>n John 
3/ooi ft— \ 

- s ~ Not a drum was board, not a funornt nolo 

Pei tod. Technically 'a period is opposed to a loose sontence nnd 
means grounded jml skilfully constructed so ntonco in which snboidi- 
nate olauaos nro placed ns near' the beginning ns possiblo nnd in which 
tho full meaning is suspended to Hie closo Hero it rofors to tho J 
woighty nnd careful sontoncos in which tho Elder Brother sotB forth t 
his thoughts pn Chastity Fr yeriode , Lnf pertodus , Qr pertodos , ( 
peri, odos " , J ' 

58G, Unsatdfov the, withdrawn on my jiart. 

587, ilabc*, usually moans, .jU-yvill-, but hero perhaps/ <7 ti 1 gener- 
ally. Fr malice, Lat malttia, inalus 

Sorcery, dark magic. O Fr sorceric % Seo on verso 521 
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588 Chance The reference is mainly to tlio speculations, both 

phyBicnl and moral, of the ancients Some attributed the formation 
of the world to chance, ns is expressed in the phrase ‘ fortuitous 
concourse of atoms* or the issues of life woro assigned to chance 
Jill ton describes the subjects of Orook tragedy as— > , 

' ' Fate and Chaucd and Chango in human life , 5 

•Fortune’ is the usual "Latin name of it (Gr iuche ) Milton banishes 
Chance from this world which is under the goremtnont of God, be- 
ing a cosmot, and relegates it to the outside region of Chaos' Thoro 
“eldest Night and Chaos hold eternal njjnrehy ” • Chaos -umpiro nits” 
and next him “ Chance governs all ” (Pai adtse Lost , II , 910 ) < Milton 
bolieved not m Chnnco bnt in Providence The object of Paradise 
Lost was to assert Eternal Providence (T , 25) and similarly Samson 
Agomstes concludes — 

All is best, though wo oft doubt. 

What tho unaeirchablo dispose, 

Of highest wisdom brings about, 

And over beet found in tbo close 

On this vlow it is error to suppose that thore Is any powor such as 
< is named Chanco , hence it is the saying of ‘ ernng men * 1 Chance * 

is from cade i e to fall, as ‘Fortune’ is from fare to bring See on 
verse 79 v 

589 Virtue, virtuous persons Abstract for Concreto Oomparo 
with this verse the spool'll beginning from vOrso 418 

Assailed, ( attacked, nttompted 0 Fr ttssa tiler , Lat ad, tahre 
E90 Surprised,' coma upon suddenly ^takon unawares, O Fr 
surprise suqirendre, Lat supei , prehendere. 

Unjust, a Hybrid form, bnt the snbst is, injustice 
-1 Enthralled, enslaved , « e deprived of tho -powor of froedom and 
brought into other service Compare verse 1019 — 

Lova Virtue , She alone is free 

591 Yea Not only so, butr ’ ' • 

Mischief Personified. Tho term includos ovory form of lU-doing^ 
O Fr mcschief, mes and chiej , Lat minus, caput The original 
inenning was, injury, evil result 

Mott harm, most harmful, or to work most harm , 

592. Happy trial, mthe happy rosnlts of the proving of It From 
‘ try * , Fr. frier , Low Lat. (rtfare , Lat tritus, tercrc The suffix -al 
formerly -all, Mid Eng. ai’le, corresponds to 0 F -mile Lat -alia 
and is used to form nouns of action, ’ ’ 
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rrOS-bmictt jfldi ]f, turnout to bo t)io cause- -of-grcateRl ‘glory 
‘Prove* la intrans. Tho original idea in 'test,* nnd the menmng bore is, 
‘ after being tested shall result in * 0 Fr prover, Lnt prohare, 
prohit. 

Tho sentiment of these two lines 1 r frequently expressed in tho Now 
Testament, See, c < 7 , in Paul, Rom V 3, i, VTH , 28 , ,Tiu L, 12 
£>93 lie? oil X tom used of_tho backward recoil of a discharged 
gnn t .. Compare TuraStsc. Rost, IV ,'17, whore Sntnn’fl schomo “ liko a 
devilish on'giue buck recoils ujipn lnmsolf ’* Fr recuhr, literally to 
go backwards , » c nnd ctil <pL- 

£>91 lUk nd more A full separation orgood nnd evil, ns tho final 
result, is hero contemplated 

At btt#»-7-At_tbe_cncLofJlio_prcscjit_dlspcnflation.of things (called 
in tho New Testament ‘ this ago ’) 

This view o£ the ond of things may bo contrasted with tho modem 
nmvcrsnlist hopo, poeticised by Trustees, In Mcmrtavi, LIY — 

Oh jot wo trust that somehow good 
Will bo tho final goal of ill, 

To pangs of nature, sins of will, 

Dofocts of doubt, nnd taints of blood , 

That nothing walks *ith nimloss foot , 

That not ono lifo shall be dostroy’d, 

Or cast ns rubbish to tho void, , 

^ When God hath mode tho pile complote 

COG Gathered Coinpnro Mutt XIU,41 ' Tho Son of Man slinll 
■sond^ortb. his nngels, nnd they fill nil gnthor out of hip kingdom nil 
things that offend mid them wliich do miquit} , ’ f 

Like scum ‘Scum* is dross or impurity on tho surfneo , Tho figure 
is porhaps takon from tlio skimmiug of tho dross of molted motels 
(Cf Tar Lost, 1 , 704) ‘Scum’ nnd the vorb ‘skim ’ are from tbo 
Scand , , t 

' Settled to' ttsclf ‘Settlod’ (akin 'to • sontod ’) is used of' wb«t has j 
had. time to assume a fixod form or condition , Thus ‘^CPiu_so os **•/ 

the top and dregs in tho bottom /Settled to itself ’ thorefore mon , 

no longer floating On or mingling with tlio good but r having a ® 
relations with itsoU— 1 being its own senm, its own drogs, its own 
upboro and association , confined to itsolf - ■> ! 

690 A*fc>/iaf^}-Mf(c*9_c/<rt«y«r-^dh..no> 1 i6ncomid no, goal. The 
pbrftfio js full at romiuisconao Tlio Christian Ho&von iri ft * 11 ° 

rost, calm', full satisfaction Jfttvana is nn escape from restless 
■change Comfmre Isaiah, LVII , 20, 21 ‘ Tho wicked nro 
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troubled sea, when it cannot rest, whoso waters cast up mire and dirt 
Thero is no pcaco, saith my God, to the wiahed ’ . 

* 597 belf-fed and self-consumed These words further describe 
I tho rostloss change — birth and death and re birth, rise and fall and' 

ro nso, continual flux, Tho self-feeding Is expressed in SraNSEB’B 
Allegory of Error whero the offspring drink the, blood of , their 
slaughtered mother {T } and also in Milton’s Allegory of 

Sm where Sin's offspring, * honrlv conceirod and hourly born ’ gnaw 
Sm’s 'bonds thoir repast ’ , so that Sm add 3 ( Par Lott , II , 802) — 4 
That rost or intermission nono I hud , ' , 

The ‘aolf-consuming* is perhaps expressed m the conception of Death, 
the son of Sin, whose famine is endless (Paradise Lott, II , 805, 845). 
Lat. eoniiimne, cum, sitmere 

If this fail Prove false, he a deception Fr fatlhr, Lat JalUre 
to doceiTO , pass fall t to err 1 . > 

598 Pillared firmament, the shv Firmament , is n word, used m 

tho Old Testament ( Gen , I , G, 7, 8 ) really meaning tlioexpanse of 
heaven This is conceived as upheld by pillars. Comp5r<r7oJ, XXYI , 
, 11 , “tho pillars of heaven tremble. ” 0 Fr. pita, Low Lnt pilare, 

, Lat. pda- O Fr firmament, Lat Jh momentum fhmare, jh mtif 

* Sottenness, ^piYnd^mflss. _ ‘Hotter.^ is Scand. whilo tho verb is Old 
English, 

59*t Earth’s base tlio foundations of the Earth This also 19 a 
Biblical idea. Sec e g , Pt XXIY., 1 2 ‘The earth is the Lord's, foe* 
ho hath founded it in tho sosb Eph ,1,4 “Bcforo the foundation- 
of the world ” Tho two expressions m this scntenco ore again com- 
bined by Milton Par .Regained, IV , 4S5-G — 1 

Dangerous to the pillavod frame of boavon. 

Or to tho earth's dark bists underneath. 

Fr bate , Lat bails , Gr bans 

Built on stubble. 'Sfcubblo' usually means the root of the stalk of 
com left in tho ground whbn the com is cut, but the older moaning 
must have haon widor ‘Stubble’ ns a foundation may donotc anything 
not solid or roal, something worthless Tho ugo of tho word hero, is 
perhaps due to Paul, J~Co> ,111,11 whero he is developing tho Idea, 
of a spiritual building, and adds “ If any man build on this fouhda- 
tion gold, silvor, procious stones, wood, hay, stnbhlo, evorv man'e- 
work shali be mado manifest ” Cf Isaiah, Y, 24 O Fr 'ctteuhle* 
from the 01d(High German. Ahm to English ‘stub’ (o( a tree). 

The sentence of tho Eldor Brother amounts to this That if good 
does not ultimately and fully triumph, ihon there is nothing true or 



xotrs 


165 


•table in Eaith or Ilonvcn but nil is falsa and hollow The cads- ’ 
tonco and character of God is involved in tho problem of Virtual 
Tho socond syllnblo of ‘stubble* is supernumerary Seo on verflo CC. 

Come let’s on, now lot us go on, move forward m search of Comas 
or tho Virgin ' 

COO Opposing will, will of God recognised as opposed, forbidding,, 
ranged on tho opposito side Fr oppose)’ Boo on verso 281 

Jitw, u&od by rn.gtonvmy for ptrongth or active powor A frequent 
Old Tostnmout figure E g , • Awnho put on stronglb, 0 arm of the 
Xiord,’ Tsai nit, LI , 9 

C01 Jitxf sword The sword is often referred to as an omblom of 
Justice Tho sponkor boro logards hnusolf as authorised to oxooute 
justice- His cnnso is now not moroly dofonco, vorso 489, but the doli- 
"veranco of his sister and tho avongihg of her wrongs, Tho Bword is 
just cithor bocauso tho wioldor of it is jast, (Hypallngo), or bocnnse\ 

it executes jufetico > 

C02 F of As rospocts , ns far ns concorns. 

Magician Tho Inst half of tho word is supernumerary See on 
'rerso CG From magic Boo on vorso lGo 

Lot hm be, although ho should be r , l 1 

Girt Seo' on vorso 214 y “ - -- 

J G03 ,JJij tjfsfg, hideous, tornblc. A Sponsorinn adjective, now writ- 
ton ‘grisly ’ — — . 

W' ljqjioH* Pronounced koro ‘ le-gi ons ’ Usod first of tho Jtomnn 
^my^liT ‘legion’ boing a body of from four to six thousand mon 
Apphod in tho Now,Tostamont to a numerous band of devils, Lake, 
VIII ,30 0 Fr legion , Lat leg to , lego o to gathor. 

Troop Anotkor military term Tho subst. is from Fr troupe. 
Low Lnt tropm , porliaps from Lat tnrba a crowd 
'G04 Sooty, black 'Soot* is a black sabstauco formed from doposifc 
of smoko 'lho phraso * sooty flags ’ in qnotod from Pbincns Flotchcr 
Aohoron is specially black < 

A cheron Acheron is one of tliejj2ur_l.o;crs_of JmlL_accord ing toj 
Gl eeh nij thology It was (fiom itTdcad appearance) specially asso- 
ciated with tho 6onl8 of the dead, bccniiso it^ languoi possessed them. 
’Tho shades hoi ered o\ ci it Each ' of tho four m ors lmd its own , 
characteristic, (lintc, soi row , wailing and burning) Acheron is the | 
in ci of Sorrow ns in Par miter Lost, If , 573 — 

Sad Acheron of sorrow , black and dcop 
Both Styx and Acheron were used foi the whole of Hell, so hcrc_,J 
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b% Synecdoche Cf -nbovc, Terse 132, Tito word is derived from- the 
G r. aclios sorrow, and rfieo flow - ' * 

G05 llame y These were winged monsters, uith the face of 

maidens, the body o£ vultures nnil sharp clans. The name moans 
‘plunderers’ (Qr'liarpnia, harpa-cm to snatch through Latm and 
French). In Virgil, Booh III they attack .ffineas and Ins part v , 
Ei/dras 1 lie original hydra was n many-headed monster inhabit- 
ing the take or marsh of Lcrna in the Peloponnesus It was one of 
the labours of Hercules to hill it. It was of the nature of a snake. 
Xat fiydia , Gr. hudra a water-make, hudor water 
Monstrous form*, creatures of misshapen and hideous form , imagi- 
nary animals, i.c 

GOG 'Ttctxt Africa and Ind Including the whole of both ‘ Ind 
is a poetic name of India The Brother speaks as a classical scholar 
familiar u lth ancient mythology and legend 
I’ll find I will find , an expression of determination 
607 Restore 0 hr. restorer. Latin lestaurare (ndiective 
sfamu« = fixed) 

Purch ase, prci In Paradise Lost , X , 570 , the term is used of the 
re£iou.s\\ o7i by ‘hitun Cf X 500 The processor change of meaning 
as seen m Shakespeare, H ciinj V, III , 2 ‘ Steal any-tlnng and call 

it purchase ’ O Fr pun fiacer to pursue eagerly, cfiacer , Lqj\ Lat 
(eaciarc) , (<= eapttare)"s Lat can tare, copere 

603 Curl s, liair In the seventeenth century men frequently 
combed their liair m curls Only the Prmtnns v, ore their hair short. 
Cut-13 arc 'appropriate to Cbraus (1) as n sbn of Bacchus who as 
represented with long curling locks and (2) ns a sensualist — curls 
specially developed boing characteristic of the voluptuous. But tho 
Elder Brother had scarcely time to reflect on these things, and the 
word came to him as naturally as ‘ liair ’ would Old Dutch 7-ruf 
GOO Cursed, accursed, opprobrious. Some forms of death were 
specially humiliating or even reckoned accursed A superstitions 
/ importance lias always bceu attached to matters of death and burial 
J As fits hfe, ns Ids life (has been neenrsed). Let him be in death as 
he lias been m IPe under the ban of God 

Alas’ 0 Fr. (das 0. Fr a, las, Latm ah and lassus wearied 
wretched. ’ 

Venturous, daring The modem adjectives -are ‘ venturesome’ and 
•nirentunjas' See oh aersc 70 

G10 Couraae Fr. courage, 0 Fr c oraqe Lat cor It -iw=Lnl ‘ 
•aitoum J 
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I>f It is not clear whether this word qualifies ‘courage’ or the 
whole sentence In the former case it means * sti ll gg ntinumg* 
{notwithstanding what 1 lmc told yon) In the lntter case it {$< con 
nccto) with what follows , and the meaning is I loic fhj courtg 
though it be unavailing lor here 

• Eggwfr enterprising spirit Another form of * enterprise ’ 0 Ft 
eatpmr, ciifriyndT^LowTLat i nfer, prendre , Lnt inter, prcltcndere 
J Oil. Staid, benofitvnccyice. Tlic 0 Eng, ttedr meant ‘place/ ‘posi 
tion,' and that is still the ordinary meaning, ns in the prep ‘instead 
Bnt the term seems to hate ltnd a secondary meaning describin' 
what is <lue to place or position Soyre still say of some things tha 
they ‘stand in good stead * Similar!} in 11 Feiuiroto, 3, Milton say 
Of rain jojs ‘how little jou bested ! ’ 

012. Juicsf iftcr, m ute ditterent 1 Other’ being here an adjective o 
quality is qualified by ruThdrcrb For a similar double nse pf ‘ other 
rf. Lijcidat 171 — 

AS here other groves and other streams along. \ 

Aerttit* 'weapon * . Iu ordinary uk 1 weapons ’ are offensive instm 
ments wielded in the hand, while ‘arms ’ includes military dress, th< 
defensive ns well as the oifcnsive The two terms arc used here t( 
give full emphasis to the difficulty involved in combating the power; 
of Evil 


G13 TImt that . Hus in the subject of the sentence, the pre- 
dicate being must be far other. ’ 

(Ill 'll overpower, anisine Oansal of * quail ’ 

J Gl-r JJui c- "rand, w and onH , j r , witliont any other instrument 
Magicians profess to exercise their power by aid of a wand or magic 
rod _ , 

7 Unthread, ^smtiorlmv asunder Tlie prefix vn with verbs is not 
merely negali\cbat'denotCs < revcrsal r 

Joints Used of parts fucIi as the knee where two bones are fitted 
into one another So ‘unthread the joints’ is ‘to separate these 
bones. O Fr joint ami joipet, jotndi c , Lat jungere j 
J Cio Ci umtdc. Here tmns Probably in the sense of ‘ crumple,* 
wither up, cause to shrink ‘Crumble’ is from ‘crumb ’ 
,jSuieiat^tcndoQ 3 , fibrous tissue connecting muscles, <kc From a 
root meaning * bind * 

610 Approach 0 Fr approchiet , Lat appropnare, ad, propr 
C17 ^At to,m r dc, as to Ik (or, so that thou art) able to make 
. Relation , account, -report,' w hat-lias bccn~rcLa'tcd. *- > Belatc*"is from 
Fr relater , Low Lat, relalar, , re, latus from tollcre. 
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Care, anxiety Shifts See on vertc 273 

618. Haw to secure Eitlici , simply, to secure , or by what means 
I might secure. , i 

J From surptfgal, from boras surprised., Milton coins a passive verbal 
noun, utter the form o£ ‘reprisal ’ O F. sorpnsc • Lat super, 
jrrchendcre, See on verse 592 

619 Brought to riiymtnd, Uncalled to my. memory 
Lad, youth or boy From the Celtic 

620. Of small 'regard to see to , not at all imposing to the eye 
‘ Regard ’ means ‘esteem’ but with a reference to its etymological 
meaning Fr regarder to look at , Eat re, 0 Fr garder from the Old 
High Gorman warten * Seo to * is an old oxprossion for * look upon* 
Now it is used only figuratively m the Benso of ‘ make sure ’ ' 

Skilled (m), learned in the^propcrties of. ___ 
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621 Virtuous, possessing mysterious power 

Plant Lat pi ante, i 
spreading shoot. 

622 This verse describes tbo J ‘* plnhfc’ rather than the ‘herb’ 
though it grammatically agrees with the lattor 

Ferrfaut, grcon t fljurishmg Fr verdant pros part of rerdtr, O Fr. 
terd , Lat. vtridis, groon 

Horning my, . rising, son^-fbotife fiowors shut thomsolvos up at night 
l , and with the sunriso sproad out their loaves again r ( 

623 The Attendant Spirit hero nffoets to describe a companion, 
with whom he was frequently associated Companionship of a 
shepherd, such tia Tkyris affects to he, and a young shephord lad who 
had special talents and special kuowledgo of herbs is not surprising. 
Tho interest of the present passage however is in tbo supposition that 
[Milton is indirectly referring to a youth of his own acquaintance , m 
whioli case the editors arc agreed that tho reference is to Okarlps. 
Diodati Diodati had been a school friend, nfid an elegy written on 

doath is Milton’s best Latin podm Whpn Coimis was written he 
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yvas a physician , and tho Epitaphium JJamonts tostifies to his 
(knowledge of Bofcnni Damon, like Lycidns, is an imaginary shepherd 

Beg me wig, beg mo (to) sing Tho sign of the Iufin is omitted 
not only with what bccamo auxiliary vorhs, but with sovoral others 
of familiar use, ‘make* and * hog’ being chief examples ‘Be 0 ’’ is tho 
Ircq of ‘hid,’ 

624 TF7i ci, the singing, Latin idiom 



NOTES 


U.9 

l Jc»<?cr A Biblical plnasb , 71 Samuel, XXIII, 4. Tho rc- 

fomnco must bo to lawns and incadows, not ordinary slioep pnstmo 

» ’ & eai ‘t- n} ’ 1,Rl<Jn Formed from tho root of ‘lionr * 0. Em? 
hyifituan extended from ln/rau i ° 

£irn to, oron (till ho would ho transported) to (a'ststo of). 

r , npturo ' trftns P ort Compare Milton’s description of tho 
effect orMuslc on lurasolf II Tense, oso, lGl-t,— 

Thoro lot tho pooling organ blow \ 

' To tho full-voiced <pdro below, 

' In sorvlco high, and an thorns clear, , 

’ As may with swootnoss, through mino car, 

Dissolve mo into ocstnsios 

‘ And bring all IIoa\ on boforo mino o\cs, \ 

• Fr tc*t(tsc , Lnt, ecstasix , Gi clstasis * cl, Mans (Insfc/iit) t 

v C20, Jt, rotnrn Fiorn ‘roquito * Qf ‘surprisal’ verso G18J} 
ond boo on Torsos 4CS and 502 ’ " 

tocr yj_Jbjig or pookot mado-of lonthor ‘ Scrip ' is fbcfuid f 
n w tho samo ns 1 Hemp,' hoeaubo mndo of a scrap of any thing,; 
j ^ n *° * 8 l>srp 1 — -tho root-moaning bohig ' cut * , 

^ modiciiud herbs It is tho ordmnn w ord 'snaplo/ . 
ana meant originally ono ingredient in a mixture hr stuwk , brrt, 
simple # , stm* t pfiem r Alan to * single verso 204. if/ 

A faints, including characters oi descriptions, 

C2t? Telling, going over. Tho onginnl moaning was, to count c 

St range and ngoious faculties, surprising -and powerful proporhos. 

O Pr rstianoc and estiangn , Lnt n haneitt, ectia 0 1< i rigor, Lai 
vigor, vujcie to bo lively Fi faatUo , Lat fnenlta*,' fucihs, facet c 
\ Amongst the rest A fig of spofleh not mfrequont m Milton, 

ns whon ho calls Evo tho ‘fairest of hor doughtors,’ Pin mdse Lost, 
IV., 024 

Unsightly not pi QnBm jr to tho sight plain or ugly 
tSl 0 *' .hind) orplnnt growing in tho ground Usunlh tho ‘root’ ia 
tho lowest pait of the plant, Wild thb word is ofton used of bulbona 
formations underground Tho word ia Sonnd , nn initial 1 s ' (\io<) is 
droppod, it boi^g originally (inothoi form of roif akin to Eng ‘wort,’ 

690 Jhrina This ; epithet lias n double rofcrcnco (1) to ,Jbo 
marvoUous^powor and (2) to,Jho_othlenl quality of tho soot It is 
proof ngnluslDni chaims of tboborooroi, and ns Coiuus’ powoi Is. 
hellish so this 1 r hoavonly and diinio 
T ffert , eflioqcv , not tho offoot itsolf but tho power of producing it. 

0 Frr cf/ecry lrtn-^/'/icr^, ex, /woe 
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J Culled vie out, picked out forme , 1 Cu\\’ is the equivalent through 
tho Fr of ‘ collect. ’ 0 Fr cottttr ; Let co'hgere , cum hgtit. 

4 C81 Dai huh, rather dark The btiIHx is/i (0 Eng A/e) ib used __ 
(1) in adjectives of nationality as ‘English,’ ‘Irish’ and (2) to convoy 
a sense of diminution , with adjectives as in tins caso, or with nouns as 
* childish.’ , 

Pncl !cs, sharp thorny •points. Prickle is from ‘prick’ tfhicb 
orig a smnll spot or dot, and tbenco a small wound, 

G32 Another eoiinhy Heaven, or any sinloss world 0, Fr 
coniree , Low Latin conti'add or contrata, Latin cohtr« opposite. 

1 Oountry’ was thus tho region lying opposite. 

Bore Tboro is n certain indistinctness in tho conception or ex* 

■ pression hero. Tho subject of tho verb is, according to tho grammar, 
\‘Ionf, * according to the sense, tho plant Hilton is thinking of tho 
mystorious qualities or properties and wishes to modify tho impression 
due to its oarthlv appearance by an immediate statement of Its diVino 
oxcollonco Wlmt boro is dark and thorny ia elsewhere Soft nnd 
{^bright and fn.tr 

G33 Bt Ight galdc n, ann-Uko in colour awl splendour. 

Floicer O Fr flout , Lnt flos. 

But not roil . -The liorb grows on onrth hut does not cffloroBce. 
Its boauty is thcroforo not revealed , only tho plain root is known to 
man O Fr xoel , Lato Lit, stolen, soil , Lat nofco, a sandal Akin to 
solum ground 

As this vorso contains cloven sjllablos a question of metre or scan- 
sion is raised Thoro is no possibility of oltsion, lias Milton then 
flllowod a foot of threo syllablos ? It is^-Oortnin thnt lus innturo judg- 
ment absolutely rojeotod all such But when ho wrote Comut hts final 
rulos were not framed. And it is remarkable that he wroto, but 
rejected, ono verso where a three -syllabled foot would have had to bo 
road Comas howovor allows wlint is very rarely allowed in Paraduc 
Dost but was frequent in all dramas, an extra syllable at tho end 
that oxtra syllable is usually of the weakest possible typo J*ot so 
howevor always In Comur ,And in this case when the verso is pro- 
perly Tead, it is seen that tho word 4 this’ lathe most emphatic in it, 
thus making the last syllablo ‘ soil’ tho supernumerary ending Thoro 
is thus no violation of law, though the propriety of having nil uh- 
strossed substantive at the ond of tho vorso Is open to dispute 

G3I And hko esteemed nnd accordingly, not osteomed ‘Like’ i* 
nn adverb in tho somo maunor or dogroe , correspondingly 
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C35, Clovlcd shoon Shoon’ is tho old plural of 1 shoe ’ In 0 Eng 
aomo plurals ondod in -an Of these ‘oxen’ retains tbo consonants 
Others nro shoon, hostn, eync, (nnd,ra Spenser, foen and otbera) Tbo 
plural terminations m ‘brothron,’ ‘children,’ tire composito. The phrase 
‘ clouted shoon* ■was onco familiar, but the moaning Bcems now not 
absolutely certain Tbo general idea of ^clouted’ is oxpressod by 
the word ^gntebod* but tbo special forco boro and also in ShakoBpenro 
is perhaps expressed by tlio words Jdpmsy.’_ftncL.‘.hcnvy ' — Tbo country 
shoes are continsted with the fashionable stylos of citios and socioty A 
- ‘clout* was a patch in throe usngos , (1) a patch of cloth used in mond- 
mg clothes, tents, ko. , (2) a patch on leather on tbo upper part or 
shoes and (8) a plate of Iron to provont near nailod on ploughs or tho 
„ nxlo troes of enrts or perhaps tho soles of boots or shoos, 1 Clouted! 
flboon^wns and is still used of old shoes monded and patched with 
leather E rj , in an old Scotch song, a girl ashing new shoos is 
'answored 1 Clout tho nuld, tho now nro dear ” This is tho meaning 
given by Johnson here But there is no Bpecinl ndvnntngo for the 
text galnod in supposing tho swam's shoes to bo old 'Warton oxplnm.| 
cd that ‘clouted’ meant plated with lion on tho soles This may hnve| 
been a local application of tho phrase It gives hotter sonso here and 
also in ShakospeRro whore tho sound of tho ixloutcd brognos,’ duo 
to thoir weight is, distmctlj roforred to 
Anothor moaning is 6uggostod m 'Webster’s Dictionary^ tho nutlio- 
Tity of Mason From tho uso of tho expression ‘ clout nnils’ (for the 
nails used in fastening iron clouts) came tho uso of ‘clout* for ‘nail’, nidocl 
by tho similarity of tho French a loiitei to nail, don nnml Isow coun- 
try shoos havoyq t wa^ol.brond-honded nails (m Scotland cnllod tadetsy 
6n tho 8ol'e3”'''<'‘'cj oatc ^ > tboreforo is supposed to moan ‘laokoted 
This gives good sonso, but wo hnvo no knowlodgo of sncli usago,^md 
It cannot bo connoctod with tho ancient moaning of ‘clout’ , * - -* 

Shout dcrlvoB ‘clout’ from tho Celtic , but tho Colts donvo their word 
from tho Old English Murray s Diet connects it with ‘cleat’ Pro- 
bably it is not connected with ‘cloth ’ Tho torm ‘dish-clout’ (cloth foi- 
"Wiping diBhos) nnd tho proverb “ CnBt not a clout till May is out 
(koep warn clotliing till tho ond of May) might ftaggost such connection, 
but probably tho ussgo is tho snrao nB ofton of tho word rng (n n 
‘ruggod’) ‘ One writor sajs (on what grounds woknow not) that clout 
orfg meant tho Bwolhngon tho faco caused by a blow Ho connects 
it with the Gorman klotwi to strike In provincial spocch clout 
is still a term used for n ‘blow * But whether it is tho samo worrt « 
not known This explanation sooms tons lntnnsioally probable 

It may bo noted tbnt Cohn Clovt is a traditional name for a ru o- 
rnstio t 1 
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V 630. 2 led'unal, healing 0 Fr medcctne , Latin mtihcmn, mctltcug, 
medtri Note that the four syllables of this word count m scansion Only 

two the first t being unpronounced, the socond being elided So in 

Sam Agomdes, G27 There has always been a tendency to slur certain. 
syllabloB in certain words ‘Medicine’ is still familiarly (though it is 
supposed inaccurately) pronounced ns a dissyllable ‘ Ignominy’ was 
pronounced ‘ ignomy,’ Ac 

21 oty This plant is mentioned in the Odyssey X. In the words of 
r Ulysses it was “black at tho root and its flower was like -unto milk and 
tho gods call it Moly, but it is difficult for mortal man to dig it up ” 
It enabled Ulysses to resist tho charms of Circo 

) 637 llernies Tho Greek divinity named by tho Latins, Mercury 
Jle was the special messengor of Tupiter , 

\ IFise Ulysses The adjective describes tho traditional conception 
of Ulysses. Tho standing Homcrio cpilhot, yolumetis, monns ro- 
isourcoful m counsel Ulysses v. as king of tho isinndb of Ithaca aud 
iDulichium Ho is one of tho Grecian lioroes in tho Trojan war 
land his subsequent travels and experiences is tho subject of tho 
I Odyssey, the second of the Greek epics (Tho Greek form of his namo 
is Odyssous ) 

§88 Jfe, tho shepherd lad 

Hacmony As this story is an invention so also ’ is tho name of flio 
roolT it's supposed that Milton formed it from JJaemoiua an ancient 
■name of Thessaly — Thessaly being tho special home of spoils and 
Witchery Iloro it i8yillogo.ncn_l_of somo.divino._grace or p ower , per- 
liapB some inwaid excellence-wrought by^ho Spirit of God c 
639 Of so man tisr, a supreme preventive or protection Tho 
•cpitliot 1 sovereign’ is often applied to any very efficacious remedy 
So in Shakespeare, .Bacon, and others Milton secmB to have preferred 
,tlio form 4 sovran ’ Sco on verso 41 

CIO Enchantments, charms or powers wrought by Sorcery 0 Fr. 
cnchantei 

^ Mildew Mus t ‘Blast’ means not wind but blight Corn when blasted 
ha utterly useless Tho mildew blast is a blight supposed to bo enused 
f.hy mildew (m Old English honcy-dow) an apjmront deposit (rcallv con- 
sisting of tho dovelopmont of fnngi) on the leaves In Arcades, 49, 
,* blasting vapours’ are mentioned , aud in Comas, vor»c 845, ‘urchin 
■blasts’ i c , Blight eansodhy evil spirits Ultimately doubtless it is tho 
samo word as ‘blast’^a wind (from ‘ blow’) , but tho moamngs are 
quite sopnrate Cf Hamlet, HI 4, G4-5 

J 641 Ghastly, terror causing , hideous. Akin to 1 aghast,’ not to 
‘ghost’ 
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Forte? Used boro of the morojvicketUr dojtmctivo irnda of ghosts 
otiSj above, ?Srsos 4.12 G. In Paxndisc Jleymnrd, I\„424-2, 

Christ is environed by ."infernal ghosts find hellish fnnoB” howling, 
yelling, shrioking, threntomng Tho classical Furios are a different 
conception Fr fnne, Lat form , fuieic ’ 

Apparition Tho same word, direct from tho Latin, as 4 nppearnneo * 
which is through tlioFionch An ‘apparition' is a suddon and un- 
expected manifestation, a phnxtasm The appearance of a ghost, (and" 
also tho ghost itself) Lat pppaxcx o , ad,paxcxe ’ 

C42. Pursed, treasured 0 Fr, boxsc Low Lat Itusa, Gi * htute 
a ludo or skin, from which matom! purses woro rondo. The change 
from Mid Eng b into' p is rnio, bxt'oeems again at tho beginning of & 
word m 1 poat' foi boat, and at tho end in ‘ gossip * for gossxb. One of 
the laws of tho development’ of th6 Teutonic langu igo from "the 
primitive Aryan Is that ‘voiced stops heenmo unvoiced,’ that is, 
h, d, q, boennio p, t, It E <1 , Lat ti tbit* is 1 Eng ‘ thorp’, Gr Ixibot,. 
Lat. cubaio , Eng' ‘hip, 1 But tho examples ofthis Bpoelnl Change nro 
vorv foiv „ i v a - 


Little reckoning made, thought little nbout it Cf in Ixjcxdas , 11G, of 
falso mmistora — , ' 

Of othor care tlioy little reckoning make 


G43 TM now that , till now wlion ‘now' hoing equivalent to ‘tho 
prosont tlmo’ and practically a substantive Tho phrase ‘non that’, is 
often usod to,4nlrodnco a roasofi, the moaning of 4 now ’ being nearly 
lost , oquivalo.it to 4 since now,' or ‘ inasmuch as now ’ nB m Milton's 
Sonnot to Lawrence — , 


i .Now that tho Holds aro dank and waja nro nnro 

Tins cxtreihxty compelled, this critical occasion threw me on it aB ft. 
last tosinrdo 0. Fr. exheme, Lat cxlxemvs, ertax<s,ar 
Oil' Jt, not the plant, hut tho account of its properties, < 

Tins means, moans of the root ‘MeanB is proporly the plural of 
‘moan’ an intermediate thing (ns'used in Algohra, ilc) O Fr mtten 
■ Lat, mcdntnxis. xhcdnts 

t * ( r \ 1 

G15 Knew, recognised , was able to discern ' ' , ' ! 

Disguised Comas was not exactly disguised, but tho ‘magic dust* 
which ho had scattered made him appear to tho ordinary eie ns a 
simple swain Tho effect of Thyrsis’ charm is to undo or neutralise- 
this tlnttUng dust For efvmologj soo on verse 571, 

GIG. . Entered. Used figuratnolv Sac on verso 518. 

The very, the real, the inmost or, oven the,., Pee on verso 428. < 
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Lime-tivigs, snares A ‘lime-twig’ is n twig or branch colored rvlth 
birdlime ' In consoquencc tbo birds’ feot atioh to the branohei and 
they are thus caught The word is used bore by Motaghot 1 for/ 
cunuiDg devices to deceive tA^T 

647 Yet came off, nevertheless escaped \Yas not caught ' 
About you, with you, m your pocket or dress ‘About’ is ‘on-bv out * 
' 648 TTftl {fire, undertake to give Mere futunty would haro’beon 
•expressed m the first person by ‘shall * 

You may, you may with snfoty , you will bo sufficiently armod 
J 648 Awv.lt, of the same derivation nB * assaih ’ But * assault,’ 
the, verb, is used chiefly of a building, or city, or stronghold 0 Fr, 
atsalt, Lat ad, sallitt, sullie 

Tfen nntanc# '« hall ‘XecromnncyLis divination by •communication 
“ -^ntbrtbe do net ^ho Mid Eng spelling was mgromancie 0 Fr pigro- 
inanec Low Lat nujromantia , Lat nccromaidia from Gr nehot ft 
•dead body, manteiu prophetic power Owing to tko mistaken idea 
that tbo first part of the word was from Lat mgeu ‘black’, necromancy 
•waa stylod the ' black art ’ Cornua is styled a nocromanccr, not 
because be called up the spirits of tbo doad, but partly boeauso of 
his parentage (the son of Circe) and partly from his invocation nnd 
■worship of Cotytto His troops of followers may also bo conceived as 
dark spirits called up from tbo abyss. ' 

The wbolo of this pnBsago regarding the Haomony is moro of less 
basod on medieval beliefs regarding magic herbB or other charms. 
Some of those wore regarded os rendering their possessors invincible ; 
and accordingly warriors carried charms to enable thorn to overcome 
all influences that might bo duo to evil spirits Keloroncos to such 
beliofs are frequent in the potuns of romance In the Inst of these, 
Spenser’s Fgtry Queen., an approach to the idea of Milton may bo 
found J in~Book I, vui , where Arthur attacks tho giant Orgoglio 
in his hall or castle Arthur’s squire has a horn which opens the 
doors and makes tho castlo shake , and Arthur wins m tho combat 
through the magic light that issaos from his shield Tho horn and 
shield are emblematio of Religion (the gospel and the grace of God) 

■ and similarly the Haomony is to bo interpreted allegorically 
u Where if he be And if he be tberA So tbo relative * wbo * 
often bos a copulative (orce = ‘ and he ’ > 

Dauntless, undaunted. A hybrid form O Fr dantc i Lat dona- 

ten c freq of domare 

•J Hardihood, firmness, or bravery AlsoA hybrid form. The adi 
' bl y a y ’ 18 from the 0 Fr, hard*, verb hardir to hardon , from the Old 
•*ligh German harti (= Eng « bard ’) 
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fijl BnmdUhrd blade. sword drawn and raisod. ‘BIndo is sWord- 
Mado. 'l'o brandish 1 Is to wave ip tho air, lit to onusO to flash 'From 
the pres, part. of Fr bnmhi , Xor.Fr Irani! n sword, from tlib Scand. 
(Icol brnndr , Swod hand) Akm to • burn tho sword beingnamod 
from its flashing brightness ‘BIndo ’ is used primarily of a loaf, then 
of tho flat sldo of a sword 


Rush The oditors rotor to 1 tho Odyssey, X . 294-5, wlibro Hcrmos 
tolls’Ulyssos encoantcnng tho wand of ClrOo to draw his sharp svrord 
,and “ spring on her as ono eager to slay hoi " So Ovn>,‘jMer(7«i, XIII , 
293, “ ho fepulsod hor trving to softon his hair with her rod, and with 
his drawn sword drove her bhek trembling 
Bicat his glass Hero Milton follows Srn’sSER, F Q, II ,12, where 
Guyon mooting tho sorcoross Acrasm — 

Tho cup to ground did violently cast ' 

, That all In ptyoos It was broken fond ' * i 

And with tbo liquor stained nil the loud (land) ~ 

C52 Shed, pour out Orig, meaning * soparato. ’ ' " 

4 Luscious Inptor Compare 1 onont liquor * vorso C5 ‘Luscious* 
formorly fllifT-eu lashtcus and (eaihor) hmyousc Is snpposod to bo a 
corruption of lustious from ‘ lustr’ which formerly meant ‘pleasant’ 
or ‘delicious’ (and, Jntcr, f powerful ), with Fr auflK -ous, 1 Luneious ’ 
combines tho Ideas of rich and Kloliqions ' Slmksponro, Tempi ft, h , 1, 
nso8 tho contraction lud i — , , , , . 


How lush and. lusty tho grass looks , . 

In Fi/etciifr's Fttitb/iiJ Shepherdess, i ,*1, homes nre desenbed is of — 
1 ‘ f «. 
That lasoions moat 

Tho groat god. Pan himself doth oat ' ' - 


653 Silxc Ais wand. Tins thoi fad to do, 'leaving Mm in possos- 
sion of his power boo, and for consequences Torsos 814-0 ‘ Some ’ ifl 

from 0 Fr. saisir, stmt , from tho Old Iligh German $c:an «= boI 
(causal of * sit’) ' t ^ v 


Crete. This word wob often usod m a had souse Thus Satan’s 
followers are m Paradise, Lost called a ‘crow’ (IV,, q"i2), algo With the 
■epithet ‘cursed,’ \ T I , 800 Tho phrase r cursod crow’ is quoded from 
Harrington’s Translation of v AtIobIo’s Oilando Fnrioso. Orig civc, 
phhrov of ‘noemo* a ro-lnforcoment 0 Fr accrcue, acoroutret Lat 
■<td, -crescere. > * < - - ' 


C54 - 'Fierce, O. Fr fers , fer Lat Jeriis.' 

. Rattle , 0, Fr. bataifte, Low Latin bat aha, 
beat 1,1 


Lat, betters <=,ba(iicrc 
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Menace lagh It is bast to take ‘menace ’ as a subst. 0 Fr, menace ; 
Lnt. muutaa, mmax, mvum, mitten to project. High ; may mean 
‘loud* or ‘proud,’ or simply ‘groat* So ‘.high disdain ' {Paradise 
It Mf, In 98) 

i 055 Sons of Vulran In Vincia, T uetd, tiR , 252, Cnens . a 'son 
lof Vulcan, contending with Hercules, ‘ vonntsfrom Ins jaws a lingo 
j {quantity of smoke ’’ Vulcan’ (Or llepbaistos) was tho god of lire, 
jwlio practised and taught working m metals, lie was the son of 
IJuno and husband of Venus, but was generally represented ns more 
l or loss doformed or darkened. One store of his descent lo earth 13 
> hoantifully told m Paradise List, I 710 t» Tho ‘sous of Vulcan* would 
‘nntnrallv rncau ‘blacksmiths ’ 

Vomit Lnt vomittm, ton ere 

Cot' They, tho crow , he, Cornus , retire, ‘soo Torso d7C 

But shrinl , only contracts, draws m , a c , liositntc», or shows signs 
of fear If tho leader fails in courage tho followers will take to flight 
‘Shrink’ refors to personal homing , ‘retire* is stronger, moaning with- 
drawal from tlio encounter , 

C57 Apace Onginnllj 'a pnee,’ > e , a foot pact In Clmneer the 
phrase menns ‘ slowly’, in Milton and modorn Jbnghtlt, qmcLly. So# 
pnTCrso 100 

i C18 Some good angel Tho Fldor IJrothor horc speaks an a Chris- 
tian implying his belief in Guardian angels Compare Petal m XXXIV 
7 ‘The angol of the Lord oncampetli round abont them that fear him’ 
and dehveroth them ' A good angel is an nngel of God (not a fallon 
angel, i e., doril) commissioned (o aid mankind C'f rerso 21** 

Bear n shield. Tho constrnction is the direct lmjicrat not the pres- 
ent _ potential, at least if tho analogy of corses S37-U JH followed 
It as pointed out that in Tasso an angel holds a shield to protect 
Itaimondo m a combat 1 

Before vs, ill front of us , refornug probably to tho three— Thvxsis 
and both the Brothers * , 

‘ This Is tho close of the Second Part of tho Poem Tho Third Tart 
oitmds to Terse 057 which is tho real conclusion of the Story all 
that follows liowg cpdoguo or formal conclusion J 

Them is horo a complete change of external Seenb Suddenly from 
the denso dark Forest we pass to a stately Palace with all its delicacies 
and charms Comas endeavours to work upoa the Lady’s mind br 
tho magmfieenco of a Banquot and tho charm of fonder Music Brd- 
quetsjia moans of tomptation oceur^froquontly m modicVal ronmricf- 
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So m Shakespeare, Tempett, TTI n 0 ‘Strange shapes ontor, bringing in 
n banquet and inviting tho king to oat ’ Tho grandest dosonption of 
the kind is in Pen adise R<y(n ned, in tho first Temptation of Christ, 
IL, CIO 3Go, ending — 

- And nil ttio vvlulo harmonious nirs woro hoard 
Of ohiraiug strings, or charming pipes, and wiud 3 
Of gentlest galo, Arabian odours lniinod 
From their soft wings, nnd Flora’s oarlioat smells 
jUGO ' Jbur wuft You will bo paraljscd; jour power of feohug 
and movomont will bo gono So in tho Tanpist, X , ii , 48G— 

Tlii nerves nro in their infancy again ' '* 

And liavo no v igonr in thorn ' 

Fr fterf, Lat nerms a sinow 
Arc, will immediately bo 

Chained up, hero, pqhlfiod Metaphor. O.Fr chmne, Lat catena 
Alabama Spolt m Milton ‘nlablastor’ except in Tar, Rcyamrd 
IV, CIS So nlso m SrirssEn and others i*. (v (.c 

There worn two kinds of nlnbnstor , tho nneiont, a enrbonato ofl 
luno which was inrgelj used m mnklng bovos for ointments, and tho] 
modern (or wbnt is now called •alnbastor’) a sulnhato of lirno used ml 
tangoB nrfd monuments Tho latter is hero intemicd, sinoo tho Lady m 
-to become a statue. In Paradise Lost, IV , 514, tbo oastorn side of 
ranuiso is a lingo nnd towering alabnstor rock 0 Fr ttlahnstei , Lat 
** a ast ( r $ Qr alabastron , snkl by Pliny to bo from rin Egyptian town 
ol tuc same nmno 


CGI, A Jfntim.'fts a stntno, motionless. 0 Tr statue, Lat statua, 
status, stare, Metaphor 

As Daphne was, ns Daphno ^\ns (root-bound) , or, ns was Dnphno 

, Pool-hound Afrof\'~ ' Dnphno was changed into a laurel j on 
no banks of tho Ponous in Thossnly, or thoLndon m Arcadia 

fled Apollo, who flod (from) Apollo Apollo was OTnmonrou 
♦ ri ? Fjoddess, Sho flod from lnm, nnd whdo ho pursuod slio ontroa- 
o tno gods end they transformed hor Thoronftor tho lnurol was 
sacrod to Apollo. Tho uso of * flod ’ with an necus' is after tho Lat* 
Jugere So Paradise Lost, IY., 73. 

Tho second syllablo of Apollo is supernumerary , soo on vorso GG 

GG8. Touch, nffoot, roaoh Soo on vorso 40G 

°u vorsos 331-2 With this, sontimont may be com- 
pared tho song of Captain Lovolaoo, To Althea 

GG4 - With, notwithstanding , or, with tbo agency of 
*- K ^ 12C* 
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Corpora! rind Body ‘Rind’ is tho bark of a tree, or tbo hard out* 
sido of a fruit (asm Fa rad he Lost, IV, 305), used metaphorically 
of tho body ns tho covering or outer frame of the mind or soul Lnt 
coiporahs, cot pus 

fj CG5 Immnnactcd, bound. A ‘manacle’ is a handcuff , French 
r mamdr , laX'mamcu]a and mrmtea , man us hnTi(\M**Cra*- CfuMruf 

While Ueltcn^ 'KcorJtng^o^ifion^ioovil can happen except 
uhat is pormittod by God So in Pat a disc Loti Satan |s always 
subject to tho power of God And m Paradise Plained Christ says 
to him, L, 495-G — 

I bid not or forbid , do ns thou findnt 
Permission from nbovo , thou const not moro 

__ * While ’ perhaps means * so long as ’ 

Secs good An expression not merely of submission to the Divine 
1 will, but of tho belief that tho dlsciplino of temptation serves a moral 
end 

GGG Vexed, The Lndy shows signs of mental distress or indigna- 
tion Fr vexer , Lat vcxaic inteng of vchcrc carry 

Frown, look sullon or angry 0 Fr frogner, from tho Sennd. 

GG7 Anger A Scandinavian word. In Mid. Eng it often had tlio 
secondary meaning of sorrow or vexation ^o possibly here 

These gates, tho gates of this (apparent) palace. 

OGS 77ei c he, horo arc A frequent arrangement of words Com- 
pare in tho Epitaph on the Marchioness of Winchester — 

•Hero ho tears of perfect moan ’ 

GG9 Fane’/ lyot .Imagination but Love , as m the poem of Shakes- 
peare, Merchant of Venice, HL,~n , 03 — 

Tell mo, whoro is fancy bred. 

Or in tho heart or in the lioad i 
How bogot, how nourished ? 


It is engendered in tho oyos, 
With gazing fed , and fancy dies 
In tbo cradle whero it lies 


.M Q nn hegei ‘Fancy’ is tho father . ‘youthful thoughts’ the mother of 
tho brood of pleasures ■kncJux-CQ, 

e Youthful thoughts Perhaps tho classical verso in this connection is 

\ Tennyson's m Loci deg Mali i*/ tfcyc*-* 

\ 7n the Spring a young man’s fancy lightly turns to thoughts of loro 



CIO, Fresh blood. Ctl hgtfniytnnr eon, in J« Mm* !»>»> «** — 

And passioh puro in snowy bloom >, * ./ , f. h Uk 
<■ Through nil the years of April blood 

p rc ~A, ’ was origiuhtly used of moving (oppos to slagrwmf) water, 

' ILctumu Apparcntly-tho-Hca i*i wbthrMwd-goifrg forth ■.vjgor.o.gsiy 
ad again r<sU)rrim.if"Fo the Ueqrt Still fresh and Jld ■^■ II 1D,,| 3 C en 

roS tlic circuIrittSii 0 / tbc Woocl* not of ebb end ilffw* of up 1 ? iuhi 
lowns, Put of continuons liveliness and brightness The law of tho 
Simulation oi llio Blood was m Milton's yonlh a recent discovery . 


: 071. BrisL, quick, keen lively A Celtic word. 4 
April- the Inst month, nominally, of Spring, the first month of 
flowers nnd mild weather (in Britain), Latin At Tilts supposed to ho 
derived from ajta i re to open, referring to now fruits, 

, Bads Tho first stage m the evolution of now fruits 


Primrose season , the time of primroses (April and the first half of 
May), Fr prime rote; Lat pnma rota (first rose) hnt tho pnrnroso 
is not arose, and tho form of the wont arose erroneously The Mid. 
Eng form was pnwero 7 c, Low Lat ptlmnlan primrose, primus first 
The primrose is ono of the first of English flowers J and they aro 
multitudinous over tho land lienee tboy are universal favourites 
In 7, yetdas, 112, Milton uses the epithet 'ratho* (» e , early) 1 Season ’ 
is from 0 Fr «son •, 'Low Lat.sario , hat. sains, tererc to sow. 

G72 Cordialjnkp, exhilarating dnnh ‘Julep’ is from Fr. julcjty^. 
Spanish Julepe, Persian julab from gnUOi, from pula rose and db water , 
"Tint tho term is not specially applied toioBO-wntor but to any bright 
, drink, and often (as here) to wlat is used medicinally or for any 
marked effect, ‘Cordial’ means 'hearty* hut has n Bpecinl roforcnco 
to drinks, ns in ‘glngor-cordiuL,’ Fr cordial, Lat cor 

^073 Flames, refers both to bright colour and rapid movement 
“upwards 0 Fr flame, Lat Jlammn from root oljlaqrare 

J Dances, describes tbo rapid movement up and down, of the aparl ling 
liquor Seo on verse 104 Compare Samson Aqonittei, 543, * dancing 
" ruby, sparkling out-poured ’’ .. 


IBs, its, v j 

4 Cnjstal Mounds, clear -op, crystal glass See vorso C3 

'i QU. Spirits of bafot. Liquid - o«sop«u,dccived- from tho balsam 
tree Spirits* denotes any thing distilled 0*Fr fmtsme, Lat .halta- 
mum , Cr, ImUamon raeln of the bnlsnm tree, A-A-coXcl-w: A-v-c 

Fragrant, of ploasmt odouv. Ft fagrqni, Lat . fragrant, Jraqrare. 
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Byntps Used of a more or loss viscous substance derived from 
fruits with sugar, See 1 Fr sprop, Span tcuropc, Arable flm-ab. from 
sharibit ho drank. From tho 

675 Not that Tins is a nofabloe^nmplo of the early use of a form 
of words to which Milton recurred m writing VneeuUre Lost His 
description of tho Garden of Eden (IV , 205-20$) is followed by mjth- 
ological comparisons boguming “Not that fair fiold of Enna ’’ 

Nepenthes Nepenthe, Tho spelling in tho tost is tho noutor of tho 
Grook adjectivo mcnnmg ‘free from sorrow,’ from ne indpei/tfio* grief 
According to tho account in Ilomor ( OJpsrcy, IV, 210*229) this 
drug mmgled with tho winO dispelled nil care and grief and pain and 
anger It is not tho name of any indii idnnl drug, and tho passage fn 
Homer has been allegorically explained of Jho.charm of Helen's speech. 
Tho charm of tho Nepenthe is described by Spenser, Tarry (In ten, 
T\ , 8, 48 — 

Nopcnthois a dnnk of sovereign graco 
Devised by the gods for to nssnago 
Heart’s grief, and bitter gall away to chnso 
"Which s*irs up anguish and contentions rage 
Instead thereof swoot pcaco and quiet ago 
It doth establish In the tronblod ninid. 

Fow mon but such as sober tiro nnd sago 
Arc bj tlie gods to drink thereof assigned 
Bnt such as drink oternal happiness do find 
Wife of Thonc Polydnmnn.wife of Tbon or Thoms, king of Egypt, 
It was Bho, according to this story, that gave tho magic powder to 
Helen with which afterwards Helen entertamodhor husband (Monolaus) 
and Telomachus at Sparta. 

C7C Egypt The stones of Helen (of Troy, and Sparta) arc mani- 
fold Some of these connect her with Egipl According to one, Bho 
and Pans sailing from Grcoco to Troy were dnvon by a storm on 
tho coast of Egypt Tho story referred to boro may have owed Its- 
origin to tho association of Egypt with magical art 
Joy e-bom Helena , According to n Grook myth Holon sprang 
from tho egg of a swan, having owod her pntormty to Jupiter who 
approached her mother disguised in tho form of that bird. Hor 
mother was Ledn, or, according to another story, Nemesis Loda was 
the wafo of Tyndarns, King of Spnrta. Tho storios of Loda nnd of hor 
offspring, and of Jnpitor s bomg enamoured of hor arc variously told. 
Tho oxprosBioa ‘Jove-horn* Is scarcely m accordnnco with modorn 
idiom. Compare ftbovo, vorso522, “of Bacchus and of Circoborn " Now 
• bom of ’ would ho used only with roforonco to tho mothor . Helen 
\V°b a woman of wonderful beauty, and it wns to regain possession ot 
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from Pans who had earned her off that the Greeks (in support of I 
hor husband Mcnolaus, ‘King of Sparta) vrsgoi tho Trojan war. That/ 
war is the subject of Homer’s Iliad. - t 

077. If of suck . . So effective m“ producing joy „TJie nepentbo 
hid not moroly negative properties . 

678 Oomus is supposed to bo dosenbing the effects of his own 
potion ‘Lifo’- hero is probably used in the senso of, vivacity, good 
spirits, joyous energy Zf/i£& j. 

So cool lo thirst, either so cool to (assufigo) thirst, or feo cooling w 
tho thirsty. Had Milton loved balanced stracturo ho would have' 
said 1 to tlurat so cool ’ 


, G70 So cruel ' to yourself Apparently a rominiseeneo of Shnhes- 
- poaro in Ins First Sonnet, * to thy - sweet self so erueL’ 0 Fr. cruel, 
Lat crudchi «. ' 

<380. ^ti» | i |n_:deUeate-itritw~Tron’! 0 -of.^s.ciU)sit-o. ’finoiv„aiuL..nrettiIv 
fo rme d. Ely ufol og i c atl ytli a" wdiTfl s' tli o same as ‘dignity* 0 F daintie 
agroea’blonOss (0 Fi ad] dam = Fr dtgne) , Lat. dujnitas, dig mis. 


icrtriHlrast (for certain purposes and on certain con- 
ditions) ' This motapiior of Nature (personified) ns a creditor is taken 
from Shakoapoaio. In a Sonnot ho says — 

Naturo’s bequest gives nothing, but doth lend. 

And in Measure for Measure I., i , 3G — 

\ ’ c 

Nature novor loads •> 

t Tho smallest geruplo of her cxoollonoo, i 
* Hut, Uko a thrifty goddess, sho dotorminos 
- ' Herself tho glory of a creditor, 

’Both thanksand use — 


whore ‘lends’ Bosnia used in tho bcuso of ‘gives away,'* Tho wore 
ys from tho subst ' loan, ’ the d being excrescent 

<181. Geiit/frMtsspBprQild^tBO, opposed to harsh, asootio or austere 
Jtroatmont Fr iisafjcy Lnt ilh. 

t ^caaq,and luxuriou s com fort. ’Soft’ is an opiihot oj 

compliment. Compare m IhoTlcsonption of Eve Fat Lost, XT , 298- 

For aoftnoss tho aud swoot attraotivo graoo 
Kit dchcatus , deheme, laeoie 

<38- Invert, turn insido out, or upsidodown , rovorso Lat tnvertere 
' Cbveiuinif,' torms or conditions of tho agroomont A ‘covenant’ i 
un agreement or bargain between two partlos 0 Fr covenant iron 
coniaiant pi part, of contemr , Lat. concentre 
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Tiust Used m o semt-legnl sense Nature lms entrusted talior her 
strength , somolhmg liko n trust deed may be supposed to exist eon- 
stunting the covenant ‘ Trnst ’ is Scand from the root of ‘true * 

083 Zi/ e, in tko manner of Not introducing n sim ile 
IU borrower, one who mlsnsos what bo borrows, To ‘borrow 5s 
literally to giro a pledge , from 0 Eng A^rganip protect— the root 
also of * borough’, ‘ burgher/ Ac W ’ J *’ v / 

C3f Qthci , qmto different, opposite Cf verso C12 J 

Fr eicarn.tr cup tlic O^JI Gorman tlLSiTt Gffi 0 wl 
^conimion onerms whioli?nnnot bo exempted 
Or omitted , universally binding 0 Eng im- f 0 1 r exempt ; Lot, 
aimcrc, cincrc Fr condition , Lot conditio, cion and root of dtcerc 
G8C All mortal f\ailt>j , all mon , 7. e . all inasmuch ns all nro frail 
and subject to death ‘Frailty ’ is tho abstract for the coucrclo — • 
Metonymy (not Personification) See on verso 8, Tho uso of * mortal 
for ‘human ' is f re q tj^lcwa o ) mart ah?, mors ' 

{ Must snltsid, alone can^ubsfjt , r r withotu which condition they 
cannot subsist ‘Must* oxpressos necessity m respect of the observance 
~of tho condition ‘ Subsist ’ = contmno to exist, or to maintain oneself 
Fr fubsistcr, Lat siitcte, stare 

G8~ Refreshment. This is the statement of tho condition- 
referred to TYith this verso compare Si r\6EH, FJl , J., 0, ;ja— • 

Sleep after toil, poit after stormy senv*^** J- 
toso after war 

‘Refresh’ is from O Fr refresehr, Lot re and 0 II Ger ‘Toil’ 
is from O Fr tomllei probably from tho O II Ger 1 Easo ’ is from 
0 Fr ni-'C ‘Pain ’ is from Fr pane, Lat poena ‘ Pam * is perhaps 
used boro in tho sense of ‘ effort as in tho plural form ‘pains ’ Tito 
contrast of ‘ease ’ and ‘pam’ is expressed in Pat Lost, IV , OG-r. 

G88 That, who, porhnp 3 equal to 1 although you.’ Lat qm with 
the Bubjunctivo. Tho antecedent is ■ you,’ verso GS2 
2ir«7, oxhnusted Perhaps nn ndjectivo Akin to * tear ‘torn * 
Repast, food As 1 tired ’ is tho result of * tod so ‘ repast ’ is tho 
ground of refreshment O Tr repast, Lat >e,pa*ccrc 
C80 Tone!)/ rett, rest already dne r undelnvod rost- 

If anted, noodod * {J> 

GOO This, tho cordial julop 
AU, all faculties, oncrgios, ngroeablo sensations^ 

-{ win, ii will. An indignant reply. 


‘'ce on verso 
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Fair I ratio) ' betrayer by untruth rofernng to bis offor to m,,do 
her to tier brothers, oi to a loyal col* ago— what sho bad trnstod n' 

honest ofTercd courtesy,” versos 308 322, 0 Fr traifoe , Lnt 
fniditor, Iradeie, front, dare 

001 Jrouc<t!U~inLc%nlY, which is tho older moaning of tho word 
O. Tr hont'tc, Lot honcstut honourable, honos 

(192 This verso hunts tho truth and honosty to speech, , c, to 
veracity. 

CXt lias tint A fmmlinr form of interrogation ofton op- 
pressive of surprise, hero of contemptuous indignation Compnro in 
Marlowe's Faiutta of Ilolen of Troy — 

Is this the foco that launched n thousand ships ? 

Abode, dwellmg-pinco , from ‘ bide ’ Tho Mid Eng was abooi , from 
0 Eng past part bad. 

■i COt, 6 rim atjp'cls, florco or .hideous faces 'Aspect’ is usually 
an nbstr noun meaning, ‘look’, 'appenranco ' Iloro it is somi concrete 
used for ‘ faces or ‘ countenances which by Bynocdooho is nsod for tho 
persons (tho followers of Comus) Tho question scorns to imply that 
tho 1 magic dust ' did not nffcot tho vision of tho Lady except in regard 
to Oomus Tho rout of monsters which had withdrawn behind tho trees 
at first, nppeara in tho statolj palace ns a rabblo attending Oomus, and 
ovory thing is usihlc in its true character though Oomus himsolf still 
seems n swaiu 1 Grim ’ was a froquent epithet of 1 aspect ’ ‘ Aspoot ’ 
is accented here (ns usually in Stilton and tho Ehznbcthnns) on tho 
second syllable , being directly from Lat aspcclus and perhaps not 
yet familiarly nugheisod , aspicere, ad spectre 

{ GO" Ontjhhj headed, frightful ‘ Oughly ’ is suppotfod to ho the 
snmo ns ' ugly ’ , but tlio form is not explained ‘Ugly ’ was written 
centuries before Milton by Ohnucer and othors, and corresponds with, 
tho Scand from which it comes , Iccl ugghgr. Tho subst vqg i , 
meant 1 fear * Tho bj Is tho usual English bu£Hx 

Earle quotes tho spelling ougbjc from Orowloy’s JCjpgram «, 1550 
Oifwns formerly sounded as oo 

Mantle) s, doforxmtios , roforrmg horo to animal facos on human 
bodifls. Fr mon'tre, Lat monitrum, monsluoo 


Zlcrcg ’ An appeal to tho Divino_,compassion. Fr mcrci and 
0 Frrwircirthanks, albd pardon_,_Lnt mcixcs hire, merv, mererc to 
purchase ^ -U 

G9C Hence, go honco Advorbs nro often thus nsod ns verbs 
4 Brewed, cooked, concootod by boiling and othor processes 

i 
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Formerly familiarly used of browing ale So tho makers of boer are 
called ‘browers ’ Cf Boms' song — \ 

“ Wilho brewed a peck of maut.” 

Tho reference boro is to tbo “ enp with many murmurs mixed,” 
verso 52C, which tho Lady herself sees ‘ flaming and dancing,’ verso 
673 Sho is not deceivod by tho description, verso G74 Tlio nso 6f 
tho word ‘ onchanhnents ’ shows that sho recognises Comns as a 
sorcerer. Virtue can detect fraudulent pretonsions. 

Deccttcr 0 Fr deccver, Lat capere E 'V 

^ G97 Betrayed. Eng be, 0 Fr trair; Lat. traderej harts, dare 
The prefix is due to confusion with tho Eng ‘ bewray ' 
i Credulous, trustful, now generally used in a slightly contemptuous 
senso Lat credulus, credere 

I Innocence The abstract for tho concrete , Metonymy ‘my mno- > 
* cence ’ bomg equivalent to ‘me m my innoconcc. ’ 

J 608 Vtzg red, juaskc d Used metaphorically Comus had disguised 
Ins real character and appearance , how, tho Lady may not bo suppos- 
*|cd to know ‘Vizor’ or ‘visor’ is primarily a helmet with also a 
j mask siuco it covered tho face Fr vistcre, «ti tho face , Lat. ciderc 
Oomus had no litoral vizor 
Falsehood, decoption, either of word, act, or aspect 
1 * Bnse^Joryen/j Jov^ dcceitfal device T low, hocauso against a young 

virgin Fr 6ajf,"Lovr‘_Liat "b’rissus low or fat ‘ Forgory ’ is tho sumo 
*as fab ricati on , from tbo vorb, from tho sub3t ‘forgo ’ 0 Fr forge a 
workshop , Lat fabnea, fabcr,Jaecrc 
G99 IFouZcfot f host thou tho desire ? is it possiblo that thou 
art again seeking ? A sort of present potential 
Trap, onsnaro. 

^ 700 "Liquorish baits -enticements appealuig-to-tho-tasto The ong 
spelling of the adj is he! erish which is supposed to bo from ‘ lick In 
tho sense in winch one licks one’s lips after tasting anything sweet. 
Not therefore connected with liquor See on verses 1G2, 137 
Bnitc, on animal deshtuto of reason Lat. brutusE’bqmA 
701 Were -tt, if it were , oven although tT' should bc^ 

^ Draught, Jlrink, Formed from Old English dragan the samo as 
* draw’, t being tho suffix 

dioio, wif o of J upiter , queon of Olympus 

Banquets, feasts Fr banquet, literally a small table , banc , from 
tho Mid. High German banc a bench 
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0. Fr, Iraison , Lat. 


‘702 J nould not , ! would 'r6t(ieo to. 

/ Treasonous, traitorous, Binned vntli betrayal, 

iradUlo, trader e, dare < > 

703. JStrf^«c/t 0 JTj except them that, (or, tb .060 TTflo). 

Tbo serihmetit oftho verso implies that gifts tako their character 
from tbo givers , that to all things there cleaves a .quality dependent 
on thoir source Tho quality of the action or actor le transferred to 
lus deeds .Milton may have in mind popular opinions that tho gilts of 
tho bad carry vnth them a curse. Or tho statement may ho derma 
from tho saying of the Now Testament (f aoies, 1,1 7) 1 Every good 
gift, .is from above and comoth from tho Fathers! lights ” 

/ 704 Delicious, pleasant, agreeable, hot in tbo modern -sonso^ oi 
exquisitely sweet Tbo adjectives, dehcate/dolicious, doloctnblo, de- 
lightful are all from one root Milton repeatedly vrritos 1 delicious 1 
Thus tbo fruits of Paradise are of delicious taste, Par Lott, IV , 261, 

0, Fr. dehcieiti, Low Lai delimsus, Lat. dchcia,'dehccre, laces c 

705 Welt-governed) duly restrained or controlled, wisely temperate. 4 
0, Fr. governer , Lnt gvbernarc, Gr, hibernam ’ J 

Appetite, Lnt appctitus, literally assault upon, pctcre This saying is 
characteristically Miltonic Tho pomt of it lies in Milton’s identifica- 
tion of Reason and Virtue (F , L , SI L, 08) A well-governed appetite 
is undor tbo control of Reason , what is contrary to Reason is in such a 
case -painful , tboreforo what is contrary to Good is painful, and 
tborofore notin any case delicious So also (P \D XII , 86-0) mordi-^ 
nato desiros (t e ,iU governed appetite) arise when reason is ‘ obscured, 

' or not oboyed,’ , , 

706. That, Probably equal to, when they. If ‘ thnt ’ wore used 
rcBtnctivoly thoro would bo no point of Exclamation aftor ‘ men ’ 

„ Lend then 

, -oration over tbo body of Corner, 

707 'Budge. Apprirontly rm adjectivo moaning, stiff, staid, forum] 

Snob ib tbo meaning given by Johnson •^Mr^^uotes'from'bld- 

ham s Art of Toctry, 1G8C, tbo pbraso 1 budg e phil6sophcrs’ which 
- f thcf usage to heroTho originoTfliTFaSj ifTuhtracod, 
a nata M L \"I > pbcation of the subsM, and Milton seems to 
. 55 ? I™** 4 * 0 ‘ ® ud E° ’ the Bub5 t 16 a kind of fur either identical* 

r- f a P lcd lambskin Skeat calls it ‘lambskin > with 
usoJt 1 t tC8 r ,1 : 0a 1 twnr ' ac ’ Mr Vority points out that it was largely 
fofA^rfr^ dress, and ospeclaUy that at Cambridge Bachelors 
(of Arts) had to wear on thoir hoods “ only badge or lamb-bkm fare.” 


ear s, bato n . A -pbraso used m tbo opemng of Antony’s 



18 G 


NOTES 


l3IiUon in one of Ins proso works (Obtcr rations on the Peace) uses the 
■word * bndgo gowns * , nnd thcro is evidence that Badge-Bachelor was 
la recognised expression Badge Doctor is thus a natural expression to 
^rbo used of elder academics Tlio senso is completed by tho wolds, 

“ of tho Stoic fur ” The word 1 Stoic ’ shows tho land of Doctors 
I meant, nnd confirms tho meaning of tho adjective a3 ' gra ve,’ , ‘jtttff,’- - 
'-pompons’ Tho word ‘fur’ shows that Lhlton is thinking of the 
, hoods or gowns of the professorial class Fr bonne a ponch , Lat 
luhja a htUo Img , GaoL balg n bag, ong a skin 
Stoic y Tho Stoics woro tho most important body of the later Greek 
philosophers They were moralists of a severe typo, holding Tirtno to 
ho tho chief good, whdo the opposito party, tho Epicureans, placed it in 
pleasure, or happiness, or freedom from care Tho recognised founder 
of tho sect was Zeno (3G1-2G1, B C ) a native of Cyprus, His life 
was spent in Athens, nnd ho taught publicly for nearly half a 
century Tho namo Stoic is donved from tho tloaor portico where he 
tanght The Stoics arc referred to by Comas on account of their 
principles oTsolf-detual and their contempt of every kind of pleasure, 
Fut, referring to tho far worn in hoods and on gowns hy grndnatos 
|or professors, and used hero hy Metonymy to denote * systcicu-,of 
.thought • Tho symbol is used for the thing symbolised O Fr for re 
a sheath or case , from the Gothic or 0 Low Gcr 
708 Precepts, mnxnns, rules 0 Fr preccptc, Lat prat, capae. 
Cmuc tub , the philosophy of Diogenes nnd the Cynics ‘ Tub’ is nsed 
by Metonymy , being a thing associated with the lifo nnd babr 1 * of 
Diogenes The word is from the Old Low German ‘Cynic ’is liter- 
ally, dog-hko , Lnt ajmeus , Gr Aunt] o*, Alton a dog Tho philosophers 
of thi3 sect were called Cynics, either of account of their snarlmg and 
fault-finding disposition, or becauso of their disregard of tho decencies 
of hfo The founder was Antisthenos a man of austere character 
Diogenes (412-324, B C ) was 'the most celebrated of his pupils The 
,Jub which he carnod about with him was his houso nud bed. Ho 
• lived in extreme i ndig ence 

•w70S) Lejpi^and^janow, tlun and sickly pale These opithets ara 
meant to describe conFemptnonsly those who deny themselves the 
comforts of life especially sufficiency of food and the use of wines 
‘ Sallow’ denotes a wan yellowish colour remote from the bloom of " 
heoHb 

Abstinence Personification. Tho qualify is represented in tho form 
of a person who possesses it in a high degree Xot the Abstract for 
the Conorote , i c , for abstainers The three points in view (food, 
dnnk, and dress) are specified in verses 721-2 Tho Lady m ronlv 
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expresses lior nbhorronco of luxury and smiusli gluttony (vorsos 7C2- 
770) Tbo word, in tlio phrase ‘total abstmonco,’ is still in familiar 
uso , u hero it refers to tlio nso of wines or alcohol, 0 Fr abslenei y. 
Lat abstmero, tenac 

710 Whaefoie, for what purposo, (evcopt) 

Nature, tbo earth 1 x 1111 Hs matorinls and lavrs Personification, Seo- 
on Terse lflS. 

Pour 7ie> bounties forth, pour foitb her abundant gifts 0, Fr 
bontcit , Lat bomfas , bonus 

711 Umat/idi airing, libornl, generous, Tbo force of ‘until’ is, 
towards dncseir~ 

712 Coid Stiff, st rok ing, filling. 0 Fr covnr, Lat cum, open re to 
hide 

Odours, fragrant flowers. Motonjmy— the flowers being named by 

n prominent characteristic 


, 713 Spaiui- Proporlv tbo eggs of fishes (or fiogs) , horo exprossna 
of tbo grtat abundanco of fishos resulting from tlieir prq]ipc ebarnotow' . 
For Spaund from 0 Fr cspandie. Lat ex, tpandn c litcrnllvwbat is, 
poured out in great profusion. 7 p*. 
Innumerable To bo lead with tbo a long and a short elovontb 


syllablo (bet) Lot vinumcrabihs, mime, a, o, numerus 

714 But at/ to, oxcopt altogether in ordor to ‘All* is tbo old 
advorb meaning, ‘enliroly,’ ‘quite,’ or (boro) ‘ simply ’ 

Sato , full} satisf} ‘ hatoMs duo to tbo adj ‘sated’ which is an 
nbbrov of * satiated ’ (So in Latin sat is used ns a contrac of satis ) 
Lat sahatus pnBt part of sertutre , satis 

Curious This ndjectivo corresponds to ‘oareful’ but oxpressed finer 
and “ subtler shados of moaning It was ofton used, in tbo sonso o 
* elaboruto,’ of hand workmanship, especially of ncodlo-work Applic 
to'tasto* it sooms to combino tbo ideas of ‘dainty’ and ‘ divorsoly 
cultivated ’ Kow it has lost its htoinry importanoo and is usoa con- 
versationally in tbo two souses of ‘ strangojjind ‘nnnutoly inqmsi ive 
0 Fr. cunos , Lat curiosns, curd 1 

715 And set. And (sho) Bot 'Tbo mtorrogatory form is not con- 
tinued The poet goos on ns if tbo provions question bad boon a 
diroct atatomont 

Milhous Fr million, Low Lat. mil ho an nugmontativo of Lat untie 


bousaud 

Spinning no, ms, silk-worms Tboso spin threads of silk to jo™ 1 
>ir cocoon boforo loaving tbo Jarvj) y < for / ^b^ pupa stnto o °i5 
r 1 f» Cl fi/rn shn ni. loaves o^oes Almpbor^d^‘y^ 4 ^^^ J 



188 


KOTES 


Smooth-haired , of soft smooth fine fibre 

Sdl Used primarily as here of what is spun bj the molhs , socond- 

nrfly of cloth made therefrom 0 Eng mdc, from Latin tenrum 

Serious belonging to the Chinese , Gr Seres the Chinese , perhaps 

from the Chinese word for silk The l is dno to Slavonic influence. 
iLt. *v <Xu-» u) , , , 

717 Jfo corner, no part whatsoever, not c\en the most obscuro 
spot ‘ Corner ’ denotes an angular point, also a nook or out-of-the- 
way place 0 Fr cormcie, Low Lat. corner ta, corna , Lat cornu 

718 Vacant of, without, unoccupied by Lat. vacare 

Plenty, her abundant produce 0 1 r gilcntc , Lat gdemtas, jdrnux 
Loms O Fr lognc , (Low Lat. lunibca) , Lat l um hits Compare in 
the description of Mammon, Par lA>st, G87-8 — 

Biflod tko bowols of tboir mother Earth 
For treasures hotter liid 

fllic use oJ^oiris’Js^^^tjiplmr-j.diich keeps up the Personification 
J 719**fLr^^f^ga^crc<C^crmfefe<l as in n bo\ The suhst ‘hutch’ 
meant 'f'cl'icst” Fr hucho a bov,"IrOvn7atm hut tea , perliaps of 
Teutonic origin 

All-mrslnjiped, hy all men (or, even where) worshipped , i, c , held 
in excessive regard, or sought after os something sacred 

Ore, gold and silver An Old English ward , akin to UtnfJ brass, 

Precious gems, costly jewels — diamonds, lie O Fr jirccitus, Lat 
2 >retioiiis, 2 )rctunn price Fr gemme , Lat gemma a bud or gem 
720' -abundantly-supply The mote usual idiom is to make 

‘6torc’ govern the object containing the proi lsions Barns, not 
farmers, arc stored with corn 0 Fr ester; Low Lat etaurum, Lat 
instauraic See on verse 691. 

Pci children Cf ‘her sons’ icrse 717 Mankind arc represented 
as the cluldren of Nature Nature is, to Comus, ns God, 

With, with (them') Tins use of ‘with’ mnj he after tlvc analogy of 
‘w ithal ’ Tlie correct prose constr is ‘ With wliich (or wherewith) to 
store her children ' The prep is frequent at the end when the clause 
is introduced by the reLativc ‘that ’ 

AU the world, all mankind Metonymy, or Synecdoche 
. A 721 PA, peevish fit A Celtic word , probably the same as ‘ pet’ a 
favourite animal or child, to ‘ take the_pct’ being n phrase for 
actmg as a spoiled child 

Temocrancc Self-restraint involving self-denial Cf ‘abstinence’ 
ver^e 709 ‘Temperance’ properly means self control and ns such is 
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one of the four Greek cardinal virtues Todnj the vord 13 iisctl 
nlmo^l exclusively with reference to drnils In the tc\t it 1ms a 
threefold special application I r tempi re r , Lnt tunpciarc 

Fitter, vegetable food Properly the seed of pease, beans, etc. Lnt 
pxdt n thick pap 

722 The altar rtriam, water There is n reference (mth a sort 
of sneer) WPanwi, T , 12, nhcre Daniel, a Jew in Babylon and at the 
Court, requested, instead of the rojnl luxuries, “pulso to cat and 
water to drink,” not lion ever on the ground of temperance bnt from 
nncicnl (and Jlindn) ideas of defilement 

With (Ins passage ninj lie compared the description in Campion's. 
Matgtn of the lrco of Chastity sacred to Diana — 

Tho root is Temperance grounded deep 

, Minch tho cold juicod earth doth ateop , 

Water it desires nlono 
Other drink it thirsts for nono 

Fr/cec. coarcaaioollcn cloth , named from Friesland, French frizerY~ 
Dutch T'ru dank, 1 net 1 

723 All-girrr. Comus professes to believe in a personal God 
without direct!} naming Him He v, lshcs to make his arguments 
plausible to the Lady, Jamet, 1 , 17 

Vnthaid cd, imprinted without thanks, praise 

721 Jhchrt Formeil} mitten 7 tehene, French rtchcsse, from thd 
Mid, High Gemma AUn to ‘rich ’ Tho samo termination la scon 
in 1 largess ’ Tlic Fr -cite corresponds to Lnt -it to, Fr and Eng rice. 

Known, anti yet . (would lie) knomi and } ot (w onld be) despised, 

Dctptted Literally looked down on 0 Fr detjus- in pres part 
of <h yn>c , Lot. detptcen, tpeceio 

725. Should Used with 1 st person prononn ‘wo’ ns ‘w onld’ with 
3rd person , verse 723 Here expresshe of Consequence. 

.Sire, be serving Fr servn, Lat tenure 

At a, ns (if lie were) a . , 

Grv damn matter. The opposite of ^ erses 710 1 , illiberal or envi- 
ons'Iord 1 " 5ljcTLng‘ groehen 0 Fr gioctr, tomnrmnr Of Teutonic 
origin and from imitative base 0 Fr mahstre , Lnt. mag inter. 

72d Penn noun niggard of, narrow misor (in the administration) 1 , 
0 f 1 Penury ' is poverty, but ‘penurious ’ means not ‘poor’ but 
•disposal to act meanly as if poor’ Fr pontine , , Lnt penuna. 
‘Niggard’ is from the Sennd. with hr suffix 
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727 Btidard t, not ho ton* In tbe New Testament, lh h ,NII , fi, 
w c have tbc words “ bn=tnrd«, nnd not sons ” ‘Bastard fe thus used 
jn a moral or figurative sense to denote violation of (lie spirit or 
obligation o£ son=bip The word was fir«t_uecd of an individual ease 



J Surcharged, overloaded C ec on ver-c 12 bur- = Fr *> f r, Lnt' *n per. 
J 720 Strangled, choked 0 I'r ext rough r , Lnt. etrangnlarr; 
Gr rtraqgnloctn, rtraggolc a halter, xtroggo* twisted 

iranfe/erfddi/,i5upcifiuouK produce ‘I crtiHtj ’ maa denote either 
the proper! 3- or the products of fcrtdfty 
730 Cumltred, encumbered, so that free movement would be 
prevented 0 Fr comlrcr to hinder, Low Lnt anoint*, Lnt 
t uiintlu * a licap Tlic scu»c is due to heap-, being in the way 
Wowed air It seems doubtful whether ‘ winged ’ is here n rcgnlnr 
epithet of ‘air,’ or wiictlicr it is simph part of the pred tmn«j>Oscd 
On the latter view the meaning is ‘ The n\r would ire full of wings 
.and dnrkcd 1 On the former view rf nbovc, (lie wings of 
Silence and the down of Darkness 1 litis ‘ winged ’ inight mean the 
legion of wings , or might Mruplr mean, fluid, buxom, undulnting 
‘ Wmg ’ is from the Sennd and meant orig , tiappor Akin to 1 wag ’ 
Burled, darkened Dcscrilies tlic effect of flock g of birds seen 
against tlic sk} At mgs tlint arc not dark appear dark in tiic 
distance. 


Bhime*, feathers , the pi imary meaning Tr.jihtmt , Lnt phono 
a small feather 


4 731 Oeer-mnltitudc, lie too numerous for their lords to control ,, 
would over-run Fr multitude, Lnt multitude, invltuA 
Lord*, owncra ‘ Lord ’ is supped to lie ‘ loaf -keeper. ’ Old Fug 
hloford (= hhif-tceord) 


Tlic sentiment of tins verse is found in Beujmoxt and Fletcheh b , 
Sen Voyage, li — 

Should all woraon nso this obstinate nbstinonco. 

In a for. 3 ears the whole world would bo peopled 
Only with beasts 


732. (dcr-fraught, ovorfillcd , Hternlly, * over loaded ’ ‘Fraught ’ 
i a Sennd word used now only ns a past participle. 

Steel 7 This and the sentiment of the next foi r verses «ccm nbsurd- 
yjiyperbohcal But they are not unsuitable to Comns, who lias no 

f . * ^ i * 4 -v * ^ . _ 
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regard for (ruth nnd who wishes to overpower (ho imagination of 
the Lada, According lo the various Reading* Milton nFo urofc — - 
' "Would hcnac her aaaters up above tho stars r 

J\ Dmnny&u The sen is (lie home of pearls not diamonds But 
Elim be(hni) poets frequcntla referral (o the gems of the sen And 
the a\ on:l 1 diamond 1 mnj here he used in the same general sense. 

Fr dinmanf, corruption of adamant , Lai adama* , Gr adgina* 
unconquerable— applied to am hmd metal 
73 J. JCiiillazr, brilliant!} illuminate From ‘blaze* o^tlame^* 
Forehead V hold person If \ mg Metaphor , describing peihnjis the 
surface of the sea ns one looks towards the horizon 'Jhe MS rend- 
ing hoaveaer suggests tint Milton menntbj * saacll ’ overflow with the 
effect of emptying m wluch case ‘forehead ’ must mean, the surface 
of the bottom The Itgnrc ib often nsed of the skj So m Lyeida*, 
171 — 

Flames in the forohond of the morning sk} 

/ ^731, Rrrtud The sen bottom would become to them^ns the 
^■evening skj i- to us Milton nl*o trial the form — Co 

Would so best ud the centre with their stni-light 
f They Mine, the inhabitants of tho depths of the sea , monstrous 
itcreatures Hie form of tho phrase is ncccndhig to Greek, idiom, 

J 7*13 Inured, accustomed ' Urc’ was once m frequent use ns a 
word of flic panic meaning ns * Use,’ but of different derivation. 

O Fr, cure and or re , lsit opera work 

Light The light of dnv is not supposed to reach (ho recesses of 
the deep The diamond lustre aaould be a paitml substitute and 
awaken desire for more 

7JG. Ga;r, look stead fasti} on Thee creatures would aspiic to 
exchange their star-lit world for life on earth From the Scand 
TT7/ft * ha mcli ix how* Prohnblj ‘ brows ’ is used by a sort of 
Svnedoebe for ‘ eyes ’ (die eyes beiug stipposal to be in the brows) 1 
and * shameless ' is ba Ha nallagc traiisfcrral from the subject of 
Aie sentence Or tho phrase may lie regarded ns simply expressing 
one idea, as ‘ unabashed ’ 

J 737 0,1)/, pmetlsing^rcservc. A frequent epithet of avoninn 

Compare FnriTdmfXddTt^ ,"310, ‘ Yielded avith coy submission' , or 
Fcoit in Manumit — 

0 woman 1 in our hours of ease, 

Uncertain, coy, and hard to ploaso 

The use of tins term bj Comus maolvcs an insinuation that the Lady 
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is only half-sincere in her refusal to drink 0. Fr cm for coit ; Lat. 
quietus ' 

Cozener ! Note the alliteration here and also m next verse To 
‘cozen’ is to clieatj ong to act as cousin which meant -to ‘ live upon.* 
Fr coutincr^cousm , O Fr conn , Low Lat connus (=L consobrinus, 
child of mother’s sister) , Lat sohrmus from ( to4or =) sorer, sister 
738 Vaunted , hignly (and vninlv) extolled To ‘ vaunt ' is to 
boast, an intrans verb * Taunted ’ is from the subst Fr, ranter ; 
Low Lat vamtare , Lat cam* 

Virginity, or, maidenhood See on verse 787. i 

709. Mature's coin Beauty is as com The prosperity of mankind 
depends on its free use, ns business depends on money And it i3 
provided by Mature, not artificially constructed, iletaphor. O Fr 
<coin , Lat cuneus a wedge , taken from mode of stamping coins 
The idea that beautiful persons are under special obligations to 
marry and have children is frequent in the Elizabethans Shake- 
speare harps on it its in his Sonnets where he is addressing a man 
(the Earl of Pembroke, probably) 

JJoai tied, as misers or timid people hoard money ‘Hoard’ is derived 
from * house.’ Goth, kuzd and hut 


740 Cum nt, m use. or circulation Literallv, running Compare 
m Indian languages ‘ walking.’ O Fr curant, currc, Lat. currcre. 

Thereof, of beauty 

741 Defines the nature of the Currency. 

Consists in, bes m Fr consist cr , Lat cum, sisterc , stare 

Mutual, reciprocal. 0 Fr mutual. Lat mictitus, mutare The root 
idea is ‘ exchanged ’ 


Pariah n. ‘Partake’ is a compound of ‘ part’ and ‘fake’ — the former 
through Fr. from Lat , the latter from the Scnnd 
^ j Bliss Derived from ‘ blithe* =hlithenes 5 

J H- Unsavoury, tasteless, insipid 0~Eng nn-, O Fr savour, 
Lat sapor tape re. 

743 Let slip, allow to slip a wav; a doubtftil use 
Like a Introducing a Simile. 

Aeglccted. rose See on 105 Lat. neghgcrc , nee, leg ere. 

Withers on the stalk A phrase appropriated by Wordsworth 
but derived or adapted from Shakespeare, Midsummer A igkt’s Pream. 
I , i , ‘withering on the virgin thorn^J Wither’ expresses the eSeots 
ot exposure to trying weather KCc‘-V*' -4^*'*'*' 
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-'ZanyUtshed, (hooping, gradually losing power The form ‘lan. 
guished’ isiiregidai , ‘languish’ boing an ratrans verb. It is meant 
to he stronger than ‘ languishing' ^Er languor, Lafc langnerc. 

The language of this Terse is metaphorical, being primarily apph. 
cable not to the subjept Beautj , but to the Rose It is thoreforo 
practically the full statement of the Simile suggested in the preceding 
vor6e. There is in such handling a u ant of clearness and precision, 
which is a dofcct characteristic of immatnro poets 

713 Brag, boost, pride, glory A Celtic word, ahm to English 
‘break,’ r "" w ■ 


74G Tins rerso indicates the various State occasions v hen Beauty 
maybe shown to advantage, mid when .ladies may thus win thp 
admiration of the public -s eyCx*** 1 4 

Mr. ir™*, X 


WorhiianiJi tv Metaphor Beauty is compared to elaborate work 
or Vrt So 'in Pa r~ Most Adam describes Eve ns ‘in outward show 
elaborate' Compare also in the New Testament, referring to clmr^ 
actor, JSphcsium, ii , 10, * Wc aro His workmanship 
718 Homely, plj}in, i c , not beautiful The same play oi/Ylie^ 
words ‘homo/ ‘homely/ occurs in Shakespeare, 'The Two Gentlemen 
of Verona ‘ Home-keeping youth have ever homely wits’ , w hero 
‘homely’ means ‘simple,’ not 'clever ’ 

Features Lin eame nts Literally, the male of the face O Fr. 
faitnic , Lat faetura , farcrc 

Kcej > home, keep house or, perhaps for, keep (/ r , stay) at home 
The meaning here is, not to nltcnd festivals nnd public assemblies 


749 Fhey had Referring to the formation of 'homely ’ 

Coarse, rough, ugly The word should be written ‘course.’ Its use 

as an adjective aroso from tho phrase ‘ m course’ , therefore meant 
‘ordinary’ Hence/ as m the case of ‘homely,’ tho meaning degener- 
ated Ir course , Lat oursus, eurrcic 
Completions The usage of this word now refers to the colour of 
the face , in older English it was used of tho constitution of the body 
In the test It seems to denote the general appearance of tho face 
but referring to features moro than to colour or expression Near- 
ly the same as ‘looks.’ Fr complexion appearance , Lat eomplcxlo, 
romplexus , plectero to plait Note that the termination of the. word 
is dissyllabic Of verses 212, 298, 457, C03 , 

750 Soir p grain, unattractive colour /‘Sorry’ is from 1 sore, ’J.he 
second r being duo to confusion with ‘sorrow’ The word usually 

1 13 - 



194 


NOTE? 


mentis * mcntalh aggrieved ’ bnt it bis sometime*! a Mscondnrt con* 
temptnons Eense, ns here ‘•Grain’hastwouscs, both secondare, which 
might suit the bcnhc-=rcolour -'afnPOtbro The former K the usual 
meaning in Illltim nntl 'also the more natural here * Grain’ L from 
O Fr qram, Lat qninum grain, > r , corn In Low Lat ifr/t iron was 
UECtl ns nn eqtttv of enermu (a l>cm) which Was used cpeemll) of the 
cochineal insect from this insect n red d)c a as mailc, and etwemvs 
meant ‘ret! ’ So * grain' was nsed of this same aermed or c carlcl colour 
In Milton’s time however ‘grain’ was iwed of colour pcncrallv, so 
ihnt we find m Him * darkest grain’, 11 Tens- nvo 31/ ‘ sky -t (net urcti 
_ ( gmin,' Par Lost, V, 2S5* ‘purple groin, ’ Par. Z<»/, 3vl-j 242 
jMr Vent) further qnotes from the Cnmbridgc M 1 * os n tentative form 
of Lyndas, 143, the words ‘vermeil grain* npplle<l to tlic'"Tivnrhith — 
n reference htgld) interesting in its proof that Milton rcunnlcd the 
'hyacinth ns reddish, or a rcddKli purple 

Tly, weave, plait It jrhrr ; Hat pi were r , . 

761 Sainjdcr, pattern 0 French < ratnjdaire f r^rnij^ntrr , Latin 
cxcmplartum ^T'Tnrrp’Vm, e r, rmrrr 

Teatcy-jc . atd ocusimplj ^glean and smooth V ool is teamed h) the 
fingers, bo ns to lie put Into n smooth uniform mi'i before it is sent 
, to a carding mill whence it issues rend) to lie spun Into thread 

Mr Verity's note applies ‘tease* to the smoothing of 1 lie surface Of 
the cloth, but tlds can scared) l>o tbe meaning of the text ft ia a 
quite different application of the term 
Huswife s A spelling corresponding to ‘husband’ llic pronun- 
ciation ftustif was also attempted J fusty is a corruption The 
original spelling is restored in Guai’S Jlcyy — 

For thorn no moro tho blazing hearth shall burn, 

* Or busy housewife ply her evening earn 
There is nothing disrespectful m the use of the word here, but it is 
used In contrast to the idea of n Indy of fashion ot of rocictv 
762 What nu d See on 3G2 

Vermeil-tinctured, red mddv, rosy ‘Vermeil’ Is \ernnlion (Fr 
jccrmcil, Lat. reruns ulus, reruns a worm) which take- its" name from 
-/the cochineal insect (see on 710) ; ns does also ‘crimson’ which conies 
K ultimately from the Sanskrit word 7 rum worm Vermilion is usually 
made from red lend ‘Tinetttro’ is from Latin tmetura t tuyere to 
dye. It is used in the poets in the sense of tint or colour 
That, the tasks referred to in the preceding verse. 

753 Lore dart my Tho word is quoted from Sylvester’s Trans- 
lation of Xhi Hart at Comparo in the Xatiuty Hymn — 'V hose bright 
eyes rain influence.’ In a worse sense after the Fall Eve’s cj e dnrts 



NOTH'* 105 

~/!rc The figure is frequent in the poets ‘Dart’ is from Old Fi dart 
from the Old Imw German 

7Vi4t^bnidcd'OT~phmed lmir It Is Uic favourite poetic -non] for 
lmlj’s hair as • lochs* Is of men’s hair In Paradt re Lod, IV , 805 G, 
JLao, (low 11 to the iinist — 

Hoi unadorned golden tresses woro 
Hhhovcllod, Imt in wanton ringlets wared 
Fr ire-itt, l/ro Lai tnexa, Gr tneha threefold 

ZdleVxt tut"}, of the colour of the dawn or sunrise j fair, golden , 
bright 1 his is the type of Indj’b lmtr that is deemed idcallj beautiful 
Milton and the moderns therein follow the classics The Daw n is in 
Homer a fair-haiml godde?« But the same colour is assigned to all 
the trpcb of beaut} . * Morn * and 1 morrow ’ arc both contractions of 
Mid ling vtorireu 

CfaiHiny, intention See on verses 417, 7C4 

There gift*, lips eves and tresses of beantj 

755 Thin! what, reflect w lint (that meaning rcnll} is) 

Ik mimed Either take advice, 1 advise ’ being regarded ns a icib 
with the modem meaning, or, Ire instructed , or be deliberate O Fr. 
enter Sec on i erse 108 

This are hut young yrt Conius poses as a man of ripe experience, 
and endeavours to make the Lady distrust licr moral judgment Ihc 
words profussa. sort of triumphant scorn of the Lad} ’s rigid principles , 
41S if they w me delusions of youth 

Verses 75G 702 arc n sort of. atuh, not directly addressed to Conius 

75G I had not thought . hut Compare Iho commencement of 
Wolicy’b Speech (IRnry vtu ) “CrOmwcll I didmotthink . but-’.’ 

Unlocltd opened Un- (with a verb) lias a rcvcreivelorce^ 4 ^ 

757 UnhaUoxrcd, nnlioly Un- is the simple negative , ‘hallowed* 
is the past part, of * hallow’ to make hoi} The Old Eng adjective i8 
halxg, the vcib halglan Cf ‘ profane’, verse 781.- 

But that . (And would not now unlock them) Were it not that 

Juggler A contemptuous term denying to Comns e'von the cha- 
racter of magician , acknowledging only clever deceptive tricks 
O Fx jnglcot , Lat jooulator, joculux diminutive of jocits a joke 
The word was first applied to minstrels 

758 Charm, beguile. > < 

At mine eye*,' an (lie has charmed) mine eyes Jlilton uses ‘mine’ 
instead of ‘my’ "before -a vowel. - ' ’ 
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"f '759 J Obtruding, thrusting forward Lnt, ob, trader c 

Rules rules of life for the guidance of conduct 0. French rude, 
Lat -rogvla , regerc > 

sj P raided, decked. ' 

In i cason’s garb, m the dress or appearance of truth and reason 
0. Fr garbe , from the 0 H German 

Compare with these two verses the description of Belial, also a 
sensualist , Par Lost, II , 112-5 — 

But ail was false and hollow , though his tongue 
Dropt manna, and could make the worao appear 
The hotter reason, to perplex and dash 
Matures! counsels 


7G0 Hate, when, hate (the state of matters) when t 

Vice, vicious men , the Abstract for the Concrete Fr. nee, Latin 


nt m hi 

>J Rolf, orboult Refers to the power of stntmg the false so skil- 
fully that it seems the true. The originnl meaning is, to sift meal, 
, separating tlio meal and the bran, so ns to reject the bran. A second- 
£*ary application refera to the subtlety of lawyers, first m the tracing 
out of truth, but further in. skitfuT arghmg generally Milton in Ills 
prose Animadversions describes his opponent as a “ passing fine 
__ sophistical boulting-hutch” which shows that the poet associated the 
"/word with sophistry or subtle and false reasoning A passage ,in 
’ ^Shakespeare, Conolanus, III , i , 820-3, well illustrates the meaning-— 


Ho has been bred m tli’ wars 
8mco lie could draw a sword, and is ill schooled 
In boltod language , meal and bran togothor 
1 Ho throws without distinction ' 

i 

Here the etymological souse is remembered while the plain speech 
of a soldier is contrasted with the bolted language of a *sbdled 
rhetorician 0 Fr bultcr ; bu ire, coarse woollen cloth used in sifting , 
Low Lat hurra , Lat burnt * reddish , Gr purros , pur fire 
Arguments 0 Fr. nrguer , Lat argilcrc. 

761. Checl This word is due to its use in the game of chess Its 
^gnginal meaning is ‘ king 0 Fr eschec, Pcrs. shah 
w^ 762 Impostor, pretender, or deceiver The same idea as in, juggler. 
Lat impostor , in, gkinere, ■ > 

Charge, accuse 

768 Would, willed that, desired that. 

Riotous Used here not in the usual sense of noisy and contentious, 
bn,t of prodtgal,excesslvp_in thonso of luxuries. So m the parable 
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(Zulu 1 , XV , 1$) (he Prodigal Son spent his money m ‘riotous bring * 
Fr. tlote ; po^siblj from the 0, IT Gorman. 

76-1 Abundance, overflowing. 0 Fr abundance , lint abundantla, 
'Hilda a fto-aP to & 

'J* Caterer, provision-agent or purchase^ ‘Cater’ is from Mid Eng , 
caUiur ( j= cater cr) = aoatour , from acatc a purchase , 0 Fr acat; , 
Low Lat. acajitum , accajitara , frequon. of Lat accijicrc, capcrc 

Meant, intends This vorb is now raroly followed by a diroot 
accusative 

765. Munition, of food, dnnic, raunont, Lo Lnti jiro visits, vidert, 

766. According to A compound vorbal Preposition 0 French 
acordci ; Low Lat accordarc =Lat concord a o to ngreo, coi 

Sqbcrlawt, laws m accordancc^ witb, oi„calcnlatcd -to promote 
BObriety'TditVff 'iif''soTfrK)Ey' which* are ’according to Nature, Compare 
"ffioTrulo of not too much,’ Pat Lost , XI , 580-8 — 

If thou well obsorvo 

Tho rulo of not too much, by tompornuco taught. 

In what thou oat’st and drlnk’st, Booking from thonco 
Luo nourishment, not gluttonous delight 
Till many j oars over thynead rolnrn , 

So may’st thou live, till liko rlpo fruit thou drop 
Into thy mothor’s lap, or bo with ooso 
Gathorod, not harshly pluokod, for doath nrntnro 

767 J Poly dictate, saorod command Spoken m reproof of Cornua’ 
words, vorso 721 Lat. dictate froquontativo of dicarc 

J Spare, thin , with no superfluous flosh Milton does not moan 
* Laggard’ or anything unpleasant, but simply tho nppoaranco of 
onewho is solf-donymg in rospoct of food. Oomus had used tho 
contomptuous epithets ‘loan,’ ‘sallow,’ vorso 709 , tho Lady do- 
eonbos respootf ally In Tl Pensci oso , vorso 46, tho samo epithet is 
applied to Fast — 

Spare Fast that oft with gods doth diot , 

Temperance Personified as Nature in thoprocodingvorsos Vir-^ 
tno and Vice nro also troatod as persons , but tho figure is not quite 
tho samo. Tlioy roprosont nbstract qualities, and are not petsoni 
Jications of any individual quality or thing Temperance is also 
abstract but dofinito, and ‘spore Tompcranco’ is a distinct and 
familiar personality <7/. ‘loan Absbmonco,’ verse 709 

768 d Pmes, languishes Of quotation ‘on verso 776 Old Engv^ 

phi, Lat poena *"*' _ wt 

709 Moderate and beseeming, fair and fitting Latin moderates) 
moderari, modus 
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710 y Lcipdhj-j>nmpcr(dr-Th(i reverse of ‘ spare’— Tuixur} ’ -also- 
being porsonified ‘Pampered’ is. glutted with delicacies. ‘lewdly- 
pumper od ’ suggests, coarse and fat For • lewdlj ’ sco verso 400 
‘ Pnmpor ’ is from tho Old Low German. 

Lnxmy Fx luxiirt, Lat. hixnna, luxut 
, 771 Some few, certain persons constituting onlj n few 
Excess, snperflnous abundance 0 Fr exec, Fat cxccmit ; cede) e. 
This v erso expresses a complaint of every nge The cry not 
only of socialists but of nearly all re formers is lor a fairer dlstri- 
bntion of tho world s wealth 

772 Full Either, the abundant blessings of Nature, or, tbo 
wholo of Nature’s blossrags 

\Fdl dispensed, nghtly distributed Tho original idcais ‘uaghed 
'out.’ 0 Fr dispenser, Lnt. dUpenttre, frequentative of ditpcndere 
778 Thisvper/hious, not over-balanced or over -loaded ‘Super- 
fluous,’ is, literally, overflowing, now it means, unnecessary or 
uncalled for 0 Eng un-, Let sttpcrjhtu*, Jlitrrc 

Even, just. Tho usual meaning is ‘lovcl.’ In his Sonnet at tho 
ago of Twonty-threo, Milton coAibincs it ns here with tho idea of 
proportion— 

It shall bn bIIII in strictest mcasnro cron 
To that same lot, however mean or Inch, 

Toward which Timo lo ,ds reo, and tho will cf Heaven 
Troporhon Maybe according to needs, or to merits, or other- 
wise Fr proportion , Lat. pro, port to , ahm io part 

The metro of this verso is awkw nrd Two scansions are possible— 
In un 'superf luous 'oven 'proper 'lion 
Ono difficulty m thi3 is that it sccm3 to throw tho accent on tlio 
second syllablo of ‘oven’, tho weak syllabic at the end of tho versa 
is not inadmissible Tho other way is to condonso m the middle 
and longthen at the ond — 

Inun super 'fluoas oven 'propor'ti on' 

Tho latter is most probably what Milton intended, as ‘ oven’ Is 
■usually monosyllabic, but wo should have expected it to ho written 

774 She no mint, She (f c., Naturo) would bo no whit *No w hit’ 
is the original jj&bjQqght J^Th e.car lier spelling was inht ( =wlgbt) 
Fncwnbtred. See on 4 vefso?30^ Store Sco on verse 720 Tho 
Lady is replying to vorses 728-730 

776 Giver In reply to verso 723 , which bcc 
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- 77<> Due. The nd\ orb, duly 

Rtrimsh The epithet descriptive of ‘gluttony’ (t c , of the glut- 
tonous type of mm), as * spire’ nml ’lowdly-pnmpcrcd’ doscribod 
Temperance and Luxury Tho 11! cning of a glutton to n Bwino is 
fniuillar ‘Gluttony’ is one of the so\ on deadly sins , all of which 
have their clnsdenl description in Hpiinseu’s Fairy Queen, 1 , 4 Tho 
chief is Prjdo (described queen Lucifora) and tho other sms aro 
her sage Counsellors The following is tho first of tho three 
stanros on Gluttony— v 


And hj hisi-ido rodo loathsome Gluttony, 
Deform-cd creature, on a iiltby swmo j 
ills holly war upblown nth luxury , 

And ohc with fatnoss swollon wore his oyne. 
Ami HI o a crano his nook was long and fmo, 

W ith which ho swallowed up excossivo foast , 

I or want whereof poor poopio oft did pine. 
And all tho waj , most Hko a brutish boast. 

Ho spued up his gorge that all did him detest 


This quotation is sufiloicnb to show thnt in personify mg personal 
qualities and typos Milton was simply adopting tho familiar man* 
ncr of tho older poet? ‘Glutton’ is from 0 Fr gloton, Lab ghiJj), 
glu tire to swallow greedily Cftit frf. 1 r (/if 

777 tools to, m gratitude, and ns nn acknowledgment of 
lordship 

Gorgeous Tho phraso is ropeatod m Tarcuhsc Regained, IV , 114, 
of Roman magnates — 


Their sumptuous gluttonies and gorgeous feasts — 


whore tho opithot has something of the modem moaning * highly 
splendid,’ but hero tho only idea is ofL^xcoss— magnificence being 
incompatible with swinishness Tho original mooning (which Milton 
may have known) was ‘proud’ — being tnhen from tho swelling of 
the throat or gorgo 0 Fr gorgiot, gorge , Low Lnt gorgia , Lat 
gurges a wlnrpool, but in Lato Lnt. used of tho gullet 

4 778 ipttash Formed from the verb ‘besot’, from ‘sot’ 

with Old Eng prefix 0 Fr »of, perhaps of Coltio ongm But tho 
root and root meaning arc unccrtaig, Milton moans ‘ crass’, almost 
' bestial’ baBe ingxatitnde.^4LrL« ;; f*^(/ p ^ 

779 Cram, stuffs, crowds (tho stomach) Used intransitively y 

•4 ; Blasjihemct Lat Uasphemaro, Gr blatgtlicmein to speak ill of 
blaxjjliemos , blupsis damage (bla spheut to hurt) and pheme speech 
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ndj and subst. The termination y is added to substantives but in 
this ease tho Icolandio ndj is imitated 
Know, by personal experience 

789 Than tins than (the happiness mvoli ed in) tins 

Inrt, condition of life A ‘lot’ is originally a share obtained by 
lot. Used 03 ‘fortune’ and ‘fate’ of ono*s lifo or circumstances. ! 

790 ^Deurmt, -Tutjon arc so fond of N'oto that throughout' this 

dialogao tho high-bred Lady uses ‘thou* while Comas, tho protendod 
pensant, says ‘won uso of ‘yonr’ in this verso is an 

exception 

Gay rhetoric Tho phrase is defined or explained in the next 
fvorse, and combines tho ideas of bolted argument and showy style 
‘Rhetoric' (Fr rhttoriqnc, Lat rhetorica (an), Gr rhrtonkSt) iB 
from the Gr rhetor a public speaker or orator, and it expresses tho 
quahties in which Greet, lawy ers and statesmen wore trained For 
tho diBtmotaon of rhetoric nnd oloqncnco see Dr.Qtn.crv Tho 
/object of tho rhetorician is to connnco tho intelloot by a plao9iblo 
(statement of arguments- Tho orator appeals to general laws of 
/right and to universal emotions Tho rhetorician often exhibits tho 
Vpawcr attributed by Milton to Com us and Belial. (See on verso 759.) 
pGny’ is from O Fr gm, from tho Mid High Gcr from tho Gorman 
jroot moaning ‘go’ and menut, quick, lively 

791 1 aught, instructed m, ns pleaders are trained 

/d azzlnuj Used of the power of confusing or leading m any 
direction tho minds of tho hearers ‘Dazzling’ is now used chiefly 
of brilliancy or splendour, without reference to misleading From 
tho Scandinavian 

792 Fit, good enough , worthy 

Conduced, ovorcomo in nrgumont Lat con-tinccrc 

793 Yet, should For form, compare this Inst sontenco with the 
BOPtenco of Antony “Yet were I Brutus >" jxtA? 

Uncontrolled probably unbounded, unlimited , or possibly, 
simply ‘natural,’ ‘having free scope’ ‘Control ’ =* counter-roll 
O Fr centre role a duplicate register Lat. contra, rotuhtt, r alula 
a little wheel, rota UdOatb- 

794 Pure cause • Cause ’ is a political term for any desired, 
public object In Milton s day , reform m Church nnd State wa 3 
known as the * good old cause’ So Chastity is here styled ns ' this 
pure caaBc,’ meaning a.3acipdjunL_onobject^torJho promotion of 

which men might give their lives or energies Fr cause, Lat 
causa 1 



NOTES 


20S 


Ktndle, sot on flamo, mal o ardent A frequent Metaphor 
^f'/^^cnraphirod, transported Tbo meaning is plain, but tho 
history of tbe whrd ib puzzling The etymologists point outtbntfthas 
no connection with, though, it Los adopted, tho meaning of, tho Latin 
raping (whonco 'rapture') Thcro are two Teutonic words ‘ rap * 
botfi from tho Scandinavian, a familiar word = knock, and an un- 
familiar s snatch, and it is from tbo latter that ‘rapt* (trapped) 
Is ' believed to bo dorivcd Tho word ' rap ’ m this sense occurs in 
Shakcspcaro, so that ‘rapt* may easily onougli bo formed from it 
Milton has, Paraditc Lott, ILL, 522, of spirits passing from earth to 
Heaven — 


Flow o’er tbo lako 

Jtapt is a chariot drawn by fiory steeds 
Tho sauio is tho caso in Sx'knspr, F Q , 1 , 40, whero Phacthon — 
Itapt with tho whirling wheels inflnmos tho sLyen 
But tho cfcj mologj intended, and tho exact moaning, may romain 
nneertain. 

Spirits Tho plural scarcely differs in moaning from tho singular, 
though it suggests mnor condition rather than direct personality 
What Milton hero irntMirflla "Lady say may bo illustrated from tho 
grand out-bursts that aro to bo found m bis proso works as well m 
in his poetry 

705 Flams Maintaining tbo metaphor m'kindlo’ Sac rod .,on- 
tbuslasm is.oftcn regarded asilro or .flame, Oomparo tho idea of tho 
angels’ ns, fiery, radiant, flaming , or in tho Now Testament, the 
Baptist’s saying regarding Christ “ Ho shall baptizo yon with tho 
Holy Ghost and with fire” (Matthew, HI , 11 ) Fire iB,punfymg, and 
an omblom both of, purity and of purifying powor 
*J Sacred vehemence, holyjind-encrgotic-zenl , divine fury Fronch 
vehement, Lat vehement connoctod with ichere carry 
Dumb This and ' brute ’ in nos.t verso aro opithots taken from the 
htumal world to dosenbo inaminato croation 

Jlfoccd to sympathise, stirred so as to feel (and manifest) sympathy.. 
Milton makes Natnro sympathise or sorrow with tho Fall of man, 
Paradise Lost , IX , 782-4, and again, ibid 1000-4 — 

Earth trembled from iior ontralls, as again 
In pangs, and Nature gavo a second groan , 

Sky loworod , and, muttering thunder, somo sad drops, 

Wopt at comploting of tho mortal mn 
Original 

Horo is tho converse idea Naturo being ready to join in tbo rent of 
wickodnoss ‘Sympathise’ is from, sympathy Gr sun-patheui, paihetn*. 
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707 ibnfe Earth Trom Horace, bruin iellusfOdef, I, 3-f 0) 
Thoro is no roproach m tbo pbraso, bat tbcro may bo a recollection 
of philosppbio theories which conceived tbc Earth ns an animal. 

Lend her ucrrw It is difficult to say what am the Earth's nerves 
A ‘norvo’ was onginnily nsmow, and from that meaning this Meta- 
phor is tahon. Tbo cfloct is to^impnto sensation and energy to tbo 
Earth. Sco on verso GGO 

•70S tragic stt nature*, can refer only to the ‘ stately Pnlnco ’ Fr, 
structure, Lat struclura, ttrurre. 

Reared Snmo word ns ‘raised’ (which ir fecund , Icelandic) Causal 
oi ‘rise * 

709 Wck shattered, would bo broken in pieces, ‘.Shatter’ is of 
tbo sntno root ns ‘sonlter ’ 

Into heaps Describes the result of the breaking and tbo fall of tbo 
building , 

Fatso head Hypnllngo, ‘false' being doscriptiro of Cornua rather 
than of bis physical head which is to bo imbmergad in tbo rain Tbo 
use of head for tbo whole person is Synecdoche 

The sentence In Shat cspcarc referred tohn verse 703 ends with tbo 
words “ Would move tlio atones oi Home to rise and mutiny ” 

800 80G Theso versos, down to ‘strongly,' arc of the nature of an 
Aside Oomparo nbova 73C-7G1 

Fables not, speaks tbo trnlh Tbo words occur In I lit urg YJ , 
IV , li , 43 Tbo verb ‘fablo’ is infrequent except in tbo adjectival past 
participlo ‘fabled’ ‘Romances’ is now used in tlio 6nmo sense 
A fable is on inventod story Fr. fable, Lat fab it hi n narrntn c, Jar l 
to speak 

I feel that I do feet) I am conscious of fearing. 

J 801 Her icords set off Either, that her words are sol off , or, 
hor words which are sot off , probablr tbo former To 'set off ’ is to 
show to advantage Hero it is suggested that tbc Lady’s words have 
ajlonblo powor dno to tbo inspiration or onorgy of a Divino Spirit 
Superior poiccr angels or God 

>.-t ®02 Though not mortal, though I am not mortal, i l , snbjoct to 
' 'doatb Tbo Olympian gods nro often ‘Btylod tbo imfnoYlalB ’ Comus, 
asthe-eonof Bacchus and Circe, (both parents being supor-lmtnon), 
'■■shares tbo naturo of tbo gods and Las not to pass through doath to 
another life 

The quostion of tbo mortality of angels and devils is referred to m 
Paradise Lost , VI , 344-49, and 433 80, in connection with tbo w ar in 
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(Heaven and wounds in battle, Satan finds that the ompyrcnl form is — 

Incapnblo of mortal injury, 

Imperishable 

nnd tbo poot says that spirits — 1 , 

, Cannot btit by annihilating die , 

s Nor In their liquid texture mortal wound 

Receive ' 

802 J Cold shuddering deic, cold perspiration ns of fovor , such ns 
might indicate mortal illnoss ‘Shuddoiing’ is by TTvpnllngo trans- 
ferred from tho person to tho mofstnro It Is a frequont form from 
tbo Old Low German verb to ‘shake * Similarly, when tho qnostlon 
of mortality is raised in Paradise Lost , Satan is in pain, writhing 
‘to nnd fro convolved * 

803 ^Dips, bathos All o'er, over my Vikolo body 
fVratlt of , Tore , Jovo in Ids wrath Hypallnge 

801 Spent.* thtindi r, produces thunder Perhaps tho word, ‘speaks’ 
is used in imitation of tho Scriptural Inugungo uhich ropresonta 
Creation as arising m obodionco to tho voico of God Jupitor was 
1 Bnrnamcd tho Tlmndoror. Similar!} , m Milton’s war in Honvon, God’s 
thunder is htirlod in reply to Satan’s ongmes of war. 

QlunnStiT Zfrffrn sf-'OhainB of boll Erebus may stand oithor for tho 
god (eon of Oliaos nnd Dnrkuoss) or for tho under -world Chains for 
the devils nro ropontodly roferrod to m Paradise Lost (c g , 1 , 328 , 
IV ', 0G5) Tho idea is also Bibhonl (II Peter, IP, i , Jude, 0) 1 

803 Saturn’s crew, nppnrontly, tho Titans TIio oxnct roforonco 
is difficult to discovor on account of tho divorso storks nnd myths. 
Saturn was tbo fnthor of Jupitor (nnd of Ills brothors Is'optnno nnd 
Pluto) At ono atngo Jupitor rescued Satnrn from tho Titnns who 
had imprisoned lnm , at a later period ho ovorthrow Saturn and, 
banishing him, rolgnod in Ins stoad. i 

Dissemble, conoenl my fonr , appear hght-heartod 

806 Try, contlnuo tho temptation of ( 

Come, no more This is tho original beginning of tho spoooh- 
iComo’ is an exclamation , no moro = lot mo hear ‘no more’ of this. 

807. Merc, pure and simple, umrnxod nnd unmitigated Lntrn 
uicnis 

•J Moral babble, childish morality 1 Bobblo’ is formed from tho firpk 
talk of a child, with freq suffix -le. Fr moral, Lat mot alts, mos, ; 

Direct, right, straight, Lat directum j egorc. 
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dono by tbo v-and could bo undono by tbo satno vnnd reversed 
Ond bos tbo pbrnso eonrcrsa nrgn, t e , turned (or reversed) -rand. 
Tbo idea of rovorsnls ploys o largo part in lifo and literature F 
n victor cnrrlod tbo shield of his foomnn roversod in insult 'TTio 
reversal of rivers— book to thoir sources— accompanied calamitous 
events, &c Sponsor uses tbo form rent crs({F (^,I,iv,4l) 0, Fr, 

reverser, Lot re, urtrre ' ’ ’ 

vf 817 Backward mutter s Tbo charms also have to be rovoreod; 

t e * spokon from tbo ond back' to tbo beginning Tboy arc called 

< mnttors’ or murmurs bocanso the} woro never dislinctlj spoken 

< Mutter* is properly n verb , a frequentative and imitative form. 

Dissevering So ns to undo any binding wrought by the spoils of 
Comus , in this enso toirco tbo Lad} from tbo enchanted ebAir. Lat 
dt8,0 Fr *ccrtr, Lat scpararc,parare 
818 Fier Sot freo, according to the conception expressed by 
‘ fetters ’ 

810 Stony fetters Probably ‘ stonj * and tbo other two adjec- 
tives of tide verso nro nil intended to describe the appearance of a 
statno ( ef verseB GGO 1) (Possibly it simply means tlint the cbftir 
to which tboLadj was glued was of stone ) * Fetter ’ is nkin to ‘ foot ’ 
Fixed and motionless — tbo ‘nerves being chained np,* vorso CGO 
It is not clear at what point of the story this binding took place, and 
wbotbor tbo Lady lias stdl tbo power of speech In verses CG3 o tlia 
body was fottorod but tbo mind romninod froo Probably it ts still so. 
0 Fr/te, Lat fixus,fiyae Fr motion, Lat molw, stwvere 
820 Stay, bo pationt Disturbed, ? e , in mind 
I bethink me, I recollect Used reflojdvoly It may bo doubtod 
wbotbor syntactically this is a subordinate or a prmcipnl clause In 
tbo former caso 1 non ’ Is equivalent to * now that ’ or ‘ now Binco ’ In 
tbo latter caso verso 821 is tbo object roeollcctod, and tho comma at 
tbo end simply marks n slight panso in the expression 
822 Once, onoo upon a timo , formerly 1 

.''T thliOcEtt s A poetic iiamo for somo poot of tbo past , author of 
pastoral pootry perhaps, and narrator of national legends Tbo namo 
is Invented by Milton and usod in the some way as bo uses Lycidas 
or Damon Probably bo has here, (as was supposed in verso CIO), an 
individual m view to whom bo is under obligations, and if so tbo refer- 
ence is almost certainly to Sponsor Sponsor was Milton's mastor ; 
iho was tbo author of tlio Shepherd’s Calendar , and m tbo Fairy Queen 
ho told tho story of Sabrina (II , 10) 

Old In placing fortnotncal reasons tho ndjectivo after tho substan- 
tive Milton avails himsolf of a classical liborty. So m Paradise Lost, 



NOTES 


^ 0 <> 


ItT , JIG, In erdu n -corse with the words 11 prophets old ’’ 1 Old ’ may 
thus moon ‘ of long ago ' or simply, aged Milton mnkosThyrsis claim 
to have lenrnt the secret of babrina from nn aged minstrel 

*$21, S'oo'Ja-rf .‘truest j-j, o„ moat real, genuine host ‘Jiooth,* in 
OM LflgU»li soth Is now obsoleto except In 1 forsooth, * 4 in sooth, *,nnd 
' footh-siver,’ By the n*e of the term In tho superlative Milton ex- 
presses his preference for hpon-er over other poots Mf YordVs 
nnppos tion thnt the word trtny he uaod ironically of tho inaetnWte 
historian, Geoffrey of Monmonth is exceedingly nnbappj 
fth'ph(r>l, after tho manner of pastoral pootr\. 

*J Ptptd on p!ai»t K wrote poetn Such is tho storcotvpod phmscologv 
<>f tho old^pastorals. * Minins/’ hero stands for meadows or pasture 
t-' r tlhds 1 r plain, Lnt phrnus ~ i 

4. Tho other nienns is npw to he brought hoforo tis Something 
Wonderful as tho mngic of Comas Is to ho brought ort tho stage to 
adre tho problem which v-ns htj oritl tho power of Iho Brothers 

/ mvt lance, from Ludlow Castlo * Ilcnco ’ Is now correctly used 
wlthhut 4 from ’ " ’ 1 

82.1 Mart ( curb. Tho opithet is natural of n, yiver-goddess 
VWth * curb * ef verso 8^7 0 Tr mot at r ,Lnt muttons, mustut, now 
h r. curt/cr. Lut cm care, currun Hi j(' <J‘ L M 

rules oror^ From tho beanuinat inn , 

Scicrn ' Tho word is supposed to ho tho shutCns Iho Latin SdOrtna 
J~t rum pure Slio is now a goddess , and retains flic chatn6tor she 

had when hor human life closed. J * ' V 

$27 Whilom, formerly , i r„ before hor trnrlsfonnation or death 
, AYhiloni" # is dno of thd adverbs from 4 Trliilo’jtho Old linghsb 
ItKCilmn being the dativo plural "of ford. , < t A 

Locrinc Tho cldost of tho tbreo sons of Brutus For tho story soo j 
Appendix * - • 

82S Had the sceptre from t succoedod Locrino sncccodod to tho 
greater part of J-nglanci, the second son Cnmbor becoming King of 
Yales, nnd tho third Albanact, of Albania (Scotland) Oomwall wna 
outshlo their dominions, being ruled by Connons, a companion of 
Brutus Fr sceptre-, Lat sdepintm , Gr tUptron, sleptein 

Brute , or Brutus, A Trojan prined who, according to logond, onme- 
10 Britain , built undor the nntao of Trojd Nova a' city, n6w' London , 
and established a Kingdom Bmtus, according to tho"’ story,’ dhanged 
tho name Albion into Britain, ' and '• his followers ho cnlldd Bntons 
Tho Grooh »i bocomo tho Latin y and might oasily pass into tho sound 

14 
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cit '(Jhc story is told fully in Layamon'4 Brul, a of <Into 

about 1203 AA> on the lcgonds of Britain. ‘ , 

820 Damsel, girl 0 F‘r damoitelf (dnmond being a young man, a 
sqmt'e), Lou W domiccUnS 1 , diminutive of Lat donunitf „ ( 
Dhjing Seo on ' Gucadolen.'’ nest verso Bor constrnuttbn see on 
verso 602 , t , , , „ > 

, Mad pursui t, furious chase Fr ponrsiute,0 Fr pourtutr, Lat. 
pro, sequi 1 ' ' < 

830 Enraged, wifli jealous anger , Fr raqr , Lat rallies , rabcrc 
Sten-dame , stop mother, wife -of her father According to -1 t\io 
story Lo'crmo niamod uuondoien, but loved Estnldis who became tlio 
motber of Sabrina. Estnldis was tbe -danghtcr.of a king of Gormnny 
and Locnnc found her among bis. spoils when he defeated tbe invader 
1 Humber, King of thoHuns * Step,’ Old Eng strop, originally meant 
‘ orphaned,' .so that in ‘ step-child ’ - we sen Its natural application 
It now denotos relationship by marriage t 

(JuehdoUn On the death of her father (Conncus of Cornwall) 
Gncniolcn was divorced by Loenno who installed Estnldis as queen in 
her stead. On this decount Gwendolen was enraged, and she 'succeeded 
in instigating the people W Cornu nil to take aims against her W&tomL 
In the battle that followed Loenno was killed and his army dofeated. 
Kest come the 1 mad pursuit of Estnldis and Sabrina. One account 
says that both, uqre thrown into the nver According to the account 
of Sponger the mother was slam on land ( 

if SSL Commended course Leapf; into the nver that flowed across 
her path This is Milton's own version of the story Ho represents 
the Maiden ns dying until she came to tho river whioh she was nuabl 
to cross ' Thon by a voluntary death. sW escaped from tho hands of 
her relentless pursuer Because d( her innocence 'and her faith tho 
sequel (verses 838*842) folio ued. * Commended' means ‘ entrusted to ’ 
‘Innocence' means ‘herself m m her innocence ’ JJtetonymy , tile 
abstract for tho Concrete Sabrina was mbocont whatever her patents 
u ere With this commending contrast -the -commending of Hornti as — 

’ ■> ' Ob Tiber!-' fadier'Tiber ' 

■ *- f'-ii To' whom the 'Homans pray, 1 

x A Romsm's lif e, UKomuTLS anna, i - » 

t t t Take thon in charge this day 1 

8o2. i Staged, stopped, r This yerb is both transitive and intransitive * 
i As a trans, verb it,bas the two meanings ‘-delay’ nnd ‘prop,’ O _Fr 
csfager and subst. cstaye, Old-Hutch stade or xtnmr,. 
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8 U Her flight Either (endod) her flight , or, (stopped) her flying 
• ( llypnllngo ) < ' . , 

lhs i rox*-j!oiemq cotuse, its current that flowed across horronto 
‘ Cross* is from Old Irish cron, lint crux ' Oodrso’’ is proporly the 
way tho rivor flows, bnt ‘cross-HoWing’ is an epithotof tho stream 
The langnngo is used without precision 

Slii Water-nymphs that Every object in Nature hnd its pre- 
siding deities Tlicro woro nymphs of hill and dale and river and sea, 
and they nuuiborcd thonriands. Milton seems to rofor to tho Nereids, 
hut those aro more closely .associated with the sea Tho Naiads’ wore 
nymphs of rivors and fountains t < 

Vtagcfl, Tho word expresses tho old idea of tho simplicity and 
happiness of iheso imaginary boipgs Nymphs of tho rivers could 
candor through wood and meadow, /but then homos would bo m the 
river-pools < , < , 

8S1 Tearlctl icrists, hands wearing hracolots' of poarl » Tins is 
"tho gem naturally worn by denizens of tho dcop. Of in Tonn\son’6 
Idylls of the !\mg ( The Coming nui The Taming of Atthnr) tho hand — 
Clothed m whlto samite, nij etio wonderftilj 
That rose from tho waters to rodcivo tho sword ExcahbnV Ft' perte •, 
porhaps from Lat pn ttm a pear ‘ wnst’ is from ‘ 'writho’ and means 
tho part that turns tho band. , , 

80 S Bearing And boro , , carriod J 

Straight Tho adverb often used in tho Now Tostata6nt is 1 straight- 
way’ Tho pieauing is 1 ‘immediately’, literally, ‘ in a straight lino ’ 
Cj vorso 811 Tho ndjoctlvo was originally tho past parti of ‘ stretch ’ 


1 4getl. Norons was roprogontod as ail old man wflh n/uro hrilr and 
a long flowing board - " 

ifercus.' luill His chiof rostdpnco ( wafl m tho .ffigoan sea, hut that 
is rathor far from, the. Wost , coast of England ( .Norous was p json 
of Ocean and Earth Byhlswifo DoriB ho had tho lift] daughters 
called iNorbids ((ho riymphs'pf the sea) , f ( ,< , , , 

^8G|P H7/o. Tins wor(t ( does,iipt seem to bo used ui^C omit* as a 
•sim^ilo rclnti vo. Hero It practically, begins g new t soptcnco, and is cqui- 
'Vttlont to ‘bo *. Milton often cpmbincs in oup sontoncowhat in modern 
English would l>o written in r threo or four or moro , Thus in the 
'ppo^ent sontonoo tho semleplons >in r vorsps 6^5, 810, 842 might ho 
cliangod i fito fulFstops /,/ ' . , 1 

lhtcous of, pitying The genitive (prop of) is wseit as, after Latin 
vcrbaT'ndjocthos. 6 Fr pile, Lat ptftas,, ptjts.. Thu" ‘ pity’ is a 
doublet of ‘pioty * Tho ndj was in Eng pilous «= O Fr ptt'iis, Low 
iafc. pietdsus, - J 


/, 

lubbar fiend iu the FA. lleyio 0 Fr medtei , Dow, Lnt. miffiAoyf ; 
Lnt. mscert ' ' 

( 84*! Trecion* costlj 0 Fr pirciat « Lat prctwxux, jnetumi 
J Viatel, kept m a Tint or phial (or small boltlo) 0 Tr riatc 
ami fiolb , Fat jdnala , Gr phiah ' r 

' Litjubt/i, liquid mcdicbio* The vtord is non used of drinks 0 Fr 
liqueur Lnt liquor luptcre , 

848 lor which, m Return for which (help nnd healing) 

Shepherds Used probable in n wide sense for tho rural peamntrr - 
the owners of floclv* wliothcr of slieop or cattle, oil that nre benefited 
be her care of .the crops. ■ 

Festivals , Annnnl rolipions celebrations Songs in honour of 
Sabrina might be snng on nil occasions of festive gathering 0 FV 
festival. Loir Lnt Jextirahi , festiws , 

84? Cnn't, sing merrily 0, Fr carole a dance v itb singing 
Tho word nppears m t]io Celtic languages but the onpn is unknown 
Rustic kTPr,~coun t rywoifg s Tho term ‘ lav ’ may bo applied to n 
poem of, any land, but is .most frequent!? used of tbo ballad trpe 
as Macaulay s Jxiys of Ancient Home, Aytouu’s Lays of the Cmalarr 
0 Fr la i ; probnbU from tho Celtic 

850 Garland wreath* A tautological expression einco a ‘garland' 
is a ‘ wreath ’ Tlie presenting of garlands to a divinity wn* a familiar 
exercise of the old Paganisms So tho goddess of tho river received 
the, gifts m the stream 0 Fr garlande ; prohablv from tho High 
German Tho Italian form is ghtrlenda so m Sjicn*er 

851 PoiMiw A 6m all flower of yellowish orbght purple colour, 
with amall black spots, hence desenbed in Li/ctdas, verso 144, as 
“freaked with Jot ” It is a species Of violet (rwla tneolor) It is 
tho flowor of remembrance The litoral meaning is ‘thought* Fr 
pelitee a thought, jicnser', Lat jienxai dt ro<j oi pendeu “ 

FinJa, a flower which has given, ltsmuno to the pink colour 
It is namedlrom the “ delicately cut or peaked edges of tho petals.’’ 
4 Pink’ is tho samo w ord (nasalised) ns * pick ’ , from ‘ peak’ a bird’p. 
beak or other sharp-pointed thing From the Celtic In Lyudas, as 
here, the ‘ whito pink’ is combined with the ‘ pansy ’ , 

Gaudy daffodils^ Daffodils arc yellow (or golden) lilies There 
are several vnriotics They arc called 1 gandy’ because brighter- 
coloured than tbo pansies or pinks. "Wordsworth has n familiar 
jsoom on Daffodils Shakspoaro in IVmtcPs Tate, IV , iv 118-120, 
represents them as taking tho *‘ winds of Wnrch wrth beantv *’ 
1 G^dy’ is Worn gfmd,’ Lat nnvdwm joy , hence used of ornament. 
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£ Daffodil' Is tin* same word ns * nspbodoP , the <f,is snpposed to be 
<iw to the French proportion in tho phrnac firm rf* affiodiUi 
(/lower of the daffodil), 0 Fr axphodilc 
^■ r >2. Oldttrani, Mclibrouff fceo vi rt,e 822 , / 

l/htorl , undo See verso 810 Thofignroin Motnphor. 

' / C In tpinjjhnroi, binding jspcjl ; ‘chnrin’ being need m the 

wtcifir Kcufe'io’ include tho effects of lb o wand ns well os of tho verb?) 
incantation ’ > < - , , 

>f %h p ,r r melt tTiP'.olve , tho word isuscd of irioltnig snow , 
f hjwrfn&jf Benumbing, depriving 6f sensation^/uld of tho power of 
movement ‘Numb' is ndw only amvljeeltvo ( rs ‘benumbed’) Tbe^ 
Old Eng verb in m men (whoneo njso ' rum bio’) to tnkc yi roui'^ytUn 
4 f 8 tl Right tmnhcd 1 Bight’ is nn adverbs: ‘rigbth,’ meaning, not 1 
onlr with duo roveroneo bat in the right mnnnor or ritual Fr 
vnnyurr , Imt ui,iocitrc ^ <JfjL&A „-v-, r _ 

■fr’Wwlh'l tone Tins is a re<]Uiroinont of the right form of invoca- 
tion ‘Wnrblo’ is gcnernllj nsed Of tho 1 singing of d bird Milton 
elsewhere usclnt of tho natural clmrm of Shakespeare's Comodlos— 


Or su cotest Simkspcaro, Fence’s ohtld, 
Warble In* nntn o wood notes wild. 


'7rt£^pdh-4^ 4x ^ ' 


0 Fr, ir t rllcr\, Mid High Gcr nerbclnt, namonsOor mtlcln to whirl 
and to wnrblo 


835 1 Maidenhood xho love* Tho moaning may bo either, thnt she 
loros tho state of -virginity ; or that abo loves virgins, (using tho 
Abstract for tho Concrete) * Tho town hood is tho Old Eng 1 had' 
which appears as hood m 1 manhood’, ‘ childhood/ A o , and as head m 
‘godlioid ’ Both forms nto used as 'suffixes of ‘maiden ’ ‘ Mnidonliood’ 
is tho titlo of n pOom by Longfellow , i ‘ 1 ‘ 

Rr xt rift, mnko hnsto , ? e , r&idiiy agree and riot'’ ' 1 ' 

85G Such a* was herself, lielng what'sho hftrseif 1 was’ 

J flnr /f-lferhl Uurr.— jiresaing-lrard'frmii-vatibuiUBuleS 

857. This : tho invocation in ’ warbled verso, 1 given r m verses 
859 8GG " ' ’ ' l ' , r ' , 

858 And add icise Tho njljurption ovtcnds fromvorso8G7 to 
verso 8S9 Tho song (sung byLniuis) consisted of eight linos only The 
longer adjuration is describod as vorso, i e , It 1 , is poetry but not sonp 
to bo spoken or chanted but not shng Mr ’ Ycntf mentions that before 
tho adjuration Milton Insorted tbo direction, 1 ' to bo'said,’ ■ e spoken 
dr rCeitod, but that 1 in tbo Brjdgow ator Mi3 the direction was nltorod 
to “ tbo vorso to sing or not ” ‘Add’ is from Lat adders, dare* 

‘ Adiuro* from Lot ad, jurare ‘ Verse’ from Lat. ret sits, terler* 
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839 Salnna , vocative case The purport of tho twig is follv ex- 
pressed in the Inst line ‘‘"listen andeavo,’’ butjthc verses 861-flnrc 
reckoned a beautiful description, nud they constitute the charm of the 
little song Classic and romantic excellences arc combined m this 
ETvect pure picture ' 

It may bo noted that in Layamon’s Brut the lady's name is written 
(without the Initial s ) Alren , and the rarer is called Aurcn (i e 
Avion) which seems to point to tho derivation Ai>or ^5r seen in Avon, 
Punjab, and the prefix Alter. , 

SGI Under Tho Boat or throne of the goddess is w the river , 
In the depths, one may imagine, of some pool 

Glassy, clear and smoothed c gluts The root-idea is 'eliining ’ 
Cool In summer or early aninmn the coolness of streams is 
refreshing 

J Translucent , lucid, transparent A rare word used again m ham. 
son Agonulct, -">18 Lat trails , luccrr , 

Ware used for stream 5 Thcro is no real ‘wave on n glassy 
stream In verse 932 the stronger word " billows’ is used The 
tormB may be literally appropriate when the river is in flood- Here 
’wave’ is tho figure of Metonymy 

SG2 Tioirtcd braids of Ithcs LnilUng, entwining with lilies A 
twisted braid is a tress Here hair and flowers are interwoven or 
braided together. ’To knit’ is htcralh to form into n knot Tims while 
it is used of a kpccml kind of interweaving (knitting stockings Ac ) it 
mav be used of braiding generally Too lilies to which .Sabrina has 
easiest access are donbtlcss water-lilies, though as she passes through 
the mcadowa at eve she maj easily gather lilies of any description 
The flower w an emblem of punt} and is therefore httinglv ns-oeinted 
‘with the chaste goddess ]^it Jth um ; Gr lelrton 

803 Loow train, long flowing * Train’ is properly wbnt trails or 
follows behind Hence tho train of-s lad y J s dross (which is parallel 
to tho uso here), and tho rctinne of a chief Tho tram is loose until 
it iB.braidcd, For olyniologv 6cc on verse 151 

Amber dropping Tho words would be simpler without thohyphen. 
Milton, hoyover, especially m lits earlier poems, is fond of compound 
ed words , their meaning being vnnously connected 1 Amber’ is 
an epithet of colour denoting, whito with a yeUowasli tinge It is 
especially an epithet of nvers In Paradise Lost , HI , 359, the "River 
of Bliss — , 
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million also nsos it of tlio light that surrounds tiro Sub, L' Allegro, 

tu G2 — 1 , » 

' 1 

Wlioro tbo groat Sun begins his state, < 

r * Relied in flames ipulnrnborbght, , 

, „ Tho clouds in thousand In ones diglifc v , 

Tho nver goddess tnkos tho colour of her hair from tho nv6r. Tho 
"a fltor itsdif ift translnceni , Tho stream i(ofi which tho bottom is moro 
or ldss virnblo) is yellowish /flips as Aurora hns> fair or goldonitressos 
Snbnnahns nmhoi hair. ‘Dropping* is used oh thodinir of, a goddoss 
rison Jrom iho river ns nnturally ns ‘moist’ is use;! (vorsg 118) of Jior 
- hands It is w atcr that drops, but the imagination mpy , maho it 
noctari or anytliing else , and tho drops mny bo supposed to ho dis* 
tilled ossonco of the ambor Jinir And thus^ tho hyphening of tho 
words produces nncwnpd, subtler idon Milton lined, pipbably road 
a pnssngo iuXnsh’s 2« > lor gj theStght wbic)r doacrlbeq vjrgius with 
hair “ loose, nnrollod about thoii shonldors whoso dangling amber 
trammels , reaching down bononfk. thou hnoos Boom ,lo drop halm 
oii ( thoir delicious bodies " For ctyuiplogj, soo on vorso 8il3, 

804 .Foi deni Itonoui'* sake For tho dofonoo nnd intorost of 
snored , honour ‘Dear’ (= precious ) is an epithpt of intensity 
‘Honour’ bus spoeial lofmonco to tho purity of tho maiden nnd doli- 
vornneo from tho nrts of Comus ( t , , 

SGG, Silver lal c clear bright nvor ; ‘Silvor’ is an opithot of colour 
‘ Laho* mnj porhnps ho moant,to suggosl some largo ,pool v boro tho 
goddoss has hoi pnlncc iRpt l/teus , / i( 

SG7, Appear, 'make tliysolf vifiiblo , como * 1 
808 In name of Tho-dsunl form of adjuration 1 

Great Occanwf AH tho nnnieR invoked iiro connected with s(>n or 
stream I'lio opitliots given mark charactoristid fontdtefi hi tho 
classical conaoptions ‘OcoanW was tho stionin (or tho god corrospoud-| 
mg thoroto) that oncirclod out- world Eplthita assigned to' him in 
tho ahciont poots indicate, powor J ' j ( J 

8G9 Tarth-shaklng Jfr/ituna's ma ce Tho epithot rofor ji to tho 1 
earthquakes wliicli-Kteptmio could pi oduco, by, a stroke of his tridont 
Tho ‘maco’ (usunlly a Wt of club) is m tins case thq I( tndont t , (lliroo 
pronged) Noptuuo (Gr Fofetdgn) was tho god of tho son and, novt 
to Tnpitor, tho groatost iu^powor ‘of, qll tho divinities i Oh'r ! wqca and 
maehc, Lat \ma1ea), mdteola a beetle , , , , i , i 

- 870 Tithgt, wife of Ooonnus , mother of tho Oooamdcsand of many 
rivers douguier of lloavpn and Earth ( f t < > 

of Grave viajestte pace, quoonly trend / O Fr mtijcxtct, Lat majarfas 
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871 Hoary ycrtu' ‘'See on verse 885 ‘Hoarr’ is formed from tho 

adjective ‘ hoar’ and is usnally applied to white hair OH ago os one 
of tho attributes assigned to Kerens < ■>„ 1 ’ ‘ 

Wrinkl'd Ion} ‘Look * is uieil foT ‘face ’ ' ‘Wrinkled* is another 
mark of old age. * Wrfrikie* is akin tb ‘'wring' and' meSint literally a 
httle twist f ‘ ~ < r 1 ' " 1 1 

872 Carpathian Formed from Carpathus an island' in ~ the 
Mediterranean between Rhodes and Crete, now called Scafpanto The 

\Carpathinn wizard was Prdteus jvlio had a home in Carpathus * J 
T Vizard r hook Proteus liad a hook because he tended Poseidon's 
flocks as their shepherd ( Odysscif, IV ) Ho was 1 a wizard because 
Keptnne gave him the gift of propheev, and he had all knowledge of 
the pa3t or future He might also be called a wizard from his magical 
power of changing his shape It was thus tkat ho could escape' from 
the hands'of any that sought to make him foretell the future Seo on 
verse 571 1 ' ‘ ' 

J 873 ,S r a!y, because the lower part of Triton was a fish 
- Trifdn, son ofKcptuno and Ampbitrite He is generally riding on 
1 the waves and blowing a horn ‘ * ' 

Winding shdl This is the horn or trumpet ~ 1 Winding* refers to 
its wreathed or curling shape Wordsworth. in bno of Ins best-known 
sonnets refers to Proteus and Tnton — * 

1,1 J I’d rather be ' 

y A Pagan suckled m a creed outworn — ' 1 r 
Havo sight of Protous nsmg from tbfc soap 
Or hear old Tnton wind his wreathed horn. 

Both ‘ shoU ’ and * scale * are allied to ‘ skilL ’ 

,874 Sooth-fairing^ GTaucns ’ spel l Glaucuswas a fisherman of 
{ Boeotia who on tasting an herb leaped into the sea and was made a 
deity by Oceanus pud Tethys He too is represented as an old man 
with long beard and loose hair and shaggv eyebrows, thongh with 
the tail of a fish. He received from Apollo the gift of prophecy, and is 
also said to have been the interpreter of Kerens ‘Sooth-saying* 
refers t<J his prophecies, a sooth-sayer (see on verse S23) being one 
who could trnly and renllytell the future ‘ Spell * refers to tho same 
supematurtd power r ’ 1 ” 

"" Ltucothi a x (orrhi hand t Iroucothea is the troddess-namn of 

~*°> daugjrtet of Cadmus and Harmonia, wife of AthomaS Hmg of 
Thebe?, Ino, on her part, was jealous of the childreh of a former 
wifo -while Juno, to prevent Ino*s success wrought mischief in the 
P‘ l ' ac ’- Accordingly, Athama3 slew one of Ino’s -sons, and with tho 
0 er *“ e leapt into the .sea Keptnne made her a sea goddess ■ Tho 
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(Or,fodr<KhtU, //,<*« ogoddcM) 
t-ui U nlerp-ej’.T si th** 4 - riptmn cf h(-r lmn.1i Ilomcr 

iff, 1 ''“tlc-l!*!*-*!-™ rftlm Idm-dJer and hd nlroMnnlnrH 

tf{ 71 t” tmt 1 and* T . a l'n^'i«lt pu » pj- mmlfir tlm application of 
ilm nd'h-rX %n *7^ h-nd* r.rarrj^{< more elngsnt than to the feet c)r 
^1" lb «i*i» lil” I'ilti .1 h'”" mil Mnllila the goddess of the 
I>-i»s7i, rttd •« tb ( . MiV 1 r. h rs in ftnwUtc /vo*f, XL, ] 11, when do 
^rrlbi Mrr ’ be *nva — 

T - * r-r .-I (r- (h* world with >acrd tight, 

Le ;c- *Voi *ia‘ t4, pii.l nth fr«h dons cml’slm.Hl 
Xit J’mrtt . 

6*<5 ffri *-w . ilali ;y*n n 0 rhlhl *hc earn*.! with lior into the 
i-ft flii t»5* > ti03*f ram 1 la'n n d tv -and vji called I’lLnemon 
'Tin' {tusivs’' H'jpifl-'d him ’.uUtPortnmnus lbegndof lint-bourn (porta* 
n i arV nr} ~ ** rSoe***lL*Ji Ze -f*v £ tYof 

fir to t*t <fru*,rfr, rrf •'iiis A to the llonnn Idea of Porlnmnns 
^7*. a Tew <1 ; dm ghfer erX’* rutin and Dons She was 

fir*’ stTgoli/ 2np r cr t” y .l Xojiln n Pit nllv rim agro* <1 fr> mam 
IMcn stilPn w-a pm par -ad i of \chill* < Liho Proteus she could 
ae-ram- didc-p-nt ('fir*, nnd could foroa 1 ? the future 
r J\ ~fri t!ii ? wj~f f tt Tim Homr-io epithet of TholM* ‘diver footed ’ 
Till* in tt* if la {5n J'l'fufi at Jr nt) not hippy and it was nlrcndi 
fntmli-r. JHten d-dr-d a now form of expression and ona flint tumid 
tmt 1 * bo the dei enptmn of Lonrotlu 1 ‘Tinsel’ tlinnplinovrnii.il of. 
pvn,dv ord inferior o rwtnent was fn Milton's (hue (and atrording fo itsf 
d-jlvsficnl n* d <• 1, spin Limit brdimney ‘Tinsel slippered' means notj 
tlmt the rdFj^ni won- of bright material, Tint tbafcjhey consisted of J 
(sparkim* light*"* ThotW f n* bnrefoD'rd, bnt ns ftliO ftrosoi'from tlm 
rpifl Iftijuf weres lier fr-t sround clothed or jewelled with light The 
fspr-rsten 1< flier* fore 0 hold stroke of -poetic fanov O Fr. e* ductile 
IjT I'inlitut n sj'irl . Slipper’ is v, lmt ‘ slips * on and olT easily 
Iforo it may bt snjijiOS' d tiTn.fi. f to the rnpidlj changing appearance 
Of the sparkling light. 

STB iSirre-* Sec on vers n 2 »f They feo rrero sea nymphs. 
gT't. rnrlhcaop* < t!"tr tom b Fartlionope was one of the SirenR, (as 
nna also Li„< a of next verso) Ifer d<ml beds was found on tiio een- 
nbore, and Ilia place was named Pirthcnope It was Bnhsoqntntlj 
rnttcil Xoapoli* (mw ert}), which 1« contracted into X'nples Partbon- 
ojwJ is still its-d na a poetic name of Xaplos. It occurs Jn tlio Latin 
couplet wbteli Is tbo epitaph of Tirgll (Mantua gave mo birth, 
Oalabria dontli , I nm burled in X'nples , I sang pastorals, goorgics and 
heroes ) ‘Pear’ Is hero on epithet of nUeotion, referring to the pride- 
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xvi tli xvbicli Xnplc* regarded Die tradition or the regard it had for her 
memory Fr joints j Lot itmthci , Or htptbos 

880 fair Ltyca. According to one account Ligoa was another of' 
tho three Siren* Thotmniols from the Grech hijnn ebrlli-vnieed nml 
refers to tho oharni of her flinging She H also mentioned as a Xcrcid. 
|Thc epithet ‘ fair’ max ho used m the general ronne of ' hi mtiful’ orm 07 
Vofor only t<), light golden linir Virgil (Gtnrg , I\ de r crlbo!i 

her and other nymphs ns having, 11 shining Imlr hanging*]oo*cly ptcr 
their white necks ” • , 

Golden comb, Tlio epithet is npproprlnto enough of the romir of ft 
goddoss, nndniaj bo understood either of tho material or of the colour. 
It Is hov over probably intended of the lmir^ nnd is transferred "by 
Ilypnllage Titfe editors point out that* the -picture of n nnnph 
oentod on the rocks mid -combing her hair is taken not from the 
classical writer* hut from the descriptions of mermaids m tho 
Northern Mythology 

881 Jiiitmmid mcl s The opitho* 'ihnmond,' like ‘golden,’ 1* sug- 
gestive rather than descriptive. Golden’ mnymean simply 'yellow, * nnd 
diamond* may have smipU it s e' sinological moaning , nntai$Cnldot r x-e'--' 
hard, impenetrable Lilt ns 'golden* is tui epithet of cxcoilmice olid 
heautx so ‘ dinmnnd suggests a bright and spnrl ling hritlia ice Ligca 
may be coneoixod ns sitting on n white rock wimh in illumined bj tho 
darrhng brightness of tlm Southern cr Uastom Sun In Old French 
'/'oawnt ia a corruption of adamant, ^ca on vcr*i 712 

bhS^yXjVc/in^^amoothmg nud imparting a shimi^gloys. Tiic verh is 
from tho adjective, r Inch i« from the Scandinavian , , 

Sd/t, a part of tlio conception of n woman’* as opposed to a 
man’s litur , 

AH uun^ An epithet ehnrnebitaRtic of the Sirens thongh It T» to 
their singing rather than to their hair or gonoral baautv that it is 
imputed It bowover cccofds with tho description of lugea here 
given. Tho taschinlicm 1 of loekspr tresses is expressed in Lyadak, 
worse 09 — 

t To sport xnth Amaryllis m the shade. 

Or with tho tangles of Ntoro# linir 
Fr a, lame , Lat. ad, Mid High Lor. hiodcr a bait 

883 All the ityniphr, Tlio natnOs specified nro -all classical (ns 
accords) both 1 with the subject of tho Mnpqno nnd tho education of 
Chiton's time) , and Sabrina lias been connected with Xerens, but 
the phrase all tho nymphs’ may he ■understood to admit a hand of 
Lnghsh nymphs — tho train of Sabrina m tho sphere of lior 
sovereignty , < 
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,Vt Jf t - t' y twilight tT»y» nYMinlu' cflmf forth. Bo Bnhntm 

Jriwtf t -iBtf 'h IniJit darn.*-* fir<> i future of the fnlries or the 
VertL, 

4 {k* 1 TPu* tiVif* * *t *} twining,* Tr'tn 1 wilt* no( a hnppy 

-* « itjuif"' t* f '«! tii< vtaiminAmii 

t 5s* /,,** t 1 ) * eftlm unyi Tim itxl the four following vorpou- 


- o— tho .1 .> * o] p’-d ii the nljr-'dw-n. 

//*v.re ft*- »» <■»’ frV '(ImiY’’ e i a rti!ut or if/t i Hsc J of vrluit Is 
I (— r r, Mill >)l ' h jf*,-f/Vv*u H5 a* liMi — 

<1 x" Otpbrt * ti'f rnv hcare In* held 
■J- n<v.** j_i ‘-j.l'' j«i «r^ r-i’ * but r<- i'on nrc of various colours 
rVoV {>- r a n* Mil— 1-* wvd, nn4 there nro roses while and 
yoU nr mwl ir*C-mr'Vjo TV cht f moan'tig of ihe epithet hero Is pro- 
hr\*H 1 frn, It tnat fits'* anggest 1 «uft ’ The rose ns trrll as ns 

{Lo yiv”x r r t , v ,■» mss he rrga'dod «* olnblomntm of vJqjinlli, 


y„t >\ t a *-»} i ir i If 1 TV rlnnncl of tho river, or tho bottom of 
l! t yy'fs fijo gnat read of lLavrn Is star paved (/’, L,l\ , fifty 
(V Ta } U i*io jii» url | irement, a* p^arl h Iho j-jwcllen of tho waters 
* JV,. 4 f r in mere Uivt Mrer-i ’ 0 1 'r, coral Lnt corruhun, 

t,r. }r>~~iut a. 1 r pir. i I n* (prrorr =») { >mjrc to trend 
P'~7 4 tm<Vr in, *e*tram and (apparent^) stop. The river conies 
to n l -‘111 trhi’v the .„A,ia s* got* to perform her sacred 
. ,i ( . v „r*e *lhe metaphor is talon from horsemanship 

// T.-r-e >-2* ' < , 

Iff, f/iMtem \ m ipdmi* *.tMni This rcprr'i nts the ^neni is n 
n Y <„t rrvhlnt tjVer 1 Imii*,* ’ hen* i- a adverbial Ptiriit (In Mid Lnp 
/,s 7 hi 0 1 nj, m >n ) fwi »l-o in * sidelong’, hhd in ‘darkling *• 
Tl't it*— iriUfttlon ms a iloithlc sntll\, l atid nit/jrf 

i Utrtmw « ill The plural form is n ndstal.c of spcllimr 
OriJral!' IV - H-mr 0 fr *>m< m r,Lnt mnmr»tr*r,mtmcrc 

to Aram * jAnnunoiw Nrhh'l' unnl ,w n lnw tenn 


S thrum answers lit*' nppe-d , < Pines fonvard from (ho deplhs 
n iternKf bi n inin'sf Himphs, and replies in sonir Tho song 
< XU nds to Terse *rt»l Like the Bpint s song it in nininh dtt-crijitire 
t llnhu fru«jr<1 W, b ud fringe.ll with rushes Tho phmc 
1 linn) 1 n^l of n lnko in Ptirndixr Jst^t j 2C*.) A 

* fringe en Iwnl-i v»h loon threads T he grie-os rvfcndlnp from 
edge of the Imnk nro likened to tin 'loo-e* threads on tho border of n 
piece of clntli* flushes aro n kmd of long pm=s grow ing in moist 
ground The wool is |n Old } nglish bnt ma\ be from J.ntui rvtcnm 
lmieher’s broom ’rrlngo’ i“ from (0 Vr.frenge), I‘r ftcugc, Lat. 


buichcr’s broom ’rrlngo’ l u 
Jimlna, akin to Jihrti, a Abrc cf 
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SOI. -CUiwv*®*kinrir , oI wtucr-vrdloij _hr ettYr, Loan Lot ftarute 
osicr-baii roTe^ 

goo Sliding chartin'^ the Sun i> the chariot of riKfbus tin,., 
nycr .? the cbnnot of JSuonua. * Sliding’ gmmilar in meaning to 
^ fiuiing* but one may glide thruluh the air ( ns Uriel gliding through 
the even ou a sunbeam ” (PX , IV 515 fl) nlnle ‘(■lujing' takes place 
<m soft smooth ground Fr rjmrwt , 0 Fr. chart tc , Loir Lnt 
\arrrta crtrrne , from the Celtic , 

/ SOI 77ud ’"t, thu.kh inlaid. ’ ‘Kit ’ is a jeweller- word, 

& Agate, a precious stone, being a composite of quarts;. minerals. It 
Ins Vnriou- tints of colour, frequent!} in stripe- -t 0 Fr agate, Lat, 
achate*, Gr achate*, nmned from Acliates a rner m Sicilv. 


Azttru resembling the azure colour Milton cmn» the form either 
ln~ uJuing a suflix to ‘nnirc,’ or In abbreviating tlir Italian azzurma 
(tr aettrtn) _ See al-o * cednrn, ver-e OnO Afi/} 

Sh'qt, bnchtfftss In 61d mid Mid English an adjective Akin 
to ‘"shorr.’ v 


J SOI Tnrh< ?dun„ J urquoi-c, a gem chief!} found m Persia thongu 
introduced to Europe through Con-tantmople. Tt''ixrf[>>fti*e , Ital 
tnrcheea a Turkish •-tone , from TarL ' 

tj Emerald', a green gem, freqnontl} found in river* Old Fr 
t., maraud' % Let tmaragih *, Gr emaragdo* 1 

895. That refers only to emerald. 

Channel 0 Fr rhanrl , Lat ra unite 

ktray*, suggest* the moving of the gems or stones from 
place to place under the force of the current , uLo the ( earele-s 
abundance of the river. Old Jr. r*t rater to rove :u the -tracts , Lat 
A rata a pavedjwny) drriu rr to strew 

R9G F-ltctZ Compare verse 8-7 ‘fleet 7 js -a groper epithet of a 
swift river , 1 icing drweh akm to ‘float. A * at 

897 Trintlet*. ranking no pnut or mart Projicrly it i« the ground 
tliatis ‘pnntles.- lint the suffix -l<*i was often u-cd vaguely. Tlic 
phrase ‘prmtlcss foot’ is in ShaHespenre » Temp'd used of elves on the 
-sand by the sea-shore. In Milton's .IrrWta the second song begin.- — 

(O'er the smooth enamelled erecn, i 
"Where no pnut of step bath beeD , 

0 Fr empmnte, rmpm nitre , Lnt nuprimrrc, gtrement 
SU® cd-head A ‘cow.-lip 1 is, a small Yellow flower 

In Shakesptafe, JI N D^'TL, 10, a fairy says of Titama - 1 

CorrsXtps talllicr 2>eusioncrs t?c 
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Velvet’ ms an ndjcctnc must meant soft and smooth , In Fletcher’s 
Faithful Bhtpliirdtm little flow us ire pictured with dewdrops — 
Hahging on thoir Tclvot bonds < t < < , 

Like a rope of crystal bends > 

Old Italian rrluto , Ww Eat. (riUntns, an tf) rlUasut shaggy, Lntm 
alius shaggy Jiair. f akin to tallut a, fleece , , 

801, J1 a uli not, A familiar conception rcganling the tread of 
fairies, goddesses or angels, -So tbjnkespcarc, Venn 1 and Adorn* The 
ease of Camilla in Yligil, JEiu id, -referred to by Tope — 

Not so when swift Camilla scours tbo plain _ 

Flics o’er tbo unbending corn and skims along the main— 
rs by no means parallel , since the result was entirely due to the 
incredible m\ iftness of the queen. Tho explanation hero Is .rather 
to be sought in the elhcieal substance of the goddess, or the cpipty 
character of fnincs , j j ' 

000 Gentle swam The Attendant (spirit is still m thq phnrncter 
of a peasant (Thyrsis), but a goddess should have been able to detect 
his celestial character and commission ‘Gentle’ is a word of com- 
jplimcnl* or courtesy See rer->cs 273-, 304 ’ 

t > * 4 a t 

001, Am Iwn , have come, The goddess .thus .formally announ- 
ces, what her presence «hpw s, nz , tlinp she lips obey ed the summons 
It is implied thnt she is rend} topyd m a good cause 
Perhaps it would be best- to rcgaulthc song of the goddess ns end- 
Olg w ith t reuse 090 Voiscs 900 1 arc in effect a question, and tlica 
nre ititdr-r/med with d llht follows. They ( should therefore (it would 
scerii) lie spoktni in the stt/nc'ktiW of vbice. 1 ( 

902 ’ Fear, bclpvcd^honoupcd , n . / > ( 

001,' , Implore /Fr nnjdoCcr, hat - mijilorarc, plot arcymll 
Sand, used by i Synecdoche for tlie whole person 'The power 
of Sabina did not reside in the hand , though the hand blight be 
mentioned as the organ of its taorewe (Metonymy) » 

OOF Uiuld, untfc, dls>of\d l r n- has the rcVgrsivo meaning 
Chtirmul hand llio hand oi binding wrought by magic charm 
Compare ‘clasping cliitrni,’ verse 8~>i ‘Hand’ Jsaornicd from the 
Old Eng past tense of ‘bind 11 ' ' n ‘ 

005 J Distressed, in a state of distiess^ requiring relief The 
subsl is from O Fr dedr esse, (bow Eat . dlkncfiaro), Lot district its, 
drmgcrc to tighton ,, ; ‘ r j 

OOfi Furor i oilf, , I)fllton 'imputes to Gomns the exercise both 
of strength (m comparison w ith the Virgin**) arid guile, Tho contrast 
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of the two methods, force and fmud, is often in Milton s mind.’ E*r 
in Paradise Lost, II , 875 b, Bcclwibnb propose- quest ions regarding 
the nature, power .and w cakutteJ- of mnn and bon attempted l>est — 
‘ by force or subtlety ” ' 

nor Unified, nccnrs&l The is the simple nepnthe The use 
of a term wealver tlinn the meaning intended is the' figure, Litotes 
T7ft*, Wicked The elder meaning w ns not? neco--‘nrll\ moral Imt 
simply,' of little ■worth 'llerctlie meaning is intense, -perhaps sug 
getting, low, i Cjbnsc.’ Fr ml , Lftt, vtht ' 

008 Office special 'sen ice or work French oilier Lnt offinum 
dut\ (=opi/fei»fwi), from vj>- (m opes wealth) andfaetet. 

DOO Enmarrd rh nttity jffi\aslc persons- ensnared In enemies of 
their chastity 1 ThFsOjstract for the Concrete 
’U0 'brightest The superlative has slniph an intensive force = 
very (bright) Tho epithet implies high moral purity. So Uriel is 
addressed ns ‘brightest. =craph’ (PJj , III , 01,7) ( 1 ' 

Lvttl i in 'me In this tcm after two lines to Thyrsis. Sabrina 
direct^ addresses tlie virgin. The insh action to look direct on 
the goddess is perhaps intended to call forth Taith In tho Son 
Testnlnent (Acts III M) a\licif the 1 npolles, Peter rind To! in heal a 
lnme man, Feter begins with tlie Words, ‘Look on its *“ ‘ ' 

111 Thu* The action necbmpaliics the words 
Sjtnnllc is a frfcq of 0 Eng *jm‘ngmi winches a causal* of 'spring 
012 Drop* that ' Crops of watmefrom some sacral nudinvFteri 
fqti?ly_. efficacious well. Besides the multitudinous mythological wells 
Milton is thinking of the fountain of the water of Life m the Bible 
( realms , XXX VI , 0 , Her , XXIL, 1) The epithet ‘pnro’ has both phy- 
sical meaning and moral suggestion ' The water is pure. Undiluted 
unweakened , it is efTicacious against moral impurity ; it is wnter of 
lustration „ ' I ' , , , , 

* 913 Trenous cure, sovereign remedy ‘Precious’ indicates thcos- 
tromo value, or costliness, as well as oscollonco of the drops. 0. Fr 
r«jo,Tiat cum 

Jn tho Faithful Shepherdess, Amorct is thrown into a well, whero 
upon tho River-God nsos with her m his arms, and m lus speech 
snvs — 

1 It thou be’st a virgin pure * , 

*1 can giro a present cure — 

Tako a drop into thy wound 
From rhy-wntcry locks, more round 
Than orient pearl 
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At another point Alexis is uoundeil nnd Clorm, a holy virgin, soys— 

, Hold Inm genth , till I fling 
Water ot n virtuo.is spring " 

On bis teniplos 

914 TAmc ‘Throe’ has ovbr boon ft sacred number SHltonmav 
bo thinking of tbo Trinity In Pnmdt*r Lad, XI', 41G, whore Michael 
is bestowing on Adam power to bobold a vision of tbo future, ho into 
bis eyes — 

From tho ivoll of life tlireo drops instilled 
/'(flyer’s tip, point of tho finger * Tip’ ie a form of ‘tojl ’ 

'lid fittbied, red From ‘ruin ’ from 0 French rail , Low Latin 
nth nits , Lnt i itltcr ' 


91C, Marble, nndo of marble 0 Fr marhre , Lat marmot 
V Tenanted, envenomed, i c., pois.qnod.,, tbe -obarms-of Oenmts boing 
metaphorically compared to poison 0 Fr tmlm ; Lnt rencnn'm 
91* u 'Groftv ^S’uniB , 'nio"E4,c ( retlon.s of certain trees 6r plants , hard 
but easily solublo *Fr gomme Lnt pwniit,' Gi 1 omm\ $},*.€ 

■J Gljctnm>\ dioky- Lnt glutmotiis *, gluten, 

*US Pa (ntx, hands open laid flat' on tho seat lint 1 pnhnn Tho 
Mid Eng spoiling wospaumc, from tho French , hnt this gavcplaoo to 
tho Lntm form, 1 

Mont mid cold On nccontit of tbo wafer of tho 'cool rlvbr ‘ Gold’ 
is in contrast to tho heat associated with tho mnchmations'df ' Cohms 


Coolnoss is associated with, froshnoss and health nnd ^purity. 

919 A'oiti As soon ns Sabrina’s hands tonchod tho soat, tho 

gums and ulHlio effects of Comus* inoantations lost their power, and 
tho Lndy was freed ' , ) 

920 Hade A more correct form Hum ‘linbten ’ Schmlnmvfnn 

Tire morning hour Before morning 0 : Fr bore, Lnt horn Gr hotels 

1 921 Ampfotulc* Iowa Amphitrito tho daughter of Ocean and 
Tctliys, v. ns wifo of Noptuno' and mother of Triton Sabrina recog- 
nises hor qh her queon paramount, or as tbosnptomo goddoss of son. 
and rivor ‘Bower’ meant origfnallv a chhmbor(0 ; Eng Si/a« to dwell) 
nnd is quite applicable to tbo palace of Amphitritb 

922. Daughter of Loci me See on verso 827 

92s Old Anchieta' line, Anchises was tbo father .of ASnona (Venus 
boing tbo mother) Anchisos isla fho Trojan war an old man, saved t 
from the flames of tbo city by being earned off on bis son’s shoulders I 
So in Virgil’s JEnuil ho is old nnd dlos in'Sioily boforb Italy is reached 
Tho ‘lino’ from Anchises to Sabrina inclhdos" tho 'names of iEncaBH 
Ascamus, Silvius, Brutus, Locrlne. Fr hgnt, Lat bned • hnwn, was I 

15 
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924. Brimmed, fall to the bnm Such adjoohves (formed by 
adding ~ed to 0 Eng substantives) are frequent in this poem The 
later form is ‘ brimming * (P L , TV , 330) 1 Bnm * is tho margin,— 

tho earlier meaning being, surf or surge. 

Forths In return for this service > 

925 Tribute Literally, something paid or assigned. The streams 
that fall into rivers ore called ‘ tnbntnnes ’ The same metaphorical 
application is seen in ‘tributary states ’ Fr tribut , Lat Inbutumt 
Xribitere 

920 Petty nil* small hill streams ‘Petty’ is UBed without any 
■depreciatory meaning such as the word now suggests French petit 
Old Low Ger rille 

927 Tumble Descnbes tho irregularity of tho channels, with occa- 
sional water-falls, on the hill sides , 

Snowy hills The Fovem flows through mountainous regions in tho 
West of England. Tho snow on the heights is a sourco of the nils 
.928 Summer drouth Tho drought of summor (May- July) 

V Sinycdf scorched. ‘Smgo’ is Old English sengan, causative of taing ’ 
(sinoan), and refers to the sound, of what ib burning. 

929 ^ Scorch , O Fr tscotcher Skcat doubts whether it is from 

Lat ex, cortex bark, or from tho Scandinavian, akin to 1 shrink ’ , 

r Tresses -fair Metaphorical-dcscriptroirof-fhe-nishos -or .grasses or 
i flowers.along the banks _ 

930 October’s toircnt flood October is frequently awot month, but 

there are no regular monsoons in England It was tho eighth Roman 
month Latin octo eight , ‘ Torrent' is mi adjective moaning, rolling 
strongly, raging Fr torrent , Lat terrene, torrere to to parch In 
P L , II., 381, Milton refers to Phlegethon — , 

Whoso waves of torrent fire inflame with rage — *' 

where tho ^etymological meaning, ‘burning’ may or may not bo 
remembered ‘ Flood ’ is often used of rivers, as m Lyadas, 85 It 
is derived from * flow. ' 

9Sl, Molten crystal , clear glassy- water * Molten ’ is tho old form 
of * melted. ’ The description of water as melted crystal is a hold 
metaphor to describe its crystalline appearance , 

Fill with mud. Tho presence of mud m tho stream may bo supposed 
to darken the bright countenance of the goddess It is a defilement 
of tho crystal waters ‘,Mud' is from the Old tow German 

932 Billows, waves A hyperbol e, suggesting the abundance of 
the waters, rrom the Scandinavian 
Ashore, on shore 
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ii • tj* ' lari ' Mineral found fn botngonal prisms of various 
aW emerald h n special kind of it Lfltin*Ar.ry//tts , Gr, 
I rein tho name of fins mineral comes tho Fronch In tiler 
‘brilliant * ' 


Gfltdn i ore, poW. ‘Ore* inoanti tinroHncd metal It is an Old Eng 
word, akin to Lat res brass 

331 Taffy 1'ttd Some flunk ‘bend’ refers to tho region near tho 
sonrfT 1 ofTborlrcr^nnd • lullov-b’ to fho part near flio mouth Prob- 
alslt Mil tor. regarded any sated ground overlooking tbo river no 
it* * head 1 Tbo gadder* may bo supposed to bo present in all bor 
nnsjcstv at an v part cf tbo ma. r. Tbo meaning of the sentence is ‘ May 
ca«Uei bo reared on the eminences, and rlsowhcre may beautiful groves 
adorn the banks 


Gwmi<*t, covered or adorned ns with a crown 0. Fr corortt, Latm 

OTCfM 


Did .Very a torcer, many towers, or lofty castles ‘ Mnny a’ is 
distrlbuMic O b r ter LnU turn*. 

< TVmivr Probable tired of tbo grouud beneath and around tbo 
castle* or great buildings — ground beautifully Inid out with walks and 
trees and gardens , or, raised embnnkmonts. Fr terrace , Itol, to racm , 
terra , Lat terra 

337 With araref {Mnvsl tbon bo crowned) with groves Tbo 
language’!* elliptical. Jt m ems to us (lint tbo words 1 lofty bond’ nro 
rot intended to bo repeated. The ‘groves’ grow on tho lovol banks 
nnd tnsa lie supposed to wroatli tbo nock or waist mtbor than to 
crown the bead of tbo river Goddess. 

Of myrrh and rutnainon, These nro rather poetic 'groves—ns both 
inyrrli and cinnamon nro Oriental rathor than English Intended to 
be in beeping with tbo highly imaginative character of tbo whole affair. 
O I r. mere (i r rnyrrhi), Let. myrrn, Gr, viurra, Arabic i/iarr bittor. 
aiebrew ^fnnmnori, said to bo of Malay origin 

333 Tbo Spirit now turnsto tho.Lndy and offers to 

1 ciy; Lcn.t flint-* in- -'+n*-otTs’\. 

Grace, favour, mdunfonancc. 

310 Entire, try to-ffiVnlcad 0 Fr niticcr 

3tl. Deuce, contmanco , bore and often in a bad sense Old 
Fr device , Low Lat dirtta dmsion, devico Lat, duidere 

012. JVirfS a tca.de, let us not utter a wasted, /./„ superfluous sound 

•HI Faithful Truo and trustworthy, in contrast to tbo doooiver, 
Cornu* 


lcijd bor homo. 
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J 045 Corcrt, place of covering or eoiice ilment , referring to the 
wodd 0 Fr covert corrir , 3j.it atm, vptrirr 
04G FarioUfft Furlong = furou long (Old T2ng f trie and long) , 
one-eighth of n mile 

Thence T’cilinps from tlie extremitv of the wood. 

937. Is Thej ncrc nil the time it this residence,, nnd onlv 
n chang'd ^of scene or situation is intended, with an interval of n 
few minutes, dating which ebuntrs people are engaged m dancing., , 
Itestdi nee, the seat of the Lord-Lieutennnt. 0 Fr. raider , Lit 
rest (hre , sedirc < , 

938 Are met ‘ Plural according to the sense. ‘ Mum n * often 

tah.es a singnlnr verb when the meaning Is distributive ; hut the prvrtv 
enn meet ohh collective!'- — . — „ 1 

S'*** 

In Mate, accord mg to the magnificence "oPi .public .or official 
meeting , 

939 Gratvlatc lm_ ret sited jtrcscncc Fitlior, congratnlnie him 

on his, arrival long, desired, or jpyonslvjmlpbntc his arrival , Tlic 
Latin ' cfb is prutubr (not congratnlor) , from grata* pleasing 
Cf R L ,Vt i 438 ‘ Presence’ was often uscil in the sense of * com- 

ing ’ 0 Fr presence, Lit prttesenha, iw ‘ 3\ ishcd ’ is a dissyllable, 

952 J Jigs,Jax(A) tunes or dances 0 I-r gtgc from the Mid 

High German yb/I'irfkklle. - 

Resort, meet, together. 0 Fr rctortir (originally to nppeal) Low 
Iiftt TLSorlire , Lat sort n a, tors , ( 

938 J Catch, surprise ; come unexpectedly on Picard cach\cr = 

O Fr chatter to hunt , Low Lot cncime. Lot ttiplare, enpore 

Sport Abbreviation of ‘disport’ , 0. Fr sedetporter- Latin ths 
portnre to carry > > < ' 

953 J Cheer , bapp meps 0 Fr e^erc. Low* Lot cam the face, 

93C '/^arxJ|mo f ^^^Sght-w^f)proacHing l Perhaps the. 
idea is that ns the light increases the Stars get fnnitet and Seem^ 
therefore to he moving higher nnd farthor off 

957 \] A'lght-snt irmomrch^t _is still dark. JUght mica. s Frctrdn 
monarquC ^ Lat monartha , Gr monarches , Dumas, archetn 

^'Mid-sky , 1 on, the horizon it is getting lighter but overhead thc- 
darkness is unaffected 

938 Shepherds] tho peasantry caught at their' sport. Tho' Spirit 
orders theso to make room for tho noble party ho is introducing 

^ Next sunshine holiday Tho phrase implies that thoro are • 
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-special days of festivity from time to time Tho swninR will havotlioir 
opportunity again ou tho next such holiday Of L' Allegro, 97 b— 

Young and old corao forth to play 
On a sunshino holiday 

'Sunshine' is nn adjective ‘ Ilohday ' (formed from ‘ holy day’) was 
onginaUv a festival Mern^Jn^ 

SCO. 15 ithoui Accented on Orsthyllable / ^ r 

J.JMicl, bobbing of tho hood. From tho vorb ‘ duck ’ to diro, comos tlio 
name of tho fowl 


Nntl Another form of moving of tho head ‘Duck and nod’ 
describes tho awkw ard courtesy of tho country people In tho grnco- 
fnl movements of tho children of tho Isarl of Bridgowator there aro no 
-ducks or nods Tho phraso may bo duo to a rominisccnco of Simho- 
spenro, Richard III ,1, 3— 


. Duck with Fronch nods and apish courtesy 
‘101 v Trippings to be trod Dnneos to bo gono through , on alh- 
torativo phraso 

9U2 fighter tors Tlint moro moro lightly and gracefully 
Compare wlib thoso two verses L' Allegro, 3G 4 — 

Como, and trip it os you go 
On tho light fantastio too 

Cpinijjiuro^coMtih for-pnucolyl Stylo ‘ Guise, ’ or ‘ wise ’ means 
‘ way, ’ ‘manner ’ J-Uj lc 

9G3 Mercian, Probably named as tho god to whom tho invention . 
of tho Tyro is asenbod Ho was also tho mossongor of tho gods and] 
as such, swift footed 

Deptse, invent, design 0 Ft deviser Soo on vorso 941 
9G4 Mincing, used of elegant, gracoful movomont , with neat 
•short stopif^YiTcontrast to the clumsy angracofulrnovemonts of tho 
rustics The etymology is doubtful. 

v Dryudes Dryads, wood-nyinpiis, accustomed 10 danco nroimd tho . 
troos, Lat Drgtti , Gr Druas , di us a troo 

9GG JAuens, leas ‘Loo’ is simply 1 meadow ’, Mown’ is usod of 
smoothed and carefully tended plots of grass 

9GG Nolle lend Earl and Countoss of Bridgowator ‘ Noblo ’ is 
tho standing courtesy epithot of a Poor 
9G7 Ye, to you 

9G8, Goodlggiown * Goodly’ is an advorb , not forinod from ‘good ’ 
so as to moan ‘ In a good manner 1 but a spoontl uso o t tho adjective 
• goodly.’ Milton usos tho ailj both oi man and of troos (P L , IV ) 
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PG3 Branches Hetaphor, referring to tlio tlirco Children Fr 
hranchc , from the Celtic Atm to Lat Ir adman 

070. Heaven God. 

Tandy, probably = early The word is used in Macbclh both as 
ndj and as adv. 

071. Faith, fidelity , faitlifnlness to dnty 

i Patience endurance, steadfastness. Such at least is the most 
frequent usage of thb term in the New Tostament. Here it must mean, 
stedfastness under temptation Fr p at mice , Lat patTentla, pati. 

Tenth. The Teality of their character and worth , their being true 
to i\ hat is right. 

072. Hard assays difficult tuih In Pat Lost^ TV , 082, Satan 
speaks of* “haul assays and ill successes.” 0 ; Fr. t**ai , crag turn a 
trial of weight , Gr exagton , ex, agem. 

073 II", 7 A a crown of Hilton must bare remembered the 
Epistle of James, 1 , 12 ‘Blessed is the manthnt endurcth temptation, 
for when lie is tried he shall receive the crown of life ’ 

I)rntWr^7nVf77r7 prar^tlmt.wIll_contniue m_Hcqycn Such is 
? Milton s idea of true fame ( Lycitla *, 7S S4 , Par. Reg., HI , 00.70) 

1 Otherwise it may involve a claim of immortality for the poem 

074 Triumph in victorious dance The -dan cc-of ^4 lie- Olrtldren 
about to Commence is_emblcmatic of -their .trmmpliant yov It is 
victorious because the Tempter was baffled Similarly at the clo=c 
cf Faraihsr Regained when Christ was tempted the angelic quires — 

Sung heavonly anthems of his victory 
Over temptation, and the Tempter proud. 

Here the dances are appropriate, as they are supposed to lie essen- 
tial to a Masque Fotc also that Hilton represents Spirits in Heaven 
as (last terse of poem On Tilin') — 

Triumphing over Death nnd Chanco and thee, 0 Time 
O Fr triumphe, Lat triumph vs Lat rtf tor, rinrerr 

07" Sensual fully, unchastitv. O Fr fohr fol, Latin felt is a 
wind-lng 

Intciiigirm ncr, especially in drink referring to the refusal of the 
orient liquor See on verses 721, 767 

07C — 1023 All tho glory of the Porn is gathered up in this in- 
comparable epilogue It is a description of Heaven, tho Christian 
maven, veiled in tho language of Greek mythology This blending of 
ChriVnn thought and Pagan form was characteristic of tho Eliza- 
bethan and Renascence poets, but In tho Eighteenth century avLich 
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moralised without imagination it had ceased tt> bo mtolligiblo Modes 
change, but the ubo of emblem nnd allegory can nover dopart from pootry 
flint is trno and froo { nnd they that cannot cntor into it cannot know 
thb fulness of tbo meaning of tlio pootry Tho Btudent must understand 
that no verso is a litoral expression of Milton's faith, w bile each verso 
contains a suggestion of somo aspoot of tho Spiritual philosophy by 
vrhich ho lived 

Note that tho linos nro nimnly m qtt&trams With slight modifica- 
tions tho whole might have boon printed m stanzas This would have 
however lmdo it a sopnrato poem, which was not dosirablo 
970 Ocean Tlio olnssioal Okonnos , oitlicr n stream enfolding our 
world, or n nvor m tho heavons which ovorflowed into onr earth Tho 
Inttcr is tho best sonso horo , though vorso 1014 is in accordance with 
tho former 

Amongst tho various roadings of Comt * tho following hnos 
(intended for tho hoginning of tho Poem) nro prosorved Tho ‘blissful 
isle' contains tho Hesperian Gardons — 

Around tho verge 

And saorod limits of this blissful IbIo, 

Tho jealous Ocean, that old nvor, winds 
His far-oxtondod amis, till with stoop fall 
Half his wosto flood tho wild Atlantio fills 
And half tho slow unfathomod Stygian pool 
This proves tho connection m Milton's mind, of Ocean nnd tho Gardons, 
hut it was no part of his allegorical purpoBo to localiso them exactly, 
Thoy aio simply in tho sky or heavenly rogions 

Ha nnil clim ax Tlio roforcnco is to tho Fortunate Islands, sorno- 
whoro in tho West , or to tho Elysian fields which woro somotimos 
placed in tlio Fortunatct-Isles Originally, Ejysiom was m tho under- 
world, hut in Inter days whoa not plncod inMElIkrMATTtiBtiG it was 
olovated to tho skios. The stars ns Satan saw them m his descent 
through tho sphoros nro thus roforrod to (P L , IH , CG7-570) — 

Or other worlds thoy scorned, or happy isles, 

Liho thoso Hosporian gardons fotnod of old. 

Fortunate Holds, and groves, and flowory vales , 

Thnco happy isles— 

whero various ideas aro combined Hero 31 il t on is loss definite , his 
slmplo object being to snggost tho happiness or hlossodnoss of Heaven, 
which In accordnnco with Christian thought is conceived as abovo 
978 Where day ncirr xhvts fa* eye According to tho Christian 
doctnno, liev , xxu , !>, “ thore shall bo no night there ” According to 
tho motnphor of tho tost light is rogarded as tho opon eyo of Daj 
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(personified) , Tbo Sun is frcqnontlv described ns tlie ere of day 
But Milton extends, tho figure Thus m Lycida s, 2G, the poot and lus 
friend rrcnt ont “ under tho opening oyclids of the morning,” and In 
the Sonnet to tho Nightingale her song is represented ns closing tho 
eye of day In both cases the roforenco is directly to light, (not to 
tho orb of tho Sun) And here Milton simply , means that in Heaven 
oternal light (Ret , xxi, 23 , xxn , o) i 

979 Broad fields , Tho amplitude of Heaven is here indicated 
'tbho phrase is from Virgil who uses it of tho air (dSneid, AT , 888) 

Shy, tho Heavons Milton has not yot elaborated tho astronomical 
system/of Paradise Host, ‘Sky’ is from tho Scandinavian 1 

Tho first quatrain thus places in Heavon amplitude of spaco, all 
resources of land or water, fulness of happiness and eternal light. 

9S0 Such the liquid air. Evon to breathe is a plonsmg luxury , 
tho atmosphere being so soft and puro and balmy The Spirit thus 
represents himself as enjoying tho air and tho beauty and tho 
fragrance of tho gardens of tho Hcspendos 

With ‘ suck ’ compare tho Oriental idiom, * eat tho nr ’ 1 Liquid ’ 

is used as an opithet of * noon’ by Gray, so Sholley — 

The breath of tho moist air is light 
980 Aid Adverb , quite, or nght 

Gardens fair Soo on verse 393 Tho garden (or gardens, tho plural 
being usod to suggest extent and variety) is noted for its fruits, but 
tho idoa of beauty is necessarily involved In his description of 
Paradise ortho garden m Eden Milton says of the fruit — 1 1 

Hospcnan fables true, 

If truo, here only 

Hero he rologatcs them to the other world, of whoso abundant bliss 
they aro emblomatio 0 Fr gat din from tho Old High German. 

982 Hesperus He was a son of Japetus Atlas and Prometheus 
wero othor sons His daughters three’ were tho guardians of tho 
goldon apples Apollodorus names four TJglo, Erythia, A'csta and 
AretbuBa. 

383 Smg Thcro is little if any foundation m the mythology for 
making thorn singers But Milton probably means it ns an expression 
not of exqmsito art but of perpofcual happiness Seo quotation on 
verse 90S 

round about, m tbo region of 

Golden tree Probably by Hypallngo the epithet is transferred 
rom t e fruit But it may bo argued that only on golden trees could 
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golden fruit grow Tho word 1 tree’ inny hoi o bo nsod collootivoly to 
donotc a kind or epooios 'of troo ' 

Tins second quatrain < spaemliHCs tbo 1 doscnplion by introducing 
gardens nnd,tbeir fnut, nymphs nnd Iboir >mnsie, nnd an ntmosphoro 
, dobcions ns nectar. 1 j ‘ > »> 

984 — 7 This third stanza describes the joyous roign of cease- 
less Spring Tho 'fourth stanza is on otomnl Summer In this 
there is n soeraing Contradiction, as those seasons nro in ordinary 
- language successive Tho pOOt however simply moans to oombmo 
, the excellences of both , the beauty, tho Tragranco and the fruit- 
fulness , theso belong to their springing and npenmg lifo It is to 
bo noted howovoi that this third stanza is a later insertion, not 
being found in tho original MSS It is part of tho additions in tho 
1045 edition Eternal sprmg-tido has boon over rogarded os a 
characteristic of Elysian regions, and Milton, ogam introduces it in 
his picture of Paradiso Fat Lost , IV , 2GG-S — 

- ' Whllo utm orsal Pan, 

1 Girt With tbo Graces and tho Hours in dnuco. 

Led on tb’ eternal Spring 

984 Crnpcd, curling , referring to tho appoarnnee of the bronchos 
of tho troos Thoro is no rough jungle, but Nature and Art alike 
ftro porfoct Tho two tonns ‘ shade ’ nnd ' bowers ’ nro used to 
Cxpross th6 \ ninety of form in winch troos nro to bo fonnd combined 
Tho epithet ‘onsped’ is also used of water with ripplos on the 
Eurfaco Tho adjoclivo, ‘crisp’ is from Lnt a Isjnis 

985 ' 1 levels, expressive of tho fulness of life and onorpy and joy 
Flee on verso 108 


Spi Kce, trim . or-snmrhtly Generally used of neatness or s-nart- 
nossin 1 Uross Tho word was originally n form of Prussian It w ns 
also a spoiling of Prussia. Old Eronch Frvccrz Prussia , Gornmu 
■Preuttcn As nn epithet it was introduced at somo tuna v-licn 
dross aftor tho mnnner of tho Prussia of tho time was fashionnblc 
fofiRii/f, jdwifi nn t Old Fr joconde , Lat jucundus, juvat e 
Spnng Porsomfiod in tho usnal mnnnor , thcroforo finely dressed, 


joyful and spoifcive. Note the nllitorntion 
98G, Gi aces Tlioso threo goddesses, Aglnm. Thalm nnd Eupliro 
syno, woro dnughtors of Venus— tlioir father boing Jupiter or Bacohus , 
Tlioy woio beautiful and gracious nnd presided over tho arts tlmt 
beautify and tho kindnesses that sweeton hfo 

.JlsmjJiPmml &S1W . r ^T h q.ljc u rs^ (La t JIurar, Gr ^ 77(^/vr / 2, TV T^it 0 r 
goddcssre's'of tho seasons They aho nro three, daughters o p 
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and Themis , their namos, nccorurag to Hesiod, being' Eunomia, Thee 
and Irene Tho epithot has referonoe to their relations to flowers 
and fruits As goddesses of spring and summor they would be well 
entitlod to wear nooklacos and zones of the finest and most fragrant 
roses, but perhaps Hilton thinks of them as bearing roses in their 
laps of ^plonty - , i 

Milton seems to havo coined this term for the Horao, though a 
Grook equivalent is nsod by Theocritus of Adonis Gfay with becom- 
ing rovcronco rofusod to vary it His Odo to bpring begins — r 

Lo 1 whero tho rosy*bosomod Hours, 

, Fair Venus tram, appear ‘ 

987 > Thither All the charms of kindness or benignity -of wliioh. 
the poets have made those goddesses the symbols nro to bo found in, 
reality in this rogion whore tho Spirit dwells In other i\ ords, Heaven 
is a home of loveliness and bounteousnoss 
9S8 Eternal, unchanging 

Sumner To an English audience summor is bettor than spring, 
since it implies a mild and tomporato climate. Spring is still cold. 

989 JFcst muds Iu Britain the enst wind, is often bitterly cold 
In Greece too tbe west wind was delightful , Zephyr being regarded 
| ns producing flowers and fruits by the Bweotnoss of his breath In 
' Ti Allegro Milton makes Zephyr tho fathor of Mirth Horo ho is 
represented as spreading fragrance and thus swootonmg tho air of 
summer 

Mus] i/ icing, perfumed wings Cf quotation on verso 991 The 
‘wings of the wind is a Biblical Motaphor, Psalms, XVIII , 10, 
CIV , 3 Fr vine c, Lat muscles, of oriental origin 

990 About, overywhero, through and around 
ff Ccdam alleys Alleys or paths formed by rows of cedar trees on 
either side ‘ Codarn ' is an ndjoctivo coined by Milton apparently m 
the usual way by adding en or n to the names of materials (so beecbcw, 

[ tilveni) It has beon suggested that Milton formed it after the 
analogy of tho Ital ccdnno , but in that case tho spoiling should 
have been cedrin See on ‘ nzuro ’ verso 893 

-Thug, expressive of careless profusion Tho term is again used 
in Tor Lest, VIII , 617, whero tho gales from thoir wings — 

Flung toso, 1 flung odours from the spicy shrub 

991 Nard, or spikp^MdJt'An ointmont derived from an aromatic 
plant so named Here usod of tho aroma Er nard , Lat nardus , 
Gr nardos. Pars nard , Sansk nalda , ndl to smell 
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Cassia's balmy swells Cassia is n kind of lanrol froo whoso hark 
5s highly scouted Compare Psalm XLY., 8, 1 nil thy garments amoll 
of myrrh and aloes and cassia ” Lat rassta, Gr lasiti from Hob 
yet si oth, from a Hobr root, to cut * Smoll ’ is frequently used in 
Milton of, fragrant odours 

With this pnssago compare tho approach to Parndiso, Pauline 
Lost, IV., 15 G — 

Now gentle gales, 

Fanning their odoriferous wings dispenso 
Nativo porfumos, and wlnspor whence they stolo 
Thoso balmy spoils 

992 — o This fifth quatrain describes tho beauty of Colour Ac- 
cording to tho poet’s fancy flowers spring up with all the colours of 
the Eninbow which has wntorod them and with other boautics derived 
from the motbor soil on which thoy grow 

2j is, tho goddess of tho Rainbow Sho was tbo mossengor of tho 
gods and especially of Juno Sho was ono of tho Ocoanidcs and she 
supplied tho clouds with walei. 


902 JZttVLtd bow Tho Tambow is hero conooivod as tho Instru- 
ment with -which Iris waters and fertilises thoso happy clunos The 
phraso is again used in Pat Lost, IV , 101 ‘Humid,’ i e , moist, is usod 
vaguely ns tho characteristic opithot Fr humido , Lat hwmdus; 
inuerc 


993 Odorous baiiL* fragrant meadows or slopes or hills. It is 
not probablo that Milton means tbo bnnks of a river A ‘ bank ’ is 
raised ground • Bench ’ is tho sarno word 

Blow, cause to blow, if, to burst forth in blooui The verb is 
usnallj lntrinn. From tho snmo root aro * bloom,’ ' blossom, ‘blood 

994 Floicct s. To bo read as a dissyllablo 

More mingled Tim Tho roforenco is probably not to mingled 

colours of individual flowers, but to tho combined effect of various 

kinds of flowers in one scono Compare tho description of Adam s- 

bower Par Tjost, TV , C97 — ( 

Each boauteous flowor , 


t 


Ins all hues, roses, and jessnmmo, 

Hnwred high thoir flourished hoods between, and wrought 

Mosaic .underfoot tbo violet, 

Crocus, nud hj ncinth, with rich inlay 
Broidorod tho ground, more coloured than with stono 
Of costliest omblom , , , . 

ire « mosaic ’ includes ‘mingled hue ’ « Mingle ’ is a frequentative of 

old verb inuig 
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995 Pttrfcdf embroidered on Ibo edge. .or .surface Ofton used 
•of -rlint is overlaid with gold thread Tho p ord was frequently used 
m the Sixteenth century It gave place to a contraction 'purl ’ Fr. 
pourfder, fl a thread , Lat j>ro,flnm 

Scarf A * scarf ’ is a light piece of dress worn on tho < neck or 
shoulders It is from the same root as ‘sharp,’ eic , and meant ongin 
ally a ‘shred’ of stuff Scarfs are often of bright or various colours, 
Tho rainbow , probably with rcfcrenco to its length, narrowhioss and 
curvature is here compared to a capo worn by tho goddess Tho 
Motaphor is m itself beautiful, hut it- is in awkward contiguity to tho 
Metaphor of thq ‘bow ’ Mixing of Metaphors is a vice which Milton 
could not be guilty of lie desires to express tho two poetic aspects 
of tho rainbow— its watering tho earth, and its bennty of colour Tho 
torm * how * may bo regardod as having lost its metaphorical character 
through familiarity of usngo 

It is Milton's inannor to regard everything risible in tho heavens ns 
emblematic of something more real in tho true Heaven. Thus in 
Tar Lost, IV , 970, the ‘ milhy-vny ' is an imago of tho ldgli road of 
Heaven 

996 Drenches tvifh Dhjmin detr Ttenders soft and fragrant 
Elysian dew docB not causo cold Milton first wroto ‘mnnnn dow,' 
‘Drench,’ is n causative of ‘dnuk ' 

997. Mortal* Tho Spirit as an iromortnl is addressing mortals 
and desiring thorn to nspiro to tho world of tho immortals , to moho 
death the gate of Life 

If yow cart This parenthesis is inserted to prepnro tho audi- 
-cnco for deep spintnal truths put forth in fignrativo voice It is a 
reminiscence of tho words of Christ frequcntlv uttered niter the enun- 
-omliouof a parable — “Ho that hath cars to hear, lot lum hear ’ 

True, cnpablo of discerning tho rcnl inner eternal meaning Cf 
Arcades, 72 3 

91S ITyacaith and rotet ‘Hyacinth is put in the singular for tho 
sake of sound Theso flowers arc choseu for thoir bennty and tho 
softness of their petals Tho ' hvaemth ’ was fabled to have sprung 
from tho blood of Huakinthos nceidontnllv killed by Apollo It is 
-of tho naturo of tho bluo-bell Milton applies to it tho epithets 
sanguine, purple (which was used of bright colour), and m a verso of 
Lycidas which was withdrawn ver no'll ( is , red ) Tho hair of Adam 
(as of Ulyssos) was hyacmtluue, where however tho reference is pn- 
marfly, to form See tho present editor s noto on far Loti, IV , 301 
Bon Jonson in one of lus Masques has • tiro red haired ha ncmtli ’ In 
tho rejected opening of Conus Milton had written of the Gardens— 
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On whoso bapks 

Bedewed u ith nootar and coicstial songs 
Eternal roses grow, and hyacinth, 

And fruits of golden rtnd 

IDI 3 onrtg Adorns IIoro (| ns in tho reforenres to Diana and 
Alinorvn (verses 441-152), Milton snggosts a doop spin trial meaning in 
tho Grook mvtlis to tkoso who have truo ears. Adomg was a youth 
bolovod of Vonns who was mortally wo'undod by a boar and changed 
, into tho ilowor, anomone, by tho fnourning'goddosg According to 
aomo accounts Prosorplno rcstorod him to life on condition that ho 
nhonld spend sis months with Venus and six months with her Tho 
six months m thouppor world are snppoSod to meat), 'Summer and 
tho othor six! Winter 'Adonis ’ is thus n porsomficntlon of Nature 
The conception of him ns Lifo givor is thus expressed bv Spenser — 

All bo bo subject to mortality ' ' 

Yet is etorno in mutability, 
i And bj sucoossion mado porpotual, ' 

Transfor mod oftnnd changed divorsoly ’ , 

For him tbo Fathor of all forms they call , ( 

Thoroforp noods must ho livo that hung givos to all 
’Reposes As an invalid convalescent Sponsor hns lnm— 

1 Lapped in flowors and precious spicory 

Fr teposcr, Low Lat pmlsai o , J Gr pattern From the Low Lat 
2 HUi<tttre canto 1 tho Fr poser and the many verbs 'ending id -pose- 
which havo no otymologicnl ooimootion with Lnt poncre, though they 
have adopted its meaning 

1000 Waceing ,kc/1 of, recovering Jvom ‘ Well’fis an adjective 

Beep mmtui (Inflicted by tho hoar, according to tbo jmytli Tho 
story was that Adonis (or Thnmmuz) was whilo hunting killed on 
Hit Lobanon by a w lid boar, and at was bolioved that tbo waters of 
th’o stream Adbms, whioli roccivc a purplo tingo during a certain, 
season of tho yonr, thus boro annual testimony to tho fresh blooding ofi 

the wound. Milton in Par. Lost, L 44G-4'52, thus refers to it — 

. > .... 

, , Thamruuz camo next behind, , ,, 

"Whoso annual wound in Lobanon allured 
Tho Syrian dnmsols to Inmont his fate 
' Iu amdrous dittlos all a sumtnor's daj! ' ' 

f 1 "VVhilo smooth Adonis Irom bis 'nntivo rook ^ 1 ' ' 1 

Ttnn*purplo to thb'soa, Sdpposod with lilootl 11 ' 

> Of ThammttftyAdrly wouuded. ' > * ' ' > * 

It was helioVod that’, to appeal tho griof oi Y6nns, tie gods of tha' 
lbwor world" allowed Adonis to roturn to earth 'six months of evorr 
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year This myth, which is not found in early Greek, is supposed to be 
of Asiatic origin, and, with regard to the return of Adorns, to ho 
symbolical of the revival of Natnro after its death in winter — Tonus 
on this view being identified -with the pnnciplo of fruitfulness m 

Xature > 

Milton’s introduction of Adorns into hiB .test is duo to the imaginary 
Paradise known as the “gardens of Adonis ” Thoy are again referred ( 
to in Paradise Lost, IV-, 439-441 — , 

Spot more delicious than those gardens feigned 
Or of revived Adorns, or renowned , 

Alcinous 

They are repeatedly referrod to by the poets, and in Sponsor's Fairy 
Queen, in , G, there is a lengthened description of them Spenser 
places thorn on earth — ( 

"Whether in Paphos or Cytheron hill 
Or it in Gtndus be, I wot not well 

Milton places Adonis in Heaven on the same pnnciplo as that by 
which ho puts the gardens of the Hesperides there, 

1002 The Assyrian queen , Ycnns or Aphrodite’ Milton by this 
/ opithet marks the Assynan or Asiatic ongin of the Story 1 of Venus 

aind Adorns Venus is thus identified with the goddess worshipped 
by tho Assyrians under the names Astartc, and Ashtoroth. Milton 
refers to hor in tho Jsatinty Jlymn as ‘mooned Ashtoroth,’ .- , ch> 
bomg the Hebrew form of the name. In tho roll of divinit rtxfa, 
Paradise Lost she is again placed besido Thammnz (I., 437-44I)k- 

With these in troop 
Came Astoreth, whom the Phoenicians called 
Astarte, queen of Heaven, with crescent horns , 

To whose bnght image nightly by the moon 
Sldohlan virgins paid their vows and songs 

1003 ^ Far alow, in tlife highest Heavens, in a position of honour 
\ "J Spangled jewelled brightness, surrounded with glittering 

stars. ‘Spaliglo’ was used ongin ally of a, metal clasp, then of a 
shining ornament Its most frequent application is, to the starry sky 
1004. Celestial Cumi l. the ~trn e or heavenly Hove. . The Greeks 
were familinr with the distinction of aTngfior and a lower Cnpid , tlic 
former hemg the son of Jupiter and Venus (Zens and Aphrodite) So 
also in Plato and others, Aphrodite Urania .or the goddess of heavenly 
love is distinguished from tho goddess of popular worship In tho 
\language of the Greeks therefore Celestial Cupid is the famed son ’ 
of Aphrodite Urania. In plain language sho is pure and holy love 
such as belongs to the life of Heayen The student may again refer. 
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to the passage in the Apolonyfor Smcctymnnux whore Milton sneaks 
ot Jove which is truly so, whoso charming cup is only r Irtue which 
she bears in her hand to those that nro worthy " distinguishing iC 
from a thick intoxicating potion which a certain sorceress, the abuser 
or lores name, carries about. Fr cclcdid , Lat cclcstrs , cochm 
Lat. cvpido, cupcrc to desire. 

^ Famed, famous, probably derived from the verb 1 fame ’ In 
F i , III , 6G8, the word is used of the Hesperian gardens Fr fame 
Lat fama,fan ' ’ 


J Advanced, elevated Tins was a recognised meaning of ‘ advance ’ 
in the Seventeenth century The term was specially used of raising 
standards (-P.L-, I , CSC) The usage is not justified by the etymology 
hr nranetr, acant , Lat ah, ante before 


1005 Dear Pm/che Psycho, is the. Greek name for Soul The 
goddess Psyche is thus the human soul idealised, personified She is 
the object v, liom Heavenly Lovo desires to bless nnd to possess The 
love of God seeks to obtain and to live m union with redeemed 
humanity Milton docs not say that the human soul seeks tho Dmno 
Love, but that tho Divine Love seeks nnd saves and weds tho hufnnn 
soul. 


The my lit of Psycho which Milton thus adapts belongs to tho latest 
stage of classical my thology It is told by Apuleius, nn African 
bcholnr, in las Goldeii A « Cupid married Psyche and retired with hor 
into a region of bliss Yenus in envy put her to death, but Jupiter 
made her immortal (sponsor places Cupid nnd Pbyche reconciled to 
each other along v% 1th 1 Venus nnd Adonis in the Gardens 

Stccet May be construod either as an adjective agreeing with 
‘Psyche, 1 or as an adverb qualifying ‘entranced * 

J Dn tranced, in a state 'of trance, spell-bound with joy From 
1 trance * , Fr trance', Lat traimtum a pasting away', v c to go 

1006 After Iter wandering labour* lon g Tho reference is primari- 

ly to the Trials of Psy che recorded in tho myth, but really to the 
trials and errors and sufferings by which humanity is , disciplined m 
its earthly state. ‘ Wandering ’.suggests the conception pf life ns a 
journey in which tho , traveller frequently errs. 1 Labours * may bo 
used of, toil' or suffering Similarly Spenser has the words, “after 
long {roubles nnd unmeet upbrnyes.” , , , 

1007 Free cement the god > among All the Olympians, evcn> 
Venus herself w iio -find persecuted Psyche, agree to her final union 
with Cupid Or, in the allegory the union of Heavenly Love and’ 
punfied humanity isnpprovcd by all the 'hosts of Heaven The', 
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adjective ‘free’ means that Jove is not constrained to overrule tlic 
other divinities All r other powers arc now m harmony av it b the 
Supreme Will, l’r content ir , Lat tent ire 

\/ 1008 Eternal bride, the muon is Gnat Xo subsequent state of 
existence will be a state of trial and probation The redeemed enter 
into everlasting bliss. While the marriage of Cupul and Psyche is 
tlins part of the classic myth, Milton is probably thinking of the 
passages'm the Book of ltevelation where the Church of Christ is 
described as, his Brule 

<J 1009 TjMjiottcd, spotless 1 made perfectly hob Cf Tier , XIX , 
7,8 The' man Inge of the Lamb is 'come nnil His wife ’ hnth made 
herself read} And to her w as granted thht she shonld be arrayed irr 
fine linen, clean and white , for the finelincn is the righteousness of 
saints.” Or Eph , V , 25-27 “As Clrrist nlso loved the Church and gav6 
himself for it that he might present it to himself a glorious Church 
not having spot or wrinkle or any such thing, but that it should bo 
holy and without blemish.” 

1010 Two Mimfid twin*, hnpp\ or blessed twins ‘Two’ is 
tautological * Twin ’ is from fuel with suffix -it, which has a dis- 
tributive force, (two at a time) 

, ' , t , 

| 1011 Youth find Joy Tins is the twin progeny of redeemed 
ummnnity That is to say, Milton predicates of Heaven eternal youth 
and eternal happiness There is no old age path its weakness That 
was symboiiscdin the porcnnial spnng or the e.teinal summer The 
Greek myth of Tithonus expressed tho misery of immortality without 
vonth and its energy and beauty Eternal vigour and eternal bliss 
arc esscntinl’parta of the idea "of Heaven ( 

In the passage nljovc referred to m Wic. Apology fm Smectymnmw , 
Milton says, m close parallelism to the pre-cut text, “ the first and 
chiefcst office of love begins and ends m the soul producing those 
linppy twins of divine generation, Knowledge and Virtue ” In tins 
later Sentence (eightycars lhter) the mole-eyed editors sec the dark 
shadows of Puritanistn ; ns if virtue and w lsdom had been a dread 
monopoly of that party Virtue and wisdom are not unknown in 
Cornu#; they are the two main things In it But the difference in 
themtimes of the twins is dtid to the fact that , while iicfe m the poem 
Milton is speaking of nnother world with its immortal blessedness, in 
the prose passage ho isTefcndng to earth and hnman life, with its 
trials jand duties t 

notc d thnt Spenser makes Psyche the mother of a 'child 
named Pleasure (P. Q , JIL, vi , 50) , 
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So Jote hath moot n . .Tnpitor who is supreme, nnd who knows the 
future, hasigiven his pledge of this Tliero is perhaps a fundamental 
lofercnoo to Hebrews, YI , 17-20 

1012. My tail Compare vorse 18 

Smootlily < done, accomphshed satisfactorily. A w ord of self con- 
gratulation ' i 

1018 JFly run The Spirit m this last scene must have his skj- 
robes on Sec verse 8 1 , c/ verse 80 Celestial beings cap use wings 
at pleasure The' word ‘run’ may perhaps be understood in a wide 
sense tb denote anj swnft shooting motion, as in verso 81 Here the 
meaning scctns to be I can fly aloft at onco, or I can run to the 
utmost west and there spicrtd mj wings in upward flight 

1014 Gi ern earth' x end To the farthest extremity of our world 
Biit the epithet ‘ green* fs a reminiscence of the ancient idea of the 
Verdant Islands ’or Cape do Verde Tales on the w est const of Africa, 

' Milton rofdrs to them' Paradise Lost, VIII., G90-2 — 

i ‘ ’ Tho parting sun 

Boyond tho Earth's groon capo and Vordant Isloa 
Hesperian, sots, my signal to depart 

1015 ’Boned wclhvi slow doth bend Tho cnrvatuie of the sky 

seems less tow ards the liomon than towards tho Zenith overhead 
Therefore it seems to bend more slowly The meaning is tho same as 
m Par Lost, IV , 589 540, “ whore Heaven w ltfi Earth nnd Ocean 
meets " , W r clbra’ , 'is the sky ; in Old English it is used of clouds 
In Shakespenro’s Twelfth' Night it is identified with tlitf “ clement,”' 
i c , the sublunar region ‘ 1 

101G Soai Fr rssorer , Low Latin crain are, Latin r/r, aura 
brccre 

1017 Cornets of the moon Tho Spirit can go from the extremity . 
of Earth to The nearest of the spheres iis quickij ns from hero to the 
Earth’s extremity , nnd so doubtless from sphere to sphere nnd, ' 
Boj oud till he roadies hisiEmpyrean Tho word 1 conicrs’-or ‘horns 
ns in tho verse rp 1 Burns’ song — , , ; 

, “It is tho moon, I kon hor horn’’ — 
is used to donoto.tho extremity’ of the croscentmoon So P 71 , VII , 
8GG , The - phrase is fn many languages (Lat cornua lunar') O Fx 
cot mere , Low Lat corjict m , urn tta. an anglo . Lai cornu n horn or 
pi ejection , , i 

1018' Mortals Tho Spirit now indirectly addressee nil mankind 
As nn lmmoitnl lie wishes to tench mortal mon the wnj of power and 
lifo See on verse 997 < 

Would follow me, desire to enter into the life of Hoavou 

16 ‘ 
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lOin Lo'y Tiriue Tins u> flit grand raoml. 

Free OF John YIIL, 32-3G “The truth shall mike Ton free, who 
soever convmitteth sin is the bond servant of ein if the Son there* 
fore shall make yon free, you shall bo free Indeed ” In the allegory of 
Comu* the Lady’s body Vis niftrinclcd but not her mind } nnd liccause 
of her virtue she was released from the spclh Inwirdly she wits fceo 
all ihe time t nnd outwardly her virtue was rewarded > 

1021 Higher than, abotc all the sphcrca of our Universe. 
Acconling to Milton’s conception, Hcnvcti or the Empyrean of the 
blessed was situated above our universe which contained ill the stars^ 
nnd systems tbit were supposed to revolve round our earth bee 

Far, Lott, II , 1047*10 >3 ' ' , , 

Sfhery chime Used by metonymy for, chiming Spheres. 3 here 
were nine or ton Spheres surrounding our earth — the Spheres of the 
Moon, Mercury, Venus, Mars, the San, Jupiter, Siturn, the Eised 
Stars, the Crjstilbnc Sphere nnd the l’nmum Mobile. Such is the 
full and later system. It was an early fancy that the stars or planets 
in their motiomnadc n music (or * chime ’) which might be heard on 
earth Pythagoras associated his name with, the theory Milton 
often refers to it in his earlier poems. See Arcade*, 72, At a Solemn 
Mti<nc, 20 , and the Nativity 'Hymn, 128*132 — ' 

And let your silver chime 
Move in melodious time. 

And let the baso of Heaven’s deep organ blow. 

And with your ninefold harmony 
Make up full consort to the angelic symphony 
Mid. English chimbe, Fr chimbalc , 0 Er ci inhale ; Lat. cymbaliun ; 
Gr humbalon a cymbal , humbe a cup 
1022 Or, otherwise. 

Feeble O Fr foible (for foible) ; Lat .fcbtltt, fere, to weep <■ 

1023, Heaven itself Xot merely angels or in esse a gen; such ns tile 
Attendant Spirit is, hut the whole force of Heaven ; yen, God Himself. 

Stoop to her Come down to aid her Perhaps there is here a sug- 
gestion of the Incarnation. ' 


The importance Milton attached to this couplet — expressive of an 
Idea of which the whole Poem may be regarded as an imaginative 
illustration is shown by an incident, the know ledge of which we owe 
to Masson Milton returning through Geneva in June 1639 wns 
wstod to wntc his name and some verse or motto m an album bent by 
w Professor Cordouin there. He inscribed in it these last tw o verses 
(except the 1 Or, ’), and a Terse from Horace, and underneath these 
Ws name Joaimct Atiltomm, JLnglnt, as may still be rend . 
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I stand in fiont of tlit gates and the fitm -paved entrance of the 
palace of hcav only .Jupiter There the bright angels ha\ e their 
spheres of service in nnkl and tranquil regions where the air is 
pine and eleni and balmy Fai 1 amoved are they from the pollu- 
tions and noises of this faintly-seen planet which its inhabitants 
name Earth, v\ hue \ntli w orldlj cares, clogged and cabined ns 
cnttlem an cnclosuu, theystmeto maintain a weak and troubled 
existence, oblivious of the heavenly crown that is ay aided after 
death to the Virtuous when they are placed on honoured and 
sacred seats m the society of the princely Spirits 

Yet amongst men theie arc some that by upward aspiration 
and ascent endeavour to obtain, as the justified of God, the gold 
hoj that opens the door of the eternal and glorious home For 
the sake of some of these am I commissioned Otherwise I 
would scorn to soil these my celestial lobes until the coarse 
evhnlafions that mo from giound habituated to sin 

Hut let me speak to the chntge assigned me Besides the 
sovereignty of the sens and tidal streams Neptune obtained by 
loF~(while to Jupiter was assigned the upper and to Pluto tho 
nnder w orld_) supreme authority ore 1 all the islands that as pre- 
cious and variegated gems adorn the surface of the ocean. These 
mo ldci to honour the inferior deities of Ins court, he entrusts. 
to individuals in succession, givmgthemauthonty to wear crowns 
and wield sceptres similar to his own But this island surpassing 
the others m sire and worth lie subdivides amongst his oceanic 
princes , and this western section lie has given m charge to a 
noble lord of great influence and luglily trusted, who is commis- 
sioned to rule with gracious dignity a jieoplo proud of its anoient 
name and its .warlike prow ess And now to attend the installa- 
tion of their father his childieu, who have been educated an a 
mnnnei woi thy of princes, are on their way But they have to- 
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piss tlnougli the intricacies of tins dark forest whose gloomy trees 
and shaking boughs arc calculated to stnkc with terror the lone- 
ly travellers IIcic too their unprotected jouth would be ex- 
posed to danger were it not that hr peremptoij instruction from 
the Supreme God 1 hare arnvedto defend and guard them The 
lenson is ns follows Listen, foi 1 will tell ron a fact unknown 
as j et to song 01 legend 

Bacchus the tli 6 corcier of wmc — that sweet poison, ns its 
abuse has made it — sailing at the pleasuie of the winds along 
the Tuscnu shore, after the transformation of his sailors, chanced 
to come on the island of Cnee Circe, as is unncrsnlly known, 
wars the daughter of Helios, and possessed an cnclianti d pohon 
which turned the drinker of it fiom human to swinish form Tins 
goddess, who lor cd and admired the beautiful roting god with 
Ins cl UBtcnng ivy-gai landed linir, became by him the mother of 
,v son who possessed in a great degree lnsfilher's qualities and m 
a still gientci degree her own , whom thciefou she named Conus 
lie, liar mg arm ed at full and wanton jeais, and liar ing wandered 
orer France and Spam, has at last found a dwelling m this bodeful 
forest, whoie from his den amid thick black tiees he practises 
the arts of soicerj, excelling lus mofher there in To erery tired 
travellci lie offers foi the appeasing of their thirst Ins bright 
sparkling liqnoi in a cleai crystal wine-glass. Most dunk from 
shcei inability to control their appetite, and when they do so 
immediately their countenances, formed in the exact likeness 
of the dir me face, ire changed into bestial shapes — the likeness 
of wolf or heir, of lynx or tiger, of swine 01 gont,— while the 
otliei parts of their bodies lcmnin unclmngcd They, to complete 
their wretchedness, fail to percoir e the foul degradation , they 
imagine themselves fmrei than the} weie befoic , and their 
former society and discipline the} abandon that unrestrained 
they may simendcr themselves to a life of sensuality There - 
foie when it happens that any who are speciall} dear to 
God are passing through this perilous glen, I, swift ns a meteor, 
Bait from lieaycn to guard them on then way And this I now do’ 
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J!u( ln>t I must put off these nun-bow lobes , and must assume 
‘Ju of u pia*-mt m (lie Kiruee of Imrd Iindgewnfu , Riicb 
put-ant ns m skilled m jilaj m/r oi singing, mid by his music 
v in crthn the ruanng winds ,»nl umnig woods, faithful m flu* 
bight, f degree fo Ills master, mu.Ii a one nc might bo expected fo 
h> lu n. at bis poM mul rmdy now fo aid Itut 1 hcai fbo ads mice 
of 1 »Ud foci 1 mwt watlulmw from Bight 

H Mop, Mop ! J porcino flic \crj different, 

y h p of some Umte person walking not far off Kim fojom covei- 
illgB oi hiding-places m (hi thicket So large a compnn\ of us 
n sure fo t-niPi nlnmi A nmideii fo be sun, (so by nn skill ] 
u-urfmn) ourfaketi In night in (lie foi out ! Non let moresoit 
<0 inv spelh and wilt s ‘-oon f shall- linio about mo ns large n 
c ruel of animals (formed out of men) ns my mother 1 t ei had 
I bus through the m opine air I throw nn gdiftoniig dust wlneb 
he 1 - a nmgu power fo work illusion on the etc* of whom ei ap- 
pivmohcs and to ci onto unreal appearances Tins will jnment the 
curl from bung nlnrmed or put to flight In the strangeness of 
fbi ])!»• e and (lit unusual chiu-icU i of my (boss lor to allow / 
suspicion «»r ihnn would be contrary to my deliberate polity My> 
Hiethofl h to affect friendliness, to uttci well-chosen words of 
falsehood mid of llatterv, and by such plausible nits to(wuuJfmy- 
vadf into fbe beai t« of the unreflecting and by pretended kindness, 
to uwinvc tin m -Vs soon as the maiden s eye beholds this potent 
powder she will be able fo sec m me only an unoffending peasant 
[who spends the m ennig frugally looking after implements or 
llogk^ Hut here she is In the first instance 1 step out of 
\irw and fry to ascertain what she is doing heic 

liO-guo T<id»/ From fins direction came the sounds unless 
m\ hearing, which is now my best guidance, lias dcccirod me T 
•deemed it to be the noise of notous sport Mich as after lianest 
the 'dhteiate rustics indulge m, when to the music of flute or 
pipe they dance and shout, thus thanking the gods for the m- 
cnaM* of their flocks and the ingathering of the penson’s fruits 



i*AitAi*HHAsn 


Unwilling am I to meet at tins late hour these rude and boislcr- 

I ous revellers Rut alas! lion others ise am I to find information 
for m} nay through this entangled hbvnnth of frees’ Mv two 
brotheis, when they saw me wearied with the long journey and 
determined to lest for a little under the pine trees that spread 
o\ erhead their sheltering branches, walked aw in (so at least 
they said they would do)to the nearest thicket to gather for me 
berries or such refreshing fruit ns the} might find m the fertile 
iwoods They went aw aj just when the grey twilight came on, 
(which follows the clionot of the Sun like a gloom} del otce in jiolm- 
tr s gsvrb'^But where the} have gone to and wh\ the} did not 
return is the subject of my anxious thought 'ITie probability ib 
that they unwittingly went too far , and that the darkness of 
night supervening before they were able to return has enviously 
robbed me of them For what purpose but robbci v hast thou r 
dishonest blight, shut up the stars (ns the Inghwnunnn con- 
ceals Ins light m a dark lnntern) that Nature placed in Ibe 
heavens to shine through all ages/ and to give needed light to- 
lonely and bewildered travellers ’ Tins is the verv spot whence 
as T think a minute ngo the loud noise of extensive men-} -mak- 
ing came distinctly to my cai let nothing seems to be here 
but utter darkness "What is the meaning of it’ A thousand 
fancies fill in) mind , such things ns I hn.x e heard of of forms- 
met calling oi shadows seen hcckoumg or of voices heard in the 
air uttering names m B}llables b} the sea-shore onn loneli desert - 
(These fancies inn) indeed startle} but they will not o\ evpower 
the mind that is staid on v vrtue , for to such Consciom e is ns an 
ei er-preseut and powerful champion. Oh, welcome Faith with 
thj cleai pure 0}es, and Hope white-handed angel that hovers 
on thy golden wings, and stainless Clmstit} « I see}onr lieaveu- 
ly forms and now I believe that God, the Soicreign Ruler and 
the perfectly Good, who makes even things evil to fulfil Ins 
purposes would send from heaven, if there were need, a shining’ 
angel to guard me and to preserve inviolate m} honour and my 
i# l f C ,® 1< \£ 451T in thinking that I saw angelic forms, or did a dark 
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cloud (uvn out its w Into lining on the sky I did not cn Ever 
now n dirk cloud is turning out its white lining and is casting a 
jjfcnm of light on the tluckets of this wood I cannot send a 
loud halloo to reach my brothers But what 1 cru do to make 
my voice spread through the an T shall try .And perhaps after 
nil the} nitij be neni 

214-330 Conua Can any human being formed only of the 
-elements of earth giro utterance to music so transporting and 
divine ? Suiely within that breast some holy principle has its 
seat and with these rapturous strains makes the air vocal to proclaim 
ats secret abode lion sw eetly did they seem to float, on tho soft 
wings of universal Silence, through the starless night, at every 
cadence, smoothing the inequalities and discords on the rnven- 
•coloiued plumage of Darkness, till Night harmonious in its black- 
ness sccintd to smile 1 I have often listened to the songs of my 
mother Circc-.nnd the three Sirens with rosj -bosomed Naiads 
louiul about, them, as they gntheied then magic herbs and drugs 
They, ns they sang, weie wont to captivate the Soul, and then to 
take it and chu in it asleep in Elysian bliss. Scjdln under then, 
influence would weep and compel her barking waves to listen m 
silent attention Fierce Charybdis exchanged its i oarmg swell 
for the soft imumurs of applause Cnee niul the , Sirens lulled the 
mind into a pleasing slumbci oi left at lost in a sweet umeason 
Bui such a pute and hcart-fclt joy, such nssiued, controlled and 
..rational delight, I ncici before evpeucnccd I sha.ll accost hei 
aiulslTall maho her my queen Ilail ' lady, object of adnmation, 
come fiom some distant land' Foi assuiedJy this lough foiest 
never lenitd thee , unless thou art tho goddess that hcie m a 
i ural temple dwellest with Fan or with Sylvanus, w aiding off by 
incantations the influence of ungewal fogs from these healthy 
and flomiBlnng tall trees 

lady Tn \am, gentle swam, is the praise uttcied that is 
spoken to inattentive eats Not to show skill, but as a Inst 
rcsoit m my tndeavom to lecovei lost companions, was linduced 
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to rouse In song the courteous Lclio that from luu lVfitmg-phce 
in the \nllej she might gne me answer 

Com))'- AAhat mischnnce, good Lndv, hns left sou thus for- 
saken 0 

Lady 'J he daikmss of the evening and this nme of tic os 
Cmm - AA'ere these sufficient to separate sou fiom guides 
walking in fiont of sou ■, 

IMy I lay left me ns I sat down to re«t on a grnsM, bulk 
Comm Did thev betrav then trust 01 did thee fail in eonrtc- 
ous attention, or wlmt is the explanation 0 

Lady iliey sunt to uek some fountain with cool wntci ami 
fi mt-beanng trees 

Coma* And did thev lone quite unprotected a fan Tidy like 
v ou J 

Lady There wcic onlv two of them and then intended to 
l etiu a spetdih 

Camus Perhaps the duikue^s coming on sooner than then 
had expected, prevented them 

Lady How readily you lime guessed nv\ Double 1 

Coimm Is tlie los 3 of them npait from the present difficult! , 
a matter of concern to 'vou 0 

I ady Yes , it would be the loss of mj hrotheis. 

Camus Are tliej full-grown or adolescent i 
'Lady Then bojish lips are as smooth as Ilobe s 
Comm Two answering to com description I saw about the 
time when the toiling oxen wcie u turning with loose triei 3 
from the plough or when the tired hedgers had leached home and 
^wcie seated at suppci t The> weie standing undeineath a green 
' gadding vine, that extends along the side of 3 on hill, plucking 
npe clusters of grapes fiom off the tender shoots 'Ihurbeanng 
f was preter-humnn. I imagined that they were bright bungs of 
j the airy legions, such as breathe in the colours of the ram-bow 
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of K port til (In 1 \otiegiifod clouds I was filled w ith i c\ ci enco 
’nui ok I piwd I did oW'viiHc If it be these tint \ou seek it 
would Ik ,t task ns nb imnt ns thcmth to heaven to help ion fo I 
find tin m /fa yitr^fof /Ut&dxxAA. 

] vtfn Gentle sw un tell me the m flint would most roiublr 
bmur iik’ to tho place 

(" i>i It lies due wot from the thicket wo ore ui 

Isufi' 1 o find tin win good Shephoid, with bo little light in 
the sk\ would, I minium hi file the skill of the best disco\ erei 
of piths it lu hud not fhi mlmntigi domed fiom fnmilinnti with 
the £r>"Und 

("W»o I nut jHwfecth familiar with tins foicst, and know nil 
its lit u s and giccn alius its hollows and busln mice, uul even 
thicket (ot tdrrnmht ] it contains Near them I lmve lned mj 
hfi nnd through them I dnih walk And if com unudeniig 
< runpa mom hate found lodging or eo\er within these hounds 
I shall n^vt mi before down or the springing of the lurk fiom 
its gr\si-( moved met on the giound In nin ense lnd\, I emi 
guide \o i to a humble hut faithful < ottnge in wliuli until fmthei 
wnreli n nude you nun lest 111 snfeti 

I/< !>/ f accept mm juomise, Shephod, nnd tiust tour 
conrtess thus honu>th offered It is a quality found moie 
ri ndih m humble hut* with emokc-stnined rafters than m the 
gorgeous hulls nnd courts of kings from which it took its mum , 
nnd when still then is most, pietcnce of it Since n spot less 
•niund or ks 3 secun thnn tins ennnot will be found I need not 
hesitate to clmnge Blessed God, look down on me, nnd let not 
ut\ tml be out of piopoition to mj strength Shepherd, I follow 
Ehh , Biotho Come forth, dim stars, from youi 
<. meting, mid thou moon that loiest to he blessed bi travellers, 
bend thv pile fnco tlnough n flceej cloud mil dispel the con. 
ftihion due to the comhmntion of darkness and forest Oi if the 
power of moon md stais he shut off by tin dnik mists that 
fill the an, maj _somi smnll candle ^slnnuig,Jhrougli the wicker 
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•window of some cln> -built habitation come to hb with its long level 
line of light, and it shall be our guiding and honoured star, like 
tlio Ursa Major of the Greeks or the Cynosure of the Phoenicians. 

Second Brothci Or if that is denied to oui vision, could wc . 
but hear the bleating of sheep in their folds, w here in hurdled 
cotes they are enclosed, or the sound of a shepherd’s oaten reed, 
or a whistle fiom the keeper’s lodge, or the crowing of the Milage 
cock as to his hens he marks the watches of the night — m any 
of these there would be some comfort and tncduragonu nt m 
this prison of innumerable trees. .But alas ’ th it unfortunate 
maiden, oui sister, whom we havclost — where canshebe wander- 
ing now , 01 whitlici has she gone to find protection from the 
cold dew in this rough thorny region ? It may be that her head 
is resting on some cold bank 01 that without a pillow it is lean- 
ing on the hard lnrk of some sheltering elm tier, filled with 
mournful fear Possibly she is m a state of stupefaction and 
alarm, or as wo speak, within the dreadful grasp of wild nuinial 
ferocitv or passion 

I Eldei Biolhei Hush 1 brother , do not too nnnuteh anticipate 
(the form of evils wlucli wedo not know to be real For even if 
they are real —so long as they remain unknown to us whv should 
wo ante-date the period of grief, and hasten to encounter that 
wlucli wi would most disire to slum On the other hind, if they 
ire uni cal and only false alarms, is not thg self-deception bitter 9 
I do not suppose inj sistev to be so deficient and so ungrounded 
iu the book of urtue and the pence of mind tint belongs essen- 
tially to goodness, that the mere absence of bgbt and souud (she 
not being m dnngci as 1 trust) could depme hoi of her wonted 
hereiutj of mind md throw her into undignified perplcvity 
Virtue could bj its own self-emitted light see to carry out its 
will though both mm md moon w ere sunk for ever in the low 
sen.) | (And aB for sobtude, Wisdom heiself often seeks a place of 
letireinent whore, attended b> Contemplation, she dee clops and 
adjusts the feathers of her wings that in the centres of manifold 
buemess^ have _beui quite ruffled and ^souijtimes cqen injured 
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The man who lms^ lighten Ins own -pwrew-breftAt may Bit in thojj 
dark undorgrouml and enjoy a bnghtneesrns of. noonday while 

jig Ui&t beam m ]ns bosom /a Jtuirk eoull or polluted thoughts^ 
walks as in the darkness of night though the sun bp overlieadjJ 
(lie jb Ins own gloomy 

Second Biotin It jb very tnie that the thoughtful Mccntntive 
man delights m the lonely cell far removed from the cheerful 
habitation of men or the haunts of herds, and that there lie sits 
us safe as in n guarded senate Foi no one would rob a hermit 
of Ins wortldess garments, or his boohs, or his bcndB, 01 wooden 
plate; no one -would dream of assaulting a pool old man. But 
a fair uigin, like the tree in the gardens of the Ilespernles that/ 
was loaded w ith fi mts of blooming gold, Btnnds m need of the! 
sleeplesbpioteetion of the unfailing dragon-natch, so as to defend! 
hei beauty and her worth from the rash powei of dnnng and} 
licentious men t I should as soon beheie that the hoarded tiea- 
siues of a imsoi could until safety be Bprcad out beside the den 
of a robber ns that lawless men would foiego nil opportunity and 
let a solitary uid helpless gill pass unscathed thiough the wild 
waste that sniiounds us hcie i Neither of daihncss nor of loneli- 
ness by itself am I afraid What 1 fenr is wluit bo often waits 
on both — the possibility of violence, fiom some falsely -saluting 
band, towards om unprotected sistci 

JZhla Biotlui Brotfioi, I do not mean to icnson ns if I con- 
sideied my sistu s condition absolutely free of dangei But 
wheic the result bangs in nil equal linlnncc of hope and fear I 
am naturally inclined to hope, and l gladly keep at a distance 
squint-cycd_ suspiciousness f My sistei is not quite so unprotec- 
ted as you thmk fehe has an mwmd pouci of which you arc 
forgetful 

Second B i other What inward powei do you lefei to— unless 
you mean the powei of God'' l&h-x ife&jLrf 

Elda Biothei Yes, the powei of God, but also an inward 


powei, 


w 


Inch tliough it comes from God is yet hei owm^Itis 
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the pow cr of C liashty She that is armed thei ew itji is completely 
clothed in steel , and like a nvmph bearing a qiu\ ei with sharp 
arrow s may walk though great forests, shelteiless moorlands 
lulls frequented by robbers, and dangerous Baud', deserts In 
all of these — such is the radiant powei of this IioIy virtue — no 
man, however mid or fieicc or lawless, anil dare to wrong liei 
punty Yea, in the most desolate places, by the side of cay ehis 
shaggy with bustling jungle she mny ■walk vuth unshniikiug calm 
dignity, piovided it is not done proudly or pi esumptuonsly 
Some behove that virginity is proof against all harm from any 
and every evil spint of the darkness. Neither the spirits of fire 
01 mist, of bog or lake nor the livid hags nor the restless ghosts 
that escape at night-fall from the chains of the graven aid, noi 
gobhns, nor dark eieatiues of the mines are able to injure any 
v lrgin Do y ou believe w hat I say or shall I seek additional 
testimony to the powei of Chastity ft om the, wisdom .of the 
ancient Greeks L'o this the virgin goddess, the yvlnte-arrow ed 
limitless Diana owed the powei of her dreaded bon , w hereby 
she subdued the tawny lion and the spotted leopard, 
while she disregarded the n capons of the frivolous god of love 
She was queen of the forest, and by the sternness of her 
countenance both gods and men wei e oy erawed What was the 
meaning of that Medusa shield with snakes instead of hair 
■which the lcmncd Miners a boie wheieby she was said to have 
petrified her enemies It was an allegorical representation of the 
power of hei rigidly and austeiely chaBte countenance and of the 
noble dignity imd beauty with which she compelled the violent 
and the biutish to rendei hei immediate and absolute homage 
The holy virtue of Chastity is so belov ed of Heaven that m 
Gods service hosts of mimstcung angels attend the perfectly 
pure to word o 5 each spirit of evil, and by dream and vision 
to communicate knowledge of things too heavenly for tho senso 
to comprehend. .Vs a consequence of this frequent usso- 
ciation with angelic beings, even the body, which is in such a case 
the holy temple of the Soul, becomes irradiated, and gradually 



t' ttansfonneil into tin* film nntinc of the , soul { ill the entire 
buinimtv In .-onus tmninrtn! On (lie otlioi hnnd, when foul’ 
ooncujiiH eimo 1 >\- look oi motion, 01 word nml most of ill In 
ftct, o]ii in n tin to linvaul defilement, the consequence is thnt 
fv out tin Innhh \ outiufion tlu Soul becomes less spiritual and 
1 ioiv gross, I*, mrdert lined nml brutalised, till in flic end it foi- 
ftifs its nrignmf dn mo liatnief^ Siu.fi ore tliose conne, damp 
tilid dirl ghndlihc forms tint nit often seen m tlu nciniti ol 
reeitit grises. white thn continue to sit or if flier were reluc- 
tant toleiw the l>od\ with ninth tlun wercfomiorh allied ind 
1-. if through <?en««rd Jnlnt thoi had debased thoniseL os to per- 
iinnent union with the Ion el forms of cvistcuce. f 

Sfmnl linthn, lion delightful is the wisdom thnt of tiling 
dnine c,in till* not is the dull think harsh and disngioenble, but 
pofth mut-itnl m i-. the lute of Apollo uul like a ftnst of lontmu- 
luts neet trtnir, mu els from which no indigestion follows, 

I Wri rii'oilm Jastin 0 listen! 1 hem i distant 
vhont piming the sdern t of the ur. 

''Kf.ud IJrolfiit. f nko thought I lieirnl it. What can it be 2 

Kl-lcr Jh^>hn. 'loin snie it is ufhir some one who likens 
his lost his war m tlu dark, or some neighbouring foi ester or it 
tie worst, aoitu numbei of n ging of lobber*. shoutuigto Ins 
i umptnicins 

JJiolhi i Mn\ Ood guard m\ siatci ’ Again it sounds 
md a third turn and it is coming nemer us Let us draw oiu 
swords and be rends to fight 

JJdcr Uioihci I shall shout. If he is a fnend he is welcome , 
it he man enemj self-defence is just Mas Henson help us’ 

( Tfii/i'n cn/ei s ) 

'JJmt \oice I think I know W ho me vou 9 Sponk out Do 
not ipproaeh too neir or \ou will encountei steel stakes 

Spirit "Who isjqu nkmg * Isjt m> lord ? Sjieik again 
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Second Brother Brother, it is our fathers shepherd I’m 
■certain. 

Elder Brother Ihyreis whoso stroma of at ilful . music hate 
■often clumned the rapid LrooL to stand still and hear thy son", 
and hare increased the fragrance of every lose of the valley, how 
art thou litre, good Shepherd J lias anv ram escaped from 
the fold, or 1ms any she-goat left her hid or has any wether 
straggled from the gathered flock 1 Hon had thou reached this 
dark and lonely spot ? 

Spirit 0 son and heir of mv beloved Master and the nearest 
object of his joy' I have not come foi am cause so trivial as the 
recovery of a ewe or aught snatched awa\ by a wolf Xot all 
the flocks that feed upon these hills are to hi t onijiareel for a 
moment with the object of my errand mid the anxiety it has 
caused. But alas' where is she, our virgin lady > how has it 
come to pass that she is not with you 
E dcr Brother Jo tell the truth, Slicpheid without any 
blamcfidness oi negligence on our part we lost her ns we came 
along 

Spirit. AJi ' me miserable ' My fear*; are thu» well-grounded 
Eldci Bi other What do von fear ITiv r*n> 0 pit ah tell us at 
once 

511-GW Epint 1 phall It is no % mu' fahle (though shallow 
and ignorant persona may so think) wlmt the wise inspired poets 
in olden limps recorded in lofts and undying poctrv regarding 
fire-breathing monsters magical idmub or riven locks v ho a e 
cleft c lead to the under-world. Such things e\id , hut the 
unbelieving cannot discern 

In the heart of tins dreadful fore d, vailed m bv gloomy 
cypress trees thcie lives a Sorcerer — the offspring of Bacchus 
and Circe — who bears the name of Counts lie ia deeply versed 
in all the bewitching arts of his mother , and here with cunning 
allurement lie olfers to thirsty trov ellere his mod hurtful liquor 
which has been mixed to the accompaniment of many mutteied 
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t-ptlls Its guileful poison utterly transfigures the faces of the 
dnnkers, nml changes the human countenance into the form and 
likeness of the face of n beast, v thns destroying the mould and 
stamp of lesson that is engrav cd upon the countenance Hus 
J lime ascertained ns I have kept my flocks near at hand on the 
grassy knolls that oveihmg this open hollow For from tins 
quarter ererv night lie and Ins crew of monsters are heard 
howling like wolves in their dens or tigers in pursuit while to 
Hecate they perform loathsome rites in their black resorts in the 
thickest of the woods iVlnny tempting nlluiements and many 
deceiving charms lmvo they, by which they entangle and decoy 
the unguarded minds of such as pass by ignorant This very 
e\ enmg, about the tune when the flocks lmd finished eating the 
elew -moistened sweet knot-grass and were in fold for the night, 

I sat down for my night-watch on a bank which had a covering 
overhcael ofiv,j interwoven with gay honey-suckle, and began m 
a mood of pleasing sadness to practise my rustic music till I 
should tire thereof But befoi e I reached a close I heard the 
customary howling m the wood, filling the air wuth its barbarian 
discords hereupon I v'mBikgt,.and 
a sudden and nncvpcctcd(payf(pst(fppea 

fr-rTf a “ pl 

reposcSj A At length, bke air evnuTation of the finest fragrance, 
uprose a soft and solemn sound of music, which enme stealing 
thiough the air so vmnmgly that Silence, ere she knew, was 
charmed, and wished to he able so renouncghei. 
again to be stillness, but ever to be rcplacecTbystrch (music; I 
strained cv crj nerve to hoar, and nnbibed such harmonies as| 
might form a living soul within the skeleton figure of Death 1 
But alas' soon I knew too well that it was the voice of your 
sister, that dear and honoured lady Ilorroi -stricken I stood, 
tom with fear and grief And I snul watlnn myself “Poor 
unfortunate sweet singer of the night, how sweetly dost thou 
sing all beside the fatal snare 1” Then I darted down the lawns, 
along paths and round turnings often trodden m the day-time, 


listened for njitfcle, 

\ <-c A'l- Cij *Le 

the panic of the drowsy 



until, directed by my ear, I crime to the spot where that icutratd 
Sorcerei , cunning]) disguised (for i-o b) certain tests I was able 
to discover), had already, hi fore I running at utmost speed, was 
able to pi event it, come face- to face with the hclplowi ami blame- 
less lady yvhom he desired ns lus prey She supposing him to be 
M>nic swam from a neighbouring village, gently asked him if he 
had seen tuo of a certain description linger I did not dare to 
stay, but at once I guessed that jou weie the tuo site referred to 
JLlieicupon Itook to rapid flight and teniehcd foryou,ti)l I haie 
found you heic That is all 3 can tell ' 

Second Brother O darkness and forest, how are yo associ- 
ated with denis in a triple alliance against a single weak and 
unprotected virgin' Brother, is this the confidence) on encourag- 
ed me to feel 1 

Elder Brotha Yes, and still I bid you maintain it, rest 
peaccfull) on it For lit) part not n sentence shall be with- 
drawn. Against the menaces of malice 01 of magic and against 
what men m then lguoraucc call f’hnncc,*I ilnnl) assert this 
truth , 1 ntue may be the object of an attack, but it canuot bo 
injured, it maybe taken at a disadvantage by lawless power, but 
it cannot be enslaved or overthrown And even the devices wlucb 
mischievous men designed (o work most harm shall iu the end 
prove the occasion of greatest glory On the other hand, evil 
shall be thrown back upon itself and shall be tlnnlly separated 
from goodness, and w lien gathered, like filth, m one huge maps 
it shall m endless flux feed mid devour and reproduce itself 
Unless these words be true, the pillars of the mm erso are un- 
substantial aud the foundations of the caith aro straw But 
now let us advance Agamst the will and work of God may 
this sword (which only in the cause of justice shall I wield) 
uever once be raised But with reference to that cursed Sor- 
cerer, though lie should be encompassed with all the hideous 
legions of demons that follow the black flag of Jlcll— nil the 
harpies 01 hydras 01 other monstrosities flint n™ in 
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from west to cost— I v ill 1 rack him mid compel him to siu render 
Ins prey, or, if not, I will drag him by the linn to a death ns foul 
and aeemsed ns his life is 

Spirit Alas ' audacious youth , I greatly admire your courage 
and your enterprise But m this case your sword can accom- 
plish little Weapons of a quite different kind are needed to 
subdue the power of diabolic spoils With his rod alone he can 
tear thy joints asunder or make thy smows sliunk in impotence 

Ebler Ihotlci If so, Shepherd, tell me how you jomself 
•ventured to go so close to him ns to be able to bring tlusieport 

Spirit In my anxious and desperate desire to pirn cut his 
coming upon (lie unsuspecting lady, I was reminded of a shepherd 
lad of no prepossessing appearance but of profound knowledge 
of flic propei tics of all the healing plants or hcibs that in the 
morning sun unfold then green leaves lie was warmly attached 
to me, and often bescechcd me to sing to bim And when I did 
so, be would sit on the soft grass and listen till Ins soul was filled 
with rapture Then ill return be would open Ins leather bag nud 
show healing herbs of u thousand kinds going over the wonder- 
ful and powerful qualities bf each From (ho Others he picked 
out for mo a small plain loot of which the powei was divine It 
had a darkish leaf and prickly points. In nnothci soil, however 
though nob here, it bears (as he assured me) a bright yellow, 
flower Its properties arc unknown and unregarded, and the 
dull heaaj -footed peasant tramples on it every day Yet it is of 
more medicinal effect than the fatuous Holy winch m olden time 
Mercury gave to the sage Ulysses Tho lad called it Harmony 
and presented it to me, bidding mo keep it as a thing all-powcr- 
ful against witcherj, mildew blight, unhealthy ‘vapours, oi the 
visitation of the hideous Furies I careful!} kept it, jet 
thought little about it, till now that an extreme necessity has 
made me have recourse to it But I have found on trial that 
what he told mo is true For by means of it I recognized the 
mngicwn through his disguise, nnd I walked wit Jim the area of 
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liis spells and yet came easily away If yon hare tins herb upon 
your person (ns you may for I -mil gn e it you) you may confid- 
ently assault the mzartl s palace An& if lie is vntlnn, then do 
you u ith waa mg sword and daring bravery rush upon him f 
shatter hia wine-glass , and spill on the ground his sparklmg 
potion , but above all take possession of his rod Though he 
and Ins accursed followers make furious resistance or loud 
threatenmgs, 01 though, like the sons of Vulcan, they breathe 
forth flame, vet, if their leader once shrink, they will all soon 
fall back 

Elder Ihothei Tkyrsis, lead tbe nay quickly I shall walk 
belaud, ifaj some good augcl provide for us a shield 

G59— 813 Comm No, Lady, do not attempt to nse I 
have only to wa\ e this rod and at once your nerves are para- 
lysed , you become petrified like a statue, or rooted like a tree, 
'as Daphne was when she fled from Apollo 

Lady Boast not, foolish fellow You cannot with your 
incantations affect the freedom of my mind, though this bodily 
frame you have enchained .while God permits it 

Comus IVhy, Lady, are you troubled ? Why do you scowl ? Tins 
is no place for anger or for frowning. From the doors of tills 
palace vexationkeeps far off Thisis the home of pleasure , here 
| are all the joys that fancy can awaken in the youthful mind at 
I the time when the fresh hot blood freely circulates brisk as the 
Vpnmroses and buds of spring And first take note of this bright 
cordial, with its ingredients of balm and fragrant Byrups See 
bow it moves and shines and sparkles in tbe crystal glass Even 
the nepenthe which once in Egypt Polydamna the wife of 
■ Thone, gave to Helen Jove’s daughter, would have failed to pro- 
duce such delight as this does, or to >exercise the same kindly 
and refreshing effects YThy with rigid austerity do you treat 
yourself so cruelly and those delicate limbs which Nature in- 
trusted to you for soft luxurious keeping ? But you reverse 
the intention of Nature, and m the manner of an unfaithful 
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borrowci, you uso with harshness what you reconed for soft- 
nes-s. Thug 3 ou mock the conditions to which men arc all 
subject, and m disregard of which they cannot long hold out, 
("conditions winch require refreshing aftei labour, and ease after 
fluffenug) although you are tired and hungry and now need 
seasonable rest But, fair maiden, this draught will soon restore 
you fully. 

7m dy Deceiver and betrayer, it will do no such thing Nor 
wnl it restore the integrity of speech that by thy falsehoods thou 
hast put far from thy tonguo Was it to this you referred when 
3 ou spoke of a cottage and a safe dwelling-place 9 What gnm 
faces arc these, what hideous-headed monsters thus misshapen ? 
Tho merc3 of God defend me ! Begone, thou foul deceiver, with 
thmo enchanted drugs. .After betraying mo in my simple inno- 
cent 3 T outh with false appearances, disguised nnd fabricated, 
wilt thou next try to entrap mo with sweet-tastmg baits, fit only 
to ensnare a boast Even if it were wine for Juno, when she 
holds high feast, I w ould scorn the gift from traitorous hands 
like thine Onty good men can make their gifts good , and what 
is nob good 'cannot givo delight to a controlled judicious appetite- 

Comns O foobsh people that biten to the stiff Stoic teachers, 
nnd draw rules of life from the cynical Diogenes, praising Absti- 
nence that lean, haggard, sickly-compfexioned thing 1 Why, I 
ask, did Nature so fnlly and unreservedly pour forth her bounte- 
ous gifts, so ns to fill the earth with flocks and frmts and 
fragrance, and to crowd the seas with fishes and Imng crea- 
tures innumerable, wore it not to delight and satisfy the taste of 
inquisitive or dainty admirers V And to adorn lior children she 
planted in millions of worms to spin or weave tho smooth silk 
And that no region should be wuthout tokens of her abundance, 
8ho garnered m tho intenor of the earth the coveted gold and 
tho precious gems with which her children might ennch them- 
selves If all mankind in a passion for temperance were to 
eat only vegetable food, dnnk only water, and wear only coarse 
2 



cloth, the universal Gi\ er would he without thanks or' praise , 
Ins valuable gifts would be neither known nor cherished, Ser- 
vice would be Tendered to lum as to a miserlj master pemiri- 
ously careful of his possessions , and we should live not as 
sons with full freedom but as half -privileged bastards As a 
furthei result, Nature would be over-burdened with its own 
-weight and strangled with its superfluous abundance , the Earth 
■would he encumbeied with its quantity of produce , the an 
•would be dark with nudhtudiuous flocks of birds , herds ntould 
be too numerous foi their owners , the sea unduly filled, 1 would 
o\ erfloiv ,Vnd the nngathered gems would so irradiate the ocean, 
and s6 brighten its depths like another star-hespanglcd sky,that the 
creatures of the deep, formed for the darkness, would become, 
habituated to bglit and at lost seek the sobd earth to live boldly m 
the Sitn’s light Heaiken, Lady do not be too modest, and do 
not ebeat yourself with that word of boast, Virginity Beauty 18 
like com It should be in current use, and not laid by > Its good 
is foutid in bliss mutually shared, and not m self-enjoyment 
If you let time go past it will be like an unplucked lose which 
languishes and withers on the stalk Beauty is the pride and 
boast of Nature It should therefore he exhibited at courts, at 
public banquets and stated assemblies, so that as many as possi- 
ble may admire the -workmanship of Natulc They that have 
homely faces may stay at home Theneo -comes their epithet. 
Woincn of coarse complexion and bloom-less cheeks do well 
enough for needle-work or the teasing of the wooL«kFor such.* 
purposes there is no need of ruddy lips, or sparkling eyes, 01 
goldeh hair These gifts .point to a quite different mtentiou 
Judge what tli at maybe , take advice , you are not yet fully wise,- 

Lodi; L did not expect to have to open my month m tins 
unholy place , but this trickster parading principles of lies dress- 
ed up m the giusc of truth, is endeavouring to beguile my judg- 
ment as he did my sight I cannot endure to hear Vice soplus- 
ticallyjplendmg a sp ccions cause while Virtue remains silent and 

s J ~ i . ■» 
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■does wot rebuke its insolence Deceiver 1 accuso not* blameless 
Nature b} imputing to her the desire that her children should 
riot in prodigality She, righteous provider, intends her stores 
only for good men who in sobnety obey her laws and conform to 
tho commands of self-den} ing and sacred Temperance If cveiy 
honest man that is at tins moment kvmg m distressful poverty 
were to lccoivo a proper share of tho wealth which m great 
excess is now bestowed upon a few who live in wanton and 
haughty luxury, tho abundant blessings of Nature would bo 
distributed according to men’s needs , all would obtain propoi- 
tionafcc possession , and thero would be no encumbrance any- 
where Then too would the Heavenly Giver bo moio truly 
thanked and more duly praised For the glutton, with bis 
swinish instincts, thinks not of God as lie feasts m pomp, but 
■filth low and sottish thanklessness he crovrdB Ins stomach 
while ho dishonours the kind Providence Shall I continuo, or 
hare I said enough 9 To the mau who with profane bps dares 
to speak contemptuously of Chastity, tlmthght-ciiciiclcd powei, 
willingly u ould I make answer Yet, in 3 our case fi-hat benefit 
would it be ? Neither by bearing nor by cogitation can your 
mind obtain knowledge of the lofty and profoundly mysterious 
thoughts that have to bo uttered before the n iso and weighty 
theory of Virginity is unfolded And you richly deserve to bo 
kept in ignoraucc of any tniei happiness than iVliat you now 
possess 1 ' Dtijoy then the wit 3011 are so fond of, and all your 
brilliant arguments that have been formed to look so plausible 
To bear them overtluown would be foi you beyond yom merits. 
Yctif 1 were to trj, fheiufimto piecibusno&S of this saciCclcause 
would '60 bear fno aloft add so inflame lhy sinrit, and sb inspire 
my utterance, that the material things of Nature would be foiced 
to sympathise; niid the soul-less Eaith would q.U. lver until by the 
convulsion your enchanted palace which 3 on ha\e uaised so 
high would fall in mins bn your guilty head 

Comas' What she says ,xs lio meic fable I am conscious of 
aW mwnrd fear that behind hci woids theic' is 'sonle power 
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dmne , and though I am nob mortal man, vet all over me creep* 
a tremor, and with it a cold perspiration such as the party of 
- Saturn have felt when Jove m bis wrath haB thundered on them, 
threatening to enchain them m Hell I must conceal the fact, 
and try her again by a method more powerful — -Como now. Indy,, 
wo have had enough of this It 13 mere babble , nnd is directly 
opposed to the fundamental laws of our society I cannot 
allow it to go farther Yet after all, it js.but tho leeB nnd dregs of - 
melancholia. This draught will drive it off and completely cure* 
you at ouce One little sip is able to rcviv e the downcast soul 
and to plunge it in a joy that transcends all dreamt-of bliss. 
Be wise , tasto and sec 

8l4-8fi8 Oh ! have j oil Sallowed the .Sorcerer to 

escape 9 You have made a mistake You should hav c seized 
lus rod and bound him "Without the rod held in reverse posi- 
tion and the binding charms muttered backwards, we Cannot dis- 
sever the lady from the choir wherein she sits, fixed, fettered, 
and powerlcBB Yet wait , be not troubled Now I remember 
another method of release that in former times I learned from- 
the venerable Melibocus, the truest Bhephcrd that over piped his 
music 

T 

Near this dwells a high-born Nymph who is queen "and 
goddess of tho smooth nver Severn Her name is Sabrina- 
Sho is a virgin Once she was the daughter of Locnne who 
succeeded Brutus on the throne This innocent maiden, 
while endeavouring to escape from her furious ^lop^Slther, 
Guendolon, caBt herself (trusting m her innocence) IntofR' s 
nver that crossed tho path of her flight The nver n^^ t 
that were disporting in the stream held up their pearl-encircled 
arms to receive her, and bore her right off to tho halls of aged 
Nereus. He pitying her misfortunes raised her lifeless head 
and commanded the Nereids to bathe her in a bath of nectar 
strewn with asphodel. And through the openings of the senses 
they (dropt in ambrosialjmedicino till life returned and she wsb 
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made immortal, being transformed into a goddess and made 
goddess of the Severn. Still shp ib gentle ag a maiden , and 
often m the twihght of the evenings she comes forth to visit, tho 
herds of cattle in the meadows , to heal the blights caused by 
urchins, and with procions medicinal liquors to cure tho ill 
-effefcts caused by the wicked meddling elf In return the 
.peasants on their festive days praiso in loud rapturous song her 
goodness, and present her with garlands of fair flowers — pansies 
•and ‘pinks and daffodils — which they throw to her in tho nycr. 
And, ah Meliboeas said, she can undo tho binding charm and 
melt, break the benumbing spell, provided that m warbled verso 
she is properly invoked For she loves the state of maidenhood ; 
•and maidens, such as she was herself, she is quick to aid in hours 
of anxious need. To make duo invocation I shall try, accom- 
-ponying my song with what aid is to bo derived from additional 
“verses of adjuration 
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E timet fmn Letter written by Sir Henry TJof/on (Piorosl of Eton) 
to the Author, ISfh Ajml 161)8 

“Since your going you have charged me with nciv obliga- 
tions, both for a urv kind Jotter from roif tinted the Gth of this 
month and for n dainty piece of entertainment which came 
therewith 'Wherein X should mncli commend the tragical'part, 
if the lyrical did not ravish me w ltli a certain Done delicacy 
in vonr Songs and Odea, whereunto I uniat plainly confers to 
hate seen yet nothing parallel m onr language lp*a MoUiiic* 
But I must not omit to tell you that I non only owe you thanks 
for intimating unto me (how modestly soever) the tme artificer 
Tor the work itself Iliad viewed some good while before with 
singular delight , having received it from onr common fnend 
hlr It, m the aery close of the late .11 ’s* Poems, printed at 
Oxford whereunto it was added (as I now suppose) thnt the 
accessory might help out the pnncipal, according to the art of 
Stationers and to leave the reader con he hoc to ilolce ' 
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DEDICATION OF T1IE ANONYMOUS EDITION 
OF 16*17 

* To the Riyht Honourable John , Lord Era/ Hey, mi and 
har-apparent to the Had of Bridgewater, ” th 
' M\ Loro, 

“This Poem, which receded its first occasion of 
birth from yourself and others of your noble family, and much 


* Supposed to bo the poet Randolph 
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honour from votti own person m the performance, now returns 
again to make a final dedication of itself to jon. Although 
not openly acknowledged bj the Author, yet it is a legitimate 
offspring, so lovelv and so much desired that the often copying 
of it hath tired im pen to gnehiy several friends satisfaction, 
and brought me to a necessity of producing it to the public 
riew, and now to offer it up, in all rightful demotion, to those 
fair hopes ami rare endowments of your much-promising youth, 
which gi\e a full assurance to nil that know jou of a future 
excellence Live, sweet Lord, to be the honour of your name, 
and receive fins as yonr own from the hands of him who hath 
by mail} favours been long obliged to your most honoured 
Parents, and, ns in tins represent ition your attendant Thym », 
so now in all real expression 

“ Your most faithful and most htnnblo Servant, 

. “II L AWES’' 

2 

MILTON'S SONNET 

To Air; H LAWES ON HIS AIRS 
JlAun, whose tuneful and w ell-measured song 
First taught our English music how to span 
Words with just note and accent, not to scar 
With Midas’ cars, committing short and long, 

Thy worth and skill exempts theo from the tlirong, 

With praise enough for envy to look wan , 

To after age thou skalt bo wnt tho man, t 
That with smooth air couldst humour best our tongue 
Thou honour’st verse, and verse must lend her wing 
To honour theo, the priest of Phoebus’ quire, 

That tun’et their happiest lines in hymn or story 
Dante shall give Fame leavo to set thee higher 
Than his Costello, whom ho wooed to sing 
, Met m the milder shades of purgatory 
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SABRINA 

1 

Milton's Account 

Milton relates Row Brutus lahded in Albion, built Troja No\ a 
(afterwards callcd‘Tnnovantum=Lohdofi), and at his death left 
his territory -to Loenne, Albanact, and Camber, his three bow? 
Loenne received the middle part which was named Loegria^ 
Albanact received Albamn, a c , Scotland ; Camber, Cambna or 
Wades Loenne later on defeated Humber, king of the Huns, 
who had invaded Bntam, and, says Milton, “ among the spoils of 
lus camp and navy werefonnd certain young maids, and l^stnldis 
above the rest, passing fair, the daughter of a king m Germany , 
whomLoenne, though before contracted to the daughter of Cori- 
ncua [a Trojan warrior who accompanying Brutus, to Bntam had 
received Cornwall ns Ins share of the conquered territory], re- 
solves to marry But being forced and tlircatcncd by Corineus, 
whose authonty and power ho fcarod, Gwendolen the daughter 
he yields to marry, hut m secret loves the other and ... had by 
her a daughter equally fair, whose name was Sflbra. But when 
once his fear was ofF by the death of Coruicus, divorcing Guen- 
dolcn, he makcB Estnldis now his queen Gucndolcn, all in 
rage, departs into Cornwall, where Madan, the son she had by 
Loenne, was hitherto brought up by Corincus his grandfather 
And gathenng an army of her father's fnends and subjects, gives 
battle td her husband by the nver Sturc (i c , Stour) , wlicrem 
Loerme, shot with mi arrow, ends bis life. * But ndt so ends the 
fury of Gucndolcn foi Estnldis, and her daughter Sabra, she 
throws into a. nver and, to leave a monument of revenge) 
proclaims that the stream be thenceforth called after the damsel’s 
name , which by length of time, is changed now to Sabnna, or 
Severn — Quoted from Milton's Histori of Britain 
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Sn Nsru’s Fatnj Queen, II, v, id-19 < 

Tims Brute tins renlmc unto his rule subdewd, 

And rnigned long in great folicitie, 

Loi’d of lus friends, and of 1 Ins foeH esehowd 
lie left three sonnes, Ins fninons progenj, 

Borne of faire Inogene of Italy , , 

Mongst nhom he parted his unpennll state, 

And Locnnc left chicfe lord of Bntnny 
At last npe ago had him surrender late 
His life, and long good fortune unto final! fate 

t 

Locnnc svns left the soveraine lord of all , 

But Albannbtlind all the riorthernfe part, 

Which of hmisclfc Albania he did call , 

And Cambei did possesse the western e quart, 
Which .Severn 6 nor, from Logns doth depart 
And each Ins portion peaceably enjojd, 

Ne was tlicrc outward breach, nor grudge m hart, 
That once their quiet government annoyd , 

But each Ins paines to others profit still employd. 

' { ' n 1 

C i 

Untdl a nation straung, with visage swart, 

And courage fierce, that all men did.nfTn}, 

Which through the world then swarmd m eveiy part, 
And overfiowd all counthcs far away, 

Like Noyes great flood, with their importune sway, 
Tins lau4 invaded with like violence, 

And,did themsehes through all, the north display 
Untill that Locnnc for Jus realmes .defence, 

Bid head against them make, aud strong mumficnce 
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He them encountred, a confused rout, 

Foreby the m cr that n hylome eras bight 
The nuncient Abus, where with courage stout 
He them defeated ui notorious -fight, 

And chaste so fiercely aftei fearefnll flight, 
r That forst their chief etaine, for his, safeties sake 

(Their cliiefetmne Himiber named was aright,) 

Unto the nughtie streame him to betake, 

Where ho an end of battell nnd of life did make 

The king returned proud of “i lcfone, 

And insolent vov through unwonted ease, - 
That'shortly he forgot the jeopardie, 

Which m lus land he lately did nppdnse 
And fell to mine voluptuous disease , 

He lov’d faire Ladic Estnld, lewdly lov’d, 

AVhoso wanton pleasures him too much did please. 
That quite his hart from Guendolene remov’d, 

F rom Gwendolen® Ins wife, though alwnies faithful pvov'd 

t f 

1 ^ J 

The noble daughter of Connuis 
W r ould not endure to be so vile disdnmd, 

But, gathering force, and courage valorous, 
Encountred lum m battell well ordamd, 

In which him vanq'uisht she to fly constraind 
But she so fiist pursewd, that him she tooke 
And threw m hands, w hero ho till' death remaind , 

Als Ins faire leman flying through a hrookc 
She overlient, nought moved with her piteous looks 

But both her selfo, and eke her daughter deare 
Begotten by lifer kingly pammoure , , 

The faire Sabnna almost dead with feare, 

She there attached, far from all suceoure 
The one she slew in that impatient stoure, 

[But the pad virgin innocent of all, 

Adowne the" rolling river she did poure , ' 

Which of her name now Sfeverrie men do’call 
Such was the end that to disloyall love didialh 
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Fiom Duav ton’s Pobjolbton Sixth Song* 

Coimval then she sends (hci country) for supplies 
Winch nil at once in arms with Gwcndohn anse 
Then with her warlike power iier husband she pursu'd, 
Whom his unlawful lo\c too vainly did delude 
" The ficrco and jealous queen, then void of all remorse, 
As great m power as spirit, whilst he neglects hei force, 
Him suddenly surpris'd, and from her licful heart 
All pity clean exil’d (whom nothing could comort) 

The son of mighty Brute bereaved of his life , 

Amongst tho Britons hero the first inteshno strife, 

Smco they wero put a-dand upon this promis’d shore 
Then crowning Madan lung, whom she to Lo on no, bore, 
And those which sen d Ins sire to ins obedience brought , 
Not bo with blood suffic’d, immediately she sought 
The mother and the child whoso beauty whon Bho'saw, 
Had not her heart boon flint, had had the power to draw' 
A Spring of pitying tears , when, dropping hqtud pearl, 
Beforo the cmol queen, £ho lady and tho girl 
Upon their tender knees begg’d mercy Woe foi thee, 
Fair Elstred, that thou shoidd’st thy fairer Sabriue soe r 
As she should theo bohold the prey to her stem rage, 
Whom kingly Locnno’s death suffio’d not to assuage 
Who from tho bord’nng cliffs thee with thy mother cast 
Into thy christen'd flood, the wlulst the rocks aghast 
Besoundcd with your shrieks, till in a doadly dream 
Your corses were dissolv’d into that crystal stream, 

Your curls to curl'd waves, which plnmly still appear 
The samo m water now, that once'in lockfi they wero f 
And, as you wont to clip eacli other’s neck before, 

Ye now with liquid arms ombrncc the wand’rmg shore. 
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From WABMtt’b Alhon 

When Brute should dye thus to Ins sonues 
He did the isle connay : 

To Camber wales, to Albanact 
He Albame did leaue, 

To Locme Brutaine whom Ins queene 
Of life did thus bereaue 
THE furious Hun, that drowning thcarc 
To Humber left ins name. 

The king did vanquish, and for spoyle 
Vnto his name came * 

“Where Ilumbar’a daughter, parrngon 
For beautie, such a dame 
As Lone hunselfe could not but loue, „ 

Hid Locrine so inflame, 

That Guendoleyne, tho Cornish duke 
His daughter, Locnu’s queene, 

Grewe in contempt . and, Coryn dead, 

His change of chbyse was scene. 

To Cornwall goes the wrotlifull queene 
To scare her father’s land, 

From a hence she brought, to wothc renenge, 
Of wamours stout a band. 

And bids her husband battell, and 
In battell is he slame ' 

And for their sonne in honage was, 

She to his vee did raync. 

The lady Estnld Loerin’s loue, 

And Sabnn, wondrous faire, 

"Her husband's and his leiman’s impe. 

She meaning not to spate, 

Hid bnng vnto the water that 
The wenche's name doth beare 
»' * - ■ « 
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Thej lifting \p tlioir lillic hands, 

From out their loucly eyes 
Powro teares like poarles, nnd wash those cheehes 
Where naught sane beautic lyes 

And sticking to excuse thcmselucs, 

And mercie to obtmue, 

With speeches good, and pmiers fmre, 

They speake nnd pray in mine 

Queono Guendolcyne so bids, nnd tlicj 
Into the flood nro cast, 

Whereas amongst the drenching wanes 
The ladies breath their Inst 


D 


Lrlratf from 2Itllo>h Aimiwjtj fur Smechjmmnts 

7 hod my time, readers, ns others lime, who June good learning 
bestowed upon them, to be sent to those places, where the opinion 
Was it might he soonest attained , nnd ns the manner is, was not 
nstudied in thoso authors uhich nre most commended , whoreof 
some were grave omt-ora nnd lustonnns, whose matter methought 
I loved indeed, hut ns mj age then was, so I understood them ; 
others were the smooth elegiac poets, whereof the schools are 
not scarce, whom both for the pleasing sound of their numerous 
writing, which m mutation I found most easy, and most agree- 
able to nature’s part m me, nnd for their matter, wluch what it is 
there bo few that know not, I u ns so allured to rend, that no 
recreation came to me better welcome For that it was then 
those years with me which arc excused though they ho least 
sc\ ere, I may be saved tlio labour to remember ye Whence 
having observed them to account it tiie clucf glory of their wit, 
m that they Mere ablest to judge, to praise, and by that could 
esteem themselves worthiest to love those high perfections which 
nndcr one or other name they took to celebrate, I thought with 
myself by e^ery mstmet nnd presage of nature, wluch is not wont 
to bo false, that what emboldened them to this task might with 
such diligence as they used embolden me , and that what judg- 
ment, wit, or elegance was my share, would herein best appear 
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arndbcst value itself, by how much more wisely and with more 
love of virtue, I should choose (let rnde ears be absent) the 
object of not unlike praises Ity tlic firm Battling of these 
persuasions I became to m> best memory bo much a proficient, 
that if I found those authors anywhere speaking unworthy tlungs 
of themselves, or unchaste of those names which before they had 
extolled, this effect it wrought with me, from that time forward 
their ait I still applauded, but the men I deplored , ami above 
them all piefemd the two famous renowners of Beatrice and 
Laura, who never write but honom of them to whom they doroto 
their verse, displnvmg sublime and pure thoughts without trans- 
gression And long it was not aflci, when X was confirmed m 
this opinion, 'that ho who would not he frustrate of Ins hope to 
Svnto well hereafter m lnndabk things, ought himself to be a 
true poem , tlmt is, a composition anil pattern of the best and 
most honourable things, not presuming to smg high praises of 
heroic men or famous cities, unless lie lmv e in himself the cx- 

S enencc and the practice of all tiiat winch is praiseworthy , . , 
lc\t (for lieai me out now, readers) tlmt 1 may tell jc whither 
my younger feet wandered , I betook me among those lofty 
fables and romances, winch lecount m solemn cantos the deeds 
of knighthood founded by our victorious kings, and from thence 
had in renown o\ei all Christendom. There J lead it m the oath 
of every knight, tlmt lie should defend to the expense of his best 
blood, or of his life if it. so befcl bun, the honour nnd chastity of 
virgin or matron Prom whence even then I learnt wlmt a noble 
virtue chastity sure must he, to the defence of which so many 
worthies hj such n deni ndventnie of themsehes had sworn 
And if I found in the storj afterwnul nnj of them by word or 
deed breaking that ontli I judg< d it the same fault of the poet, 
as that which is Attributed to Homer, to base written undcccnt 
things of the gods Onlj this mj mind gate me , that even free 
nnd gentle spirit, without tlmt oath, ought to be borne n knight, 
noi needed to expect the gilt spin, or (he lajmg of a sword upon 
his shoulder to stn him up both by his counsel and Ins arm to 
secure and piotect the weakness of any attempted chastity So 
that even these hooks which to mnnv'othcrs has c been the fuel 
of wantonness and loose lmng, 1 cannot think liow unless by 
divino indulgence proved to me so ninnj incitements, ns you 
have heard, to the lo\ e and steadfast observation of virtue Thus 
from the laureate fraternity of poets, npei vears and the cease* 
less round of stud) and lending led me ’to the shady space's 
of philosophy, hut chieflj to the divine v oluines of Plato and 
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Ills equal Xenophon Where if I should tell jcvvhnt I learut 
of chastity nnd love, X menu that which is truly so, whose charm- 
ing cup is ouly v irlue vrlnch she bears in her hand to thoso who 
are worth} (the rest are cheafed until a thick intoxicating 
potion, uhich n certain sorceiess, the abuser of love’s name, 
camCs about , ) mid hou the first and cincfest otlico of loro 
bejpns and ends in (he soul, pioducmg those happy tunns of 
divine generation, 1 nowlcdge nnd virtue, — until such abstracted 
sublimities ns these, — it might be uorthyour listening, renders, 
ns I may one day hope to have 30 m a still tune, when then 
shall be no chiding 

,.,-kTa t*_Q fi' » X-'et 
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Johnson’s Citmcisvr 


The gienttst of his juvenile performances ib the “Mask oJ 
Comus,’' m u Inch mar \er} jilninly be discovered the daum or 
twilight of “Paradise Lost” Milton appears to have formed 
very enriv that system of diction, nnd mode of verse, uhich lus 
mnturcr judgment nppioved, nnd from uhich lie never en- 
deavoured nor desired to deviate 

JSToi does Comas afford only a specimen of his language , it 
exhibits likewise 'his power of description and Ins vigour of sen- 
timenf , eiuplo} ed hi the praise nnd defence of virtue A work 
more truly poetical is rarely found , allusions^ images, nnd de- 
scnptiv e epithets, embellish almost every period with lavish de- 
coration As a senes of lines, therefore, it may be considered, 
ns worthy of all the admiration with which the votaries have 
received it 

As a drama it is deficient" The notion is not piobnble A* 
mask, m those parts uhcic supernatural intervention is admitted, 
must indeed be given up to all the freakB of imagination, but, s or 
far ns the action is mcrelv human, it ought to ho reasonable,* 
which can hardly be said of the conduct of the two brothers 
who, when their sistei sinks with fatigue in a pathless wildemess,^ 
wander both away togethei m search of berries too far to find . 
their way back, and leave a helpless lady to all the sadness nnd 
danger of solitude Tins, however, is a defect overbalanced bye 
its convenience 

What deserv cs moi,e repichension is, that the prologue spoken, 
in the wild wood by flic attendant Spirit is addressed to tho * 
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audience , a mode of communication so contrary to the nature of 
dramatic representation, th it no precedents can support it 

The discourse of the Spirit is too loDg : an objection that may 
be made to almost ad the following speeches , they Imre not the 
spnghtliness of a dialogue animated by reciprocal contention, 
but seem rather declamations delibe mtely composed, and formal- 
lv repeated, on a moral question The auditor therefore listens 
as to a lecture, without passion, w ithout anxiety 

Tlie song of Coinns has airiness and jollity, hut, what may 
recommend Milton's morals ns n ell as his poetry, the invitations, 
fto pleasure arc so general that they excite no distinct images of 
corrupt enjoMuent, and take no dangerous hold on the fancy 

The following soliloquies of Comas and the Ladj are elegant 
hut tedious. The song must owe much to the voice if it ever 
can delight At last the Brothers enter with too much tranquil- 
lity, and, when they have feared lest their sister should be in 
danger, and hoped that she is not in danger, the Elder makes a 
'speech m praise of chastity, and the Younger finds how fine it is 
To he a philosopher 

Then descends the Spirit in form of a shepherd , and the 
Brother, instead of being in haste to ask lus help, praises his 
singing, and inquires his business m that place. It is remarkable, 
Mist at this interview the Brother is taken with n short fit of, 
rhyming The Spirit relates that the laid} is in the power of' 
Comus , the Brother moralizes again , and the Spirit makes a 
long narration, of no use because it is false, and therefore un- 
suitable to a good being 

^/JTn all these parts the language is poetical, and the sentiments 
are generous hut there is something wanting to allure attention. 
XT. The dispute between the Lady and Comns is the most animat- 
ed and affecting scene of the drama, and wants nothing bnt a 
brisker reciprocation of objections and replies to invite attention, 
and detain it. 


songs arc vigorous and full of imagery , hut they are harsh 
^n their diction, and not very musical in them numbers. 

Throughout the whole the figures are too bold, and the 
language too luxuriant, for dialogue It is a drama in the epic 
style inelegantly splendid, and tediously instructive — Tram John - 
icon's Life of Milton 
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J hr J imrt nf India s n \s — '< l)j P* fei soli's ' Ihetionnn of 
I nglish Idioms is a nnisf list fid nnd interesting book Its 
In -t [iron niont w tint it mlnumbh utllilo its in nn purpose, 
tin* sit t fn< turn of the wants of the Indinn student” 'Ihe 
] t|d in itmn-i of tin idioms mo modf I” of feist mid clt it 
Lngli-h 'Jlie appearance. of tlie book Is worth} of tin 
c* e Dint lifemn uoikni uiship it contains” 

3 Goldsmith’s Deserted Village and Tra- 
veler, (both scpamtol}) oditod with Introduction, Note*; 
nnd Parnphinso, by W H SImrp, JIA, 1’iofessor nfc 
Blphmstono College, Bombay Price for each, annus 8 

‘The edition naitindh enough < liallenge s comparison with that 
In i’rofes oi Ihirrctt (Macmillans Lnglish Classics foi 
Indinn students’ Si ucs ) which nt piasenf holds the field 
1 ho Note-* hue are fuller mid much more copious, — whien 
m it* elf is n fnc.it ictommciidat ion with Indinn Students 
hind ting a most difficult foirlgn tongue such ns Lnglish is 
Resides tins, n full Piiriiphrnsc accompanies the text — i 
noticeable featnie of nil nnnotnled w oiks in pocln <>f 
Mcssr> (Yiopoi A t'oopu The Notegmro w it limit doubt 
most leirncd nnd beto! en es-Hnsne reading and widcic 
search on the part of the leained annotator No student 
1 md no 1’rofes'oi oi College f.ibran should be wathout a 
cop} of this edition If js destined m eourie of tunc to 



ontbul for populai favoui all other editions d£ flic book now 
extant from its combining ‘ ratlici fuller Notes than most 
English editions gne, with a greater degree of accuracy 
tluvn is ilwavs to lie found in those edited by natives.’ 
The publishers hate oulj consulted public com eiiioncc by 
mahmg the two poems available separatel} ” — The N - IF P 
) Oiuih Educational Afar/azinc 

4 Scott’S ManniOIL, edited with Introduction, 
Life of the Poet, outlines of the six; Cantos, Marginal 
Summary of each Stanza, Copious Notes (explanatory and 
critical) with parallel passnges, Full Pamphrase of the 
Six Cantos, Appendices, Illustrations, Map and a Fac- 
simile of Scott’s handwriting, by Principal T J Williams, 
B A , Gujarat College, Ahmedabad. Puce Kb 2-4 ; 

‘ A delightful edition of Scott’b mnxtei -piece ! It kicks almost 
nothing to make it the *-tn.inlnrtI edition The Notes arc 
without a ‘-ingle exception all tint they should be — concise 
concct and copious * * * In bliort theie ib no literary or 
critical quCbt ion that can be set on Mtrmion that has not 
been fully ably and accurately dealt w ith It is besides 
neatly printed and cxccllcntlj^got up We have no hesita- 
tion m btionglj lecommenilmg thi« edition to the camlulattj,b 
for the Intermediate Examination m Arts of tlnpftjnn ersity 
Lien student and every College Library should have a 
copy of this edition It will compare, not unfavourably 
with even Jlacinillnu cla-sic edition of Alarmion Ale 
may go furthei and say that it is m some reflects even 
aupLiioi to it a« coming after it it could not w ell fail to 
be, m the limit* of a shrewd and competent annotator like 
Principal A\ lllwnis ” — 1 4c N - ]V P J Oudh Educational 
Maqaztnc 

5 Scott s Lady of tlie Lake, edited witb Intro- 
uction, Life of the Poet, Outline of the six Cantos, 
largirial Summary of each stanza, Copious Notes 
explanatory and critical) with parallel passages, Full 
araphraso of the six Cantos, Appendices, Illustrations, 
lap and Facsimilo of Scott s handwriting, by Kevd 
mmesF Gardner, M A ,B D , Professor of History and 
Political Economy, Wilson College, Bombay. 
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ne 3 t jNods— shakes its head in drowsiness J Erne— tho sea, 
eagle J Springing — lively >1 Trout — a hind of fish, Darkly glooms 
—looks dark and threatening Thunder cloud-r- clond charged with 
lightning ^Swathes — wraps, encompasses Shroud winding sheet, 

16 — 23 Is it beams — Is that low dreadful rumbling noiso that 
is heard from a distance tho awful sound of tho thunder or the 
sound of tho heavy regular tramp of tho marching of tho soldiers ' 
echoed by the groaning ground ? Is that bright flash that is seen 
on the thichot a reflection of the lightning, or is it due to tho reflec- 
tion of tho boam of tho sinking sun, upon tho burnished spears 
of the Saxon host How beautifully tho poet desoribes tho 
calm before the storm, tho solemn hush with which all Nature awaits 
the bursting of tho thunder storm, Tho gathering storm hero 
not only refers to tho war of tho elements but also to tho fierce 
onslaught of tho Saxon soldiers 

16 — 23 Mutters — sends forth a low rumbling sound Echoes 
— does tho tread echo ? verb, having for its subj tread J Groaning 
— as it were under the armed heels of tho Saxon soldiers 
Quivering glance— tremulous flash Streams — corors with a 
land light. They — tho subject is ropoated for rhetorical effect 
Retiring— setting Beams — sub to flash 




24—27 Dagger-crest &c —the crest of Mar was n dagger and 
that of Moray was throo starsj Cloud war— dark mnsses of Saxon 
soldiery Winding — meandering along the shores of tho lake 
28 — 31 To hero array* — To a warrior who is marching to 
fight for his country or to a minstrel who sings of 1 Knighthood's 
dauntless deed, ’ it would bo worth ten years of life spent in peace 
to catch a single glance of the brilliant arrav of these valiant 
soldiers «J Bound — ready, prepared. Martial lay — song of war. 
Glance — case in appo to it Array — disposition, parade * The 
above lines give the key note to Scott’s personal life ns woll as of 
his poetio power Among English singers Scott is tho undoubted 
inheritor of that trumpet note, which under the breath of Homer 
has made the wrath of Achilles immortal 


XVI l—io Surveyed— reconnoitred Tangled— full of copse- 

wood, matted Centre ranks- mam body in the centre JA twilight 
froion e “— 1 ooke d dark like a forest in the twilight Tho rankswere 

m n h <TT ttnd la ^, and bBm e ^ m thick masses 
Sit impenetrable wood. ’ Barbcd horecmcn-tmm 
epithet from horse to horsemen j Barbedf— covered with armour - 
used only of horses The stem crowned— completed the battle-’ 

* Sound sound the clarion I fill the fifel 
lo all the sensual world proclaim 
One crowded hour of glorious life 

without a name — Scott 
Scarce half the charger s neck was seen 


t For be tvas barbed from counter to tail— Scott 
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nmy or disposition of the powerful nmy Battalia*— tho embattled 
hn«t 4 Croinifd — completed J Cymbal— a musical 'instrument ot 
^ nea Clashed— were sounded. Clarion— trumpet The sullen march 
—the soldiers marched in gloomy silence 

31—27 Brcatied— Mow Crests— plumes TTatc— flatter Frail 
— quivering, trembling Shadoiccd— cast n shade over Yaward 
f-eitr — spies sent in advance of fhemam annyJFarcanif — vanvrard, 
vnngmrd, used adject ivcly Haute— discover jLurfong foe— hidden 
cnpnn Spy -find out, pee. Trace — sign Stirred — ronsed . J Beep tea. 
ira-'' — wave in tho open sea — far array from tho Bhore Its pride to 
brat '—to impede its proud progress. J Ihgk-swelltng— with a vast 
aolomo Dark — of a dark bine colonr Stoic — rolling slowly and 
mjcstirvlK Fa‘f'd — crossed Gain— reach Broken — nneven. Jatci 
— rntrmce iTncrp'orr — reconnoitre Due— penetrate, enter 

XVII. 1—8 Wild a yell— fierce a shout. Tho inversion of the 
subject happily brings ont tho nbrapt entry of the van Belt — 
pas* As — as if J The f\rniU% fell — tho rebellions angels that wero 
hurled headlong from licaven for siding with Satan against tho 
power of the Almighty J Pealed — shouted *]37ic bnnticr§ cry of hell 
— he erv or signal word sarntnoning nil tho infernal forces to 
rally round tho standard of their chief This is the yell of tho 
Highlanders who lay concealed in tho pass and now attached tho 
nrcbem-ho had entered it D men. forth — pp refers to archery 
Chad— busks of corn B'fore — by tho force of Appear — are soon 
to issue from tho pa 0 * For life — to savo their life 
8 Their plight they ply— the meaning of this is not qmto 
clear PosnoK, they keep np a constant fire, but they seemm too 
complete a root forthat Isotc the offect of the repeated rhymes — T 
Unless Scott wrote flight ft seems to mean they hastily tried to 
extricate themselves from their plight (dangerous situation) by 
flight — L Flight ah tho reading of tho first edition and makes 
letter sense — 31 J Their flight they ply — they ran to tho best ot 
their power “ But this (JUght) wonld not bo so poetical jTo ply — 

5k to labour at anything, jplvjht — dangerous statp, it probably 
means ‘they labour hard at (to got ont of) tboir difficulty ’ — W 
9—17 And shnek rear— tho Highland warriors, dressed in 
plaids and bonnets with their glittonng broadswords raised high in 
the air to strike, arc attacking the archers from behind with fierco 
Bhnokft, shouts, and battle cry Maddening — intransitive nso, raging 
cnndlv Dme — rush Before irood -How shall the central column 

P And in the pomp of battle bright 
The dread £>atta/rafro*racd,-~ Sctti' 

f I beg the Jeading of the v award — Shahs 
t Hi* pride had cast him oat from heaveD with all his host 
Of relel angels — Milton 
$ All in a moment through the gloom were seen, 
yen thousand bagnsrs nsc into the /v ft tort 



1 68 


CANTO VI 


consisting of massos of spoarsmen maintain its ground and keep its 
lines unbroken when the onward rolhngtidoof the pursuers mid tho 
pursued shall dash fiercely against it Before When pressed by 
Of flight and chase— of tho fugitives and the pursuers , nbs for con. 

17—19 The spearsmen's wood*— The appearance of tho 
spears and pike was such that in tho tuilight thoy might havobeon 
mistakon at a distance for a wood — T »j Down, down hold yonr 
lances m a horizontal position to charge them Bear bach— drive 
back both friond aud foo, for that is tho onl) chnnco of >onr being 
able to sustain the shock of tho rolling tide of combatants 
20 — 25 Like reeds law — As reeds aro bent down whon the 
storms do fiercely blow, so all in a momont tho spears of tho denBO 
columns of spearsmon wore levelled low Frown — furv -J Seined 
compact Shouldernio — standing shoulder to shoulder Bristling 
ranis — men armed with lances which lookod ‘ like quills upon the 
fretful porcupino ’J The onset bide — await to rocon o the nttnek 
26—28 As their Tinchel game— As tho circlo of sportsmen 
surrounds a great spado and, gradual!) narrowing, brings immense 
quantities of deor together winch mnke desperate efforts to break 
through the Tv nchel, but are ultimatol) slain by tho hunters so 
we shall surround the Highlanders and ultimately overcome and 
slay thorn Tinchel — a oirole of sportsmen who surround and bring 
within narrow compass a numbor of deer J Cows— overpowers As 
tame — as tho deer are dnvon back humbled of thoir pride 
XV ELI 1—10 Bearing come— The Highlanders ndvnncod 
driving before thorn in their furious onsot tho fow romaimng 
archers who appeared like crested foam borne onward b) the 
rolling tide The Highlanders aro compared to tho rushing wnie,^ 
aud the flying Saxon archers to the foam dnvon onward bv the 
rushing tide Notice the simile and comparo it with that of 
xn 19 of this Canto Bearing— driving In their course — as they 
advanced. Belies — remnants, for a large onmbcr had fallen m tho 
pass Bight — straight Tide — surging mass of clansmon 1 Brand - 
ishtng waving, flourishing Target— shiold Dari — being mndo 
of dark leather And with foe — tlioy hnrlod tliomsohos against 
the enemy with the samo fury ns the mighty billows dash them- 
Belves upon the rock when the ocean is lashed mto agitation by 
the Btorm iSwtng — violence, motion. Heaving — swelling Tempest’s 
vnng — furious blasts of the storm 

11—18 I heard rang — The sound of the spears striking 
against the shields and shivering into pieces was like tho 
crashing sound of the ash trees broken by the whirlwind The 
clanging sound of the swords striking against the armour n ns 
like the tremendous noise produced by ahundrodblncksmiths strik- 
ing their hammers upon the anvils J Shivering crash- tho crashing 


* The suihbom speaismen Mill made good Their dark impenetrable wood -Sco’t 
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sonnd prodncod by the broaking of the lances into pieces J Bends— 
breaks nsnndor Deadly— fatal Bang— wore resounding Wheeled 
jlank— caused or ordered his horsomen who were in the rear to tnm 
round and attack the Highlandors on the flank Banner man— 
standard bearer Shale — waver Oallants — brave men 
19—23 For your ladies’ sake*— Ever}' true follower of chi- 
valry is bound to break a spear for the love of his lady, to perform 
uncommon feats of arms in honour of his mistress Upon then — 
attack them Bout — broken mass of clansmen Break — force their 
way through Brooms, kind of shrub Out — drawn 

30 Lightsome room — (*) The horsemen charged the 
cnomy funouslj with their naked swords and soon made a light or 
oponing in tho dark mass by making a temble slaughter upon 
them (it] Fha adj Itghtsome is probably transferred from the 
subjoct to tho objeot The horsomen light eornely (easily, qnickly,) 
made room by driving out the enemy from their front Borne — 
driven Would men — would have produced the effect of a rein- 
forcement of a thousand men J Refluent — flowing back This word 
keeps up tho simile of a wavo Pass of gear — dreadful pass The 
battle’s firfcf — Tho combatants again dived through the pass 
31—40 Vanished sword — Tho Saron spearsmon, who plied 
thoir spenrs upon tho rotreatmg Highlanders, as well as the High 
land swordsmen who tned to maintain their ground, disappeared 
into tho pass and woro lost to the sight of tho minstrel, As the 
dark and doop pool of Brackbnn receives tho waters of tho thun- 
dering cataract, as the deep and gloomy caves of tho ocean absorb 
tho waters of tho violont whirlpool, so tho deep and dark pass 
swallowed up, as it were, the confused crowd of combatants No 
ono now remained upon the plain except the dead and the dying 
31 — 10 Bracklinn — a beautiful cascade See notes p 68 
Chasm pool, oponing Steep — deep, precipitous ,/Ltnn— cataract 
Deep — ocean Suck vn — absorb Devour — swallow up, as it were 
The metaphor from ‘ jaws ’ is kept up Who nevei 4'c. — the dead 
XIX 1 — 9 Din — tumult That within— Note the inversion , 
within that pass Doubling — winding Minstrel ffc — Allan Bane 
addressos himself J Away — hasten away Allan must leave his stand 
on tho eastern ndgo of Benvenue aDd go to the place where the 
pass opens on Loch Katnne The worl of fate — the work of death 
md destruction Is bearing on — is being steaiblj earned on Issue 
— result Wait — wait for, await , imperative J Defile — narrow pass 

through which men can pass in a file, odd by one Bcpassed 
crossed. Oast — spread, rolled Met — are joined in dark masses 


Now try tin e life of those re hme, fair geDtlemen of France, 

Charge for the golden lilies, upon them with the lance.— Macautap 


■f We two had turned the battle s tide 
In many a well debated field . — Scott 
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10—22 The lowering scowl* given— The dark masses ot 

clouds gavo tho sky a threatening nppearanco and flung on thoblno 
■waters of Katrine a deop dark colour Strange — irregular, mi usual 
jGusts— blnsts Steep t — passed Snnl— died away Heeded not— paid 
no attention. J Eddying surge— a hiding u aves Hut Saip— wna 
intently fixed on, J Gorge — pass, lit throat Spohe — indicated That 
partsf h/e— that does not ccaso till tho warriors coaso to Jlvo , tho 
fight that goes on till the combatants ho dead on tho field Seeming 
— which sound seems to mo, an inspired bard To toll%{hc dirge 
to ring tho knell Dirgc§ soo Notes p 51 Passing «out|) — tho soul 
of the warrior passing away from the body at tho time of death 
23 — 30 It — snllon sound The dun icood glen — the glen dark with 
trees Martial flood again — t c Tho contending armies camo 
out of tho defile Disgorged — bclchod forth, m looping with tho 
metaphor of jaws, gorgo Mingled tide — confnsod mnss High 

mountain Sfc — Tho Highlanders burst forth thundering from tho 
pass, high up the mountain sido Overhang — oovor the sido of tho 

mountain Darkening cloud - dark mass *J At ucary hay — trans, 
epithet exhausted, yot forced to stand and moot the enomy , wennod 
and standing at hay Shattered land— company of men disordered 
and diminished in number Eyeing — glaring upon with fierce oyos 
Jbeil —band is collective, and has therefore a plural pronoun and 
a plural verb \Tattcred — torn Stream— float That flings gale — te 

that waves tho torn piecos in tho wind Disarray — disorganisation 
Marled day— showed tho terrible slaughter that lind becu mado iu 
their ranks JPell havoc — tomfio slaughter 
XX 1 — 11 Viewing — seeing Ridge — lofty rango Jdslanccf — 
fiidowayByj.S'id/an trance — bowildorod stato of inaction Their booty 
pile — were accustomed to store up their plunder My purse— I shall 
give my parse TFtfl stored — filled with gold comH.-JConncf-pKccii — 
gold corns issnod m tho reign of James V , so called hooauso m them 
James was dopicted wearing a honnot or Highland cap To him will 
swim to him icho will bwim ,\ A bow shot o'er — a distanco to whioli 
an arrow shot from a how will reach Loose — will unfasten 
12—22 Lightly den — -when we will seizo nnd booomo mastors 
of tneir wives, cauldron, and their place of rofugo, wo will easily 
Bubdue tho warlike Highlandors j War wolf — warrior wolf, ferocious, 

* And in the scowl oj heaven each face 
Grew dark as they were speaking —Scott 

t The loveliness in death 

That farts not quite with, farting breath.— Byron 
t 1 heard the hell tolled on tby burtnl day — Confer 
| Resort, I pros , onto my sepulchre, 

To sing my dirge with great devotion— Chaucer 

# The fasting of the sweetest tout 

That ever looked with human eyes — Tennyson 
The devil eyed them askance — Milton 
$ And broadswords, bows, and arrows store —Scott, 
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wnr iowng, sa\ngo fighting mon Lor&^-W being lords of , caso 
in nppo to ter jtorth— instnnti) On rang — ho flung his helmet 

mid coat of mnil on tho ground Clamours — loud shouts A mingled 
< 7 cite — Tho lull resonudod with tho confused cnes of both tho 
parties Their mate to cheer — to cncotirngo their companion J'or 
fear — a Scoff ish idiom , on account of, through^^^t J u ^i c£ 
23—37 As— as if Onlay — fiorco clnruour ibvcn*— spu^^m’ 

sunder Poured — mm enmo down in torrents from tho clouded sky 
f Lowering — clouded Snowy crest — foaming top Well for eye— 

1( teas well for tho swimmer that they swollod so high as to mar 
io It was a lucky thing for tho swimmor that tho billows 
rose so high ns to bafllo the mm of tho Highlnnd arohors To mar 
— frusfrnto Eye — mm Showered — foil in profusion Vengeful 

arroici ' — trnns epithet , arrows shot to tako vongoanco upon tho 
mnn Bow — tho hind part of a boat Lo boio — tho rhymo is enro 
less J Tinged — lit up Duncraggan’s dame — Soo 0 III St xm 
3S— 13 It darkoned — After tho flash of lightning tho skies 'woro 
again enveloped with darkness ; impersonal uso Dying groan — 
tho groan of a d) mg porson Another flash — tho lightning flashed 
again and tho speotntors saw tho dead body of tbo unhappy Bwimmor 
nil co\crod with blood floating on thowator by tho side of tho boat 
4 IVViferiTiaf corpse — (load body rolling in blood and wntcrJStreaimnpJ 
— dropping , transitu o, obj blood 
XXI 1 — 14 Exulting roplied — sont forth slionts of triumph 
Despite rage — inspito of tho storm and rain — tho war of tho 
elements (earth, air, flro, -nator) Hurried Sfe . — bastonod to fight 
Closul fight — woro engaged nt oloso quartors*/i?foodp§ epumng 
— stained with marks of blood issuing from tho side of tho horse 
that hnd boon pricked hard with spurs Mill white flag — i c of trnco, 
displajed lo tho enemy for cessation of hostilities <! Mice note — 
a sonnd of tho bnglo for suspension of fighting Afar — ns far ns 
could bo heard Forbade the war — proolaimod that it was tho ordor 
of tho King that tho war should not bo earned on ^Bothwcll’s lord — 
Douglas Captnc hold — pnson for captives 
15- 23 Made stand — was snddonly stoppod Escaped — drop* 
jicd, foil from. Stole a glance — looked stealthily without boing 
percoived Drooled — ondurod. Chime — tho musio of tho harp '•Kept 
feeble time — boat timo with feeble hands Ceased — stoppod Feeling, 
strong song — aB tho songtroatodof tho changing moidonts of tho 
it arT powerful emotions woro roused m his heart and produced 
corresponding olinngos in hiB faoo No more — no longer, 


» Then shook the hills with thunder riven —Campbell 
f He must not float upon his watery bier 
Unwept, and wetter to the parching wind —Milton 
1 It may so please that she at length will stream 
Some dew of grace upon my withered heart. — Spenser \ 
§ B toady u ilh spurring, fiery red with haste —Sturts 
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23—34 Deafened ear— tho ear becoming dull of hearing on 
account of approaching death Cf The drill cold car of death — Grey 
Melody — strain J Sharp — thin Cf The death scono of Fnlstaff 
His nose was a9 sharp as a pen — Shahs J Clenched — closed tightly 
JPang — doop agony JHcart strings — muscles or tendons snppoSedto 
sustain the heart foelmgs Of Sobbing ns if a heart-string broke 
— Moore, JWrenched— wrung, gave severe pain toJSct — firm!} com- 
pressed Fading — becoming lustreless Sternly — fiorcely Vacancy 


—empty space Motionless, moanlcss — without a strngglo or groan 
'LDrmo breath — expired ^Parting — lost Aghast — horror struct Grim 
and still — sternly nnd quietlj Passed — from the body Wailing — 

lamentation Poured fyc — sang a song of lamentation 

XXII l —9 And —is introductory, moaning now It connects 
the chain of ideas in the mind of tho poot Cold laid — dond 
The warmth of life is gone out of theo nnd thon art lying 
dead Lovely laid — laid low in death , i e now lying a lifeless 
corpse Breadalbane’s boast — an object of pndo to tho poople living 
in tho country along Loch Tay Shade — star, protection, support 
^ Requiem — the first word of a funeral anthom, Requiem actrrnam 
dona eis, Homme — Give them rest eternal, O Lord , henco, a prayer 
for the dead Thee who loved — who loicdest Bothwcll’h house the 
stay the defonco or protoctor of tho family of Donglns The 
shelter line— you gavo rofugo to tho family of Douglas (Ellen and 
her father) whon they woro banished by tho king Even — thongh 
thon art in tho roynl prison where it is not safe to sing thy praises 
Pine tho emblem of tho elan used for tho ohiof of tho tribe 

IS What fill — Thy tnbe living in those valleys shall groan 
bitterly in gnof whon they shall hear of thy doath Ton hill —thy 
clan living in that hill shall wail Ao J Thrill — canso pain , bo Bhed 
yhy battles done a Latin idiom , the doing, finishing, or close of thv 
battles ^Phyfall won — untimely, premature death , a metaphor from 
horse race , as a nder m a raco may be thrown off tho horso before 

he reaches tho winning post, so Roderick died before ho nttnined 

a green old age \JPhy sword ungirt — tho unfastening of tho 
sword, the end of thy military carcor Ere set of sun*— before 
you grew oM But-wlio would not Breathes— lives Bine-tribe 
« ~ 27 Sad was rag© — Yonrlot in lifo wasverj unhnppv A 
thrush may bo put m a cage nnd may bve contentedly there, bntnn 
eagle if pkcod m a cage will die out of rago An ordinary man 
may endure life in a prison, bnt a man of yonr heroic spirit if put 
will be sure to perish out of rago Roderick however 
tal ^ b PJ no , and d,Q , 0 / hl8 imprisonment bnt of his wounds Mor 
tal stager during life m this world which is bnt a stage where 


-• She hath given up the ghost her sun us gone 

dmm while it was jet day —Jeremiah 

t AU the world • a stage, 

And all the men and women merely plajers — Shaks 
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ererr mnn must play a part Its -notes main— I shall sing again 
^ac-Ellcn In ram —hopelessly, because she did not return his 
love Iici voice combine- sing to the music of my harp a requiem 
f athe r Hit tears— shall mourn and shod tears for thee 
XX III 1-7 The while —in the meantime Bursting — over- 
povrdered with grief, about to break with sorrow Lordly bower - 
pnneely palace*. IkTiere p'aycd beams — m which room streamed 
the rays of the rising sun through coloured glasses painted with 
historical scenes \Stoncd pane* - stained glass windows with stones 
from historv painted in them In tain — because they could not 
arouse her interest or soothe her anxious heart Gilded roof - ceiling 
painted m gold Lightened vp — brightened , should be pres to agree 
with fall Tapestried — hung -with tapestry, a kind of carpet worked 
with figures of men Ac Menial tram — retinue of servants 
8 — 10 Collation — (L CoUatio—a bringing together) lit a com- 
parison of selected passages from Scnptnro by the monks m a 
monastery, followed by a light meal which accordingly took the 
name of collatio , hence, a repast. Scarce astray- did not make 
her bestow so much n3 a glance upon the nch repast and the splen 
dours of the room Drew — attracted Curious glance — trans 

epithet , i c made her look by rousing hor cnriosity or interest. 

11-14- Or, if she canopy— If she cast a glance upon the 
splendours of the princely chamber it was only to say that she was 
much happier m her rustic abode m the lonely island. Though 
she had no other roof over her head hut the hide of the brown deer, 
yet she rose every morning with a fair promise of happiness, a con- 
sciousness that tho day would bnng her nothing but happiness md 
joy But here though she had tho gilded roof over her head, her 
heart was fillod with gloomy forebodings of disaster and death. 

11 — 17 To say — toromark ITtfh belter omen Sfc — te the day 

dawned with a bettor prospect of happiness in that lone isle Ac. 
Dun-deer — brown deer Canopy — see Notes p 24. Her care pre 
pared — which meal sho carefully prepared Grouching — lying close 
18 — 30 Her — Lnfrn’s Station — usual place by the side of Ellon 
Bert on — intently thinking upon Woodland game the chase At 
random made — given without thought The wandering betrayed 
showed his absence of mind Malcolm, who was over head and ears 
in loae with Ellen and who was only thinking of Ellen, did not pay 
any attention towhnt Douglas said and so returned vague, irregular, 
irrelevant answora to his questions Known — experience . re 
taught &~c — learn to value them when they have lost them oce 
— the goes to Cautious— soft and careful To win her— to engage 

* As the ancient art could stain 
Achievements on the tinned fare —Scott 
And stoned windows nchly dight 
Casting a dim religion! light .—Milton. 
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her attention IVoful hour— time of sorrow and grief Ortrhrnt) 
— was higher than J Latticed borer— *elmmbcr the windows of 
which were covorcd with n net-work of wood or iron 
XXIV 1 — 12 Porch — a pole for fowls to alight uponnnd real 
Hood — the hawk wns hooded when it wns >io' to ho (town nt nwv 
bird 4 Perch and liood — t e idle mas Loit'hn — ip picl of hid food, 
on account of inaction Stall— stable jCnptne thrall — imprison 
mont, confinement Hart — stag, nmlo deer It meet— that ia fit 
Noto the omission of tho relative I hate mjU—1 nm mc> of 


watching how timo is pnp>ung away by Mining to tho doll, 
monotonous ringing of the bell from tho npire of the (Inn 1 Fmr p 
Church or by marking tho slow movement of thesnnbght along the 
wall J Ebb — ‘passing away Dull steeple's — trans epithet , (he dull 
Bound from the spire Drowsy cl use — monotonous ranging of bell 
Shark t ( — notice how time passes nvny Cr/ttr ! — mine slowlv 
13 — 23 Ring — to rang, infinitive , to sing Ifn inn— morning 
hymn Salic — black conted 4 1 expert sin^—vi spore (< Vriiingpnvir) 
to sing A Liny's they Ic — thov belong to n king nnd am very 
splendid / 7 nl/ of joy — hall ilint can afford me delight 5on dr— 
bask in tho light of Ellon’s eyes ns men do in sunlight , enjoy 
tho sweet wnrmth of her love HVtid— turn come Inch. Jltfft 
eicninp dcio— at tho timo when tho dews of evening bogm to 
fall (Firt— expresses sunnltnneitr Dlilhrsomr—mtm J Trophies 

—spoils of the chase Fled — should ho/Ig jOn v-my ofyl^*— merrily. 

-1 That lifo love and roo t — 1 can no longi r i.tiio\ that life 
which was wholly nbsorbod m hor lovo , I who lived on her lov, , 
have beon mndo lovolom by being separated from horj/dw ard 
me lovelorn mo, mo to whom hor love wns life, was nil in nil 
tins is an lnstnnco of tho figure If erduidy s — m which the idea 
« ni ! !» CSSC , y !' V0 n0Qns connected b\ and instnd of n noun and 
a J oc ti'o, ns, no drink from caps and yo^d, for golden cups 

“ ,C . H , ear t sick lay-tmns ep.th. t , the song of the 
h ^The enl r p ? VC On ’ 8 ", mn Scud -concluded Had not head 
i^TncUed Ktl! ], nU ™ t ’voH hem to catch tho strnm 

falWW X V t S BrB ,m(1 ^rled ,n her eves were s ill 
-Sds^me TL^.i th ° 80 , Un,l of 11 Graceful 

the May— used in tl loXj 30 mao5l . tl10 nlore hnstilv , inntnimental 

orphan ? 1,le t0 W Almost 

if her father is yet alive Jflii mid she does not know 

y ,ro 4 .Debt— of gratitude _Yif mine— it is 


* aaL 1 *" Sec tome wi bdr, 0 f treniure 

gci j visits, f =u an d far betneen -Gw/ V/f 
t to ‘h> Ion? lost Edam here 

•jaszsittx 
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not in my power The boon to give -to grant the favour Thy suit 
to aid— to help yon m pleading yonr case Witt the king 
16—27 Though ire aside- though his nobler feelings may 
sometimes be Obscured or predominated over by pnde and anger 
It ts time — we are already late Homing prime — early in the 
morning, first hour of morning Properly the first canonical hour 
of prayer, CAM., then loosely applied to the first quarter of the 
day — T Beating — palpitating Bosom wrung— heart tom with 
grief and anxiety Dried — wiped off Hope and cheer—- words of 
hope and comfort J Faltering — trembling Btaid — supported J Ar 
cade — arched way Its wings wide — the arched door way flung 
open its magnificent folds like wings. J Wings of pnde — the folding 
doors fly open at his touch like the wings of a bird. 

XXVI 1 — 7 Within dames — The interior of the presonce 
chamber, fillod with a brilliant assemblage of nobles and courtiers 
attired in gorgeous garb, presented a dazzling soene of splendour 
and beauty The radiant scene burst on Ellon’s bewildered gaze 
like the glorious splendour of tbe summer clouds irradiated with 
myriads of variegated hues by the dying shoots of the setting sun. 
These burnished masses of diverse shapes and hues appear to the 
Fancy like the figuros of knights and fairy dames in the air 

1 — 7 Within— tc the chamber Brilliant light— everything 
was glittering and gay Thronging bright — it presented to the 
view a gay gathering of nobles arrayed in ‘ silks and jewels shoen 
Thronging scene— It was a orowded soene &o Olowed — shone ’ 
Dazzled — bewildered by the brightness of the soeno As token even 
— as the scene glows when the setting sun has lit up the summer 
sky m the evening with myriads of colours. 4 Tissue — woven mass, 
fabno, t e clouds Fancy frames— imagination forms mto shape 
Aerial Lntghts — delusive figures of knights formed of clouds 
8 — 18 Footing staid— her steps were supported Staid— 
was staid , having for its nom footing Faint — faltering For- 
ward made — advanced Drooping — hanging Fearful — timidlj 

vPresence * — the reception room, presence chamber Who state — 
the king Whose will was fate — whose simple ploasure was life and 

death to many Princely port — person of princely carnage or bear- 
ing Might well — who might &c Note tho omission of tho relative 
Betmldered — confused Bare — with tlieir heads uncovered 

19—26 Cap and plume — cap with a plume (bunch of feathers) 
Lent — direoted Sheen — bright. Lincoln green — the knight pat on 
the dress he wore at Ellen’s Isle so that Ellen might easily recog- 
mso him Centre — the oynosure, the central object to which tho 
eyes of all were direoted Glittering ring — brilliant band of nobles 
who ciroled round tbe sovereign Snotodoun’s knight gc the 
tr anger, who visited Ellen m the lonely isle and declared mmsolf 

* Two cardinals wait in the presence — Skcsks 
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to be Snowdotm’s knight, was the king of Scotland m disguise He 
now stands revealed in bis real position 
XX HTT 1—4 As wreath lay— an exquisitely admirable simile 
As a snow wreath, that has hung on the mountain breast like a 
garland of flowors, glides down the rock and finds rest at its foot, 
so Ellen, who had been clinging to Fitz James to staj her faltering 
step, quitted her support on his arm, and sank down at the feet of 
the king Buskin bids os note the northern lovo of rocks in this 
]nsth admired simile of rock and snow Cp She molted away 
from her seat like an t mage of mow JWreath of snow — a heap of 
drifted snow J Slides — glides Stay — support 

5-20 CJhokmg V01C8— voice suppressed -With profound emo- 
tions Commands — has power over, can utter , has for its nom 

voice and obj word Clasped — folded. J Suppliant — supplicating 

The while — in the meantime, while raising her Checked —repressed 
Circle — the nobles who stood m a circle Graceful § c. — half adver- 
bial Cf Lifeless but beautiful he lay — Longfellow Bade her §‘c — 
told her to cheer up Fair— fair lady J Fealty— homago, allegi- 
ance Bring — tell Redeem — i e he will redeem (buy back) his 
pledge (ring) by fulfilling your prayers Hts prince forgiven — 
there has been a reconciliation between the king and Donglns by q. 
mutual forgiveness of the past Slanderous tongue— the calumnies 
of wicked foes I wrong— -I have suffered much wrong from the 
disloyalty of his kinsmen — the Earl of Angus 
21 — 32 We would not &C- — we refused to grant to the com- 
mon people what (the liberation of Douglas) they asked so cla- 
xnourously Council— the councillors or advisers of tbo rojal 

pnvy council J Stgnched — closed, Btopped J Death-feud stem — the 
fierce deadly quarrel Grey — old, grey headed. Qlencaim — the 

enemy of the Arohibald Douglas of Kilspmdio on whom Scott 
models his James Douglas. Chon — acknowledge Buhcark — defonce 


29 32 Lovely infidel — the king playfully calls her an un- 
believer who has no confidence in his words The news had seemed to 
Ellen too good to he true How now — what is the meaning of this ? 
TVTiat clouds brine -why are you so sad still ?— Your sorrowful face 
shows that you don’t believe in the truth of what I have said Lend 
thineaid come to my assistance Misbelieving maid— convince this 
distrustful maid of the truth of what I have said , the more 
genendfora is disbelieving or unbelieving Confirm -reassure 

XXViii 1—6 Sprang - came forward from the circle of nobles 
<h denCy °°*f°una the past tense' 
Paiv nil pa f bc ? pl0 * Sprung— for sprang, begun for began — 
Bam On his n eel hung- threw her arms round hia neck TTie 

most exqumte Imupine o^that ^rthl ^ & fang enjoyed tho P are0t and 

ymg with a divine voice to a virtuous 
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person in distress— Arise and grieve no more,* e the power of 
relieving the distress of a virtuons person Dranl —enjoyed Draught 
— potion pleasure, keeps up the metaphor of Dranl Draught 
of poioci — happiness imparted by power Rejoice — be happy 

7—10 Yet would not pry— James did not like that the 
pnblio should for a long time gaze with a curious eye upon the 
spontaneous burst of joy and affection manifested by Douglas and 
Ellen at seeing each other General eye —the eye of the public 
Nature's raptui es — spontaneous burst of joy ''Pry— examine critically 
Stepped — came botween the two / Proselyte — convert , keeping up 
the metaphor of infidel and misbelieving Ellen did not believe 
what the king said at first the king therefore called her an infidel 
fehe was now converted and fully believed m the king’s words , there 
foro she was called a proselyte JPi oselyte — (Gr Pros — to, elutes — to 
come , a new comer) one who comes from one religion to another 

11—20 The nddle to speed— It IS my duty to explain the 
circumstances that brought about this happy result J To read the 
nddle — to solve the enigma Chance — event f To speed — ie to a/ 
successful termination ; to prosper , mtrans infinitive When my 
pou er — when m various disguises I walk through the humbler but 
happier paths of life, I always assume a namo which conceals my 
dignity Nor falsely veils — yet the namo is not absolutely a falso 
one, there is somo foundation of truth in it Claims - is called 
William of Worcester, who wrote in the 15th century, calls Stirling 
Castle Snowdoun Insulted — violated. To right $~c — to redress the 
grievances of those innocent men who had boon wronged 

21 — 25 Apart - aside , he whispered in her ears. Little— a. term 
of endearment J Traitress — spoken in playful jest, There may be 
an arch reference to the fact that she played with his affections 
while her heart was given to another , or it may simply moan that 
the witchery of her dork eyes had hired him to danger None 
qlatve — The king gives her a playful hint that she must not 
reveal to any one his visit to the Goblin cave and the little lovo 
scene that ensued there and his narrow escape from the sword of 
Roderick. Idle dream — foolish fancy that Ellen would rotnrn bis 
affections Full deaily bought — for whioh I had nearly to lose my 
life Joined at — united with, combined with./ Eye’s witchcraft — the 
bewitching, fascinating influence of your dark eyes In dangei out 
hour - at a time of pen! Drew — allured me 

26—32 Spell-bound footsteps— trans epithet , footsteps of 
me who was fasamated and under the influence of magic, as it 
were j All but— almost Gave glaive — made mo fall in a smglo 
oombat by tbe sword of Roderick. Talisman of gold — i e the ring 
the king had given her-JTfWtswiau — a charm or spell that has magical 
power to produce some extrnordmarv effect Pledge of my faith — 
security for the performance of the promise made by me 

12 
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^T 4 Conscious -o°nsciouB that tho king know Jlle 
probed (bathe penetrated Weakness of her breast— her love for 
Malcolm With that Ormme - With the knowledge that thoW 
knew her love for Gnome, a load was taken off her heart Tho 
question What seeks fair Ellen of tho Kins* ? * Inr? T?]]on f +T, 1 

*“ £• 1 5?vrt *; T «■“ A J,t e S 

talrnj. Her th ° *° "K 

oelmgs Her fears that Malcolm might suffer from the wrath of 

S5T 

ed with ‘ kindled ’ Kindled of llodonck. ifo;<? — connect- 

'V>rsrP'^ 

-ho is dying SlKSiie J r” 0 . save Bodenck 

strength Cheer - meal, food iWyv(°h 8 Sand— -power, 

of hia Bword m a single combat min ^ 6ran<i — toed tho strength 
could make him I,™ ? th hlm To b«*t hve-li I 

asks the question to see if she wo^Tht^® 1 d ?S again pointedly 
16-25 Her — -herself T n for fcho hfe of Malcolm 
ifl * «“*!— to ask the favour onW tTh °ir S,rc ~ fntller To speak 
-hioh covered her cheeksvuth In”' That sta ™* ^ak- 
vou dont a8k the favourk^eiri:" 81163 Na V th ™ force-U 
l* 8 , e , ffloien °y >a destroyed ,t l b t ^ vo th e ring to another 
Ambbora^tern Hold/her coll J K gono Pledge -te nth 

° oS S h,S f ate musfc ho decidedbvth “ i ° dld nofc bo £ for th o life 
26-32 No suppliant! busT n y t he laws of s toot justice 

yonTe W* duc*lH^ 0n6r hu ™hly nnplores me 

umW ° fldl measure of penalty 8 ^? ct Just,l °o may exact from 
' n ' 0r «* royal favour Xul , Natured ™ile - h ™ h ™ ™ 

tril rottln ^ d tb0 **2? we 
care — the royal 

t 
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fnronr and protection TTVc— guile, treachery Sought — tned to 

find llcfttgc shelter Outlawed won-* c Douglas Dishonouring 
name— bnngmg thsgmco upon >oni name and forfeiting vonr 
nght to bo called a loyal subject to the crown 

13-36 Fetters Grama -The king playfally holds out the 
tlirent timt* smeo Juilcohn, ulio is a royal "ward, has been frailty of 
nuling an outlaw, ho must ho loaded with chains and consigned to 
the enre of a keeper Ho calls out What ho I Bring ohams and a 
warder for Malcolm J Unstrung — nnfastonod J Linls — rings of the 
chain Flung — placed J Glittcui^g band — tho dazzling chain that 
hinds Malcolm 

37 Laid tllG Clasp-placed tho catch in Ellon’s hand as the 
keopor of Malcolm Thus is fulfilled tho dream Ithat Malcolm was 
bound 111 chains wound about him by Ellon) of tho hoary minstrel 
Allan Banc The fetters of tho droam aro tho golden chains of love 
— aud tho warder is loiclj Ellon herself— tho Lady of the Lake 


CONCLUSION 


1 — 1 Harp wendmg— Scott boganthopoomwithnninvocation 
to the Muse of the North ITo non brings it to a close and bids adieu 
to tho Spirit of Scottish Ilarp Farothoowolll 0 Hnrpof tho North' 
Tim day is dead Tho sun is sot Tho hills grow dark as the 
shndes of ovenmg arc tluckonmg moro and more on the summits 
or the purple hills Tho glowworm omits her twinkling light m 
tho dusk v thickets The deer, faintly risible in tkodochning twilight, 
aro seeking tho sliadj shelter of tho copsos 

0 — 9 Resume bee — Tho night comes on Let mo hang thoo once 
moro on tho weird bronchos of tho witch olm Lend the charm 
of thy >\ ddor strains to tho murmur of tho fountain nnd to the 
rustic of tho mid wind Mingle tour swcot music — with tho sweet 
soumlsw ith tt hichNnturondorosherOroatorm tho evening, with tho 
bloating of flocl s in their folds and tho lowing of herds wend- 
ing their woarj way over tho fields, with tho sound of tho shepherd’s 
pipe and tho humming noise of tho bco returning to rest in its hive 

10—13 Yet once again lay- Once more, yot once more, O 
Harp of tho North, do I bid thoo adion and crave thy pardon 
for tho want of skill l have shown in waking tlij strings If thou 
forgnest mo l shall caro little for tho bittor cn tioisms of my 
critics who muj find fault with my feeblo performance 

14—18 Much have I own— I owotheondoopdobtofgratitnde 
for tho comfort nnd solaco I havo denied all through the trials and 
sorrows of my weary lifo from thj magic melody When pain anc t 
anguish, unknown to othors, wrung tho brow, when wearyand anxi- 
ous nights wcio follow od by dajs still more weary and anxious 
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which were all the more bitter to boar — boennso thero was norm 
to share and soothe my socrot sorrows — it was thon that thoa didst 
soothe and comfort mo liko a mimstonng angol Tlmt I hove 
surnved such bitter sorrous which preyed upon my heart — that I 
still liro — is daeonly totho magic inflnonco of th} bon itching strains 
19 — 22 Hark! WlUg-Liston! As I slowly wond my way from 
the spot with reluctant stop and slow, motliinhs I hear thy wizard 
strains stirrod by some bnght Aenal Spirit At one time tho 
strings aro swept with forco and flro by tho flngors of a mighty 
angol and breathe forth symphony sabhmo, at another time, 
touched delicately by tho wing of a frolicsome fairy, thoj sond forth 
gn\ and sportivo strains 


23 27 Receding fare thee well* — Ah I wond my wnj from 
tho spot tho sweot music of tho linrp is lioard loss and less 
distinctly down the rugged dalo, till senreoly a singlostray strain of 
thy bewitching harmony is wafted to my oars by tho mountain 
breezes Now tho sweet music dies upon tho hills and dales 
and Silonce claims hor cloning reign Fare time well ' 

t -® ar P North See Notes p 2 Peals — summits A deeper 
shade ^c-abs cons i>ha<lc — darkness Tvnltghlf copse - faintly 
lighted thmhot Qloimeorm% a kind of insect, tho wingless females 

of which omit light in darkness to attract tho male Half seen - 
faiutly visiblo Covert — socrot slmdo Wending — going back 

. „ 5 “ 7 , Resumo 7 bolllko yonrsolf to TFunnZ elm— the broad 
lit!l r n 0P u ol m .so ended bccanso the tree was supposed to 
B : haunt of mtches The fountain lending j c -ihoordor 

t0 the fonntnln nnd to tho breorc Lend. 
pammont to"and * V h T1 '° c5 ?? rms of music forming an accom- 

and fountain R^ho bloatmc o/the^h ^ ° f h'^ 8 ’ rustling of leavos 
&c , aro the sounds with ° P a " d Io ' vlnp of tho hcrd 

at evemagiBlcBdui^omme th ° prfl !? 0 ° f h ° r Crcator 

t'e-hnmmingnmse of the bee i&Sin^nSSle^" ° f 

tho strings oHlnfhn^f „ ' V '*J 1,1 which I plnjod upon 

dnd-if I meet mthThy L^mnoss •»»>■ 

• — — e 088 f'cci— euro for J Venture - 


* £Zn/ A “ w 'J l 1 and >r 

St,\l forever thee wll 


j L,W e ?^S!lT VeSand dU5iy «« ~Pope 

fete’hX n 1 ' h d 'r ht ’ 

th “ dwkne “. »«* m h B ht -Shake 
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criticism May idly cavil at —that may carp at my. careless song 
without affecting mo in any way Noto the omission of the rela- 
tn o J Idly — cnrolcsslj , foolishly or without being ablo to hurt or 
mortify mo J Oavit at — carp at, find fault with 

13 18 Idle lay— trifling work Much — solace and comfort Oiccd 
bcon indebted to. Straws — mnsio, olinrms of poetry Secret looes 
pnvato trouble J On life's long leap— through all the trials and 
Borrows of a weary hfo Tlirouqh — whilo suffering Known — governs 
ichich understood On — after tho lapso of jWeary — painful Dawned 
follow od Devoured alone — because sufforod without any one to 
sootho me Otcrhvc — survive Enchantiexs - see Notes p 6 Is thine 
oion — is due only to thy soothing influence 

16—21 There sooms to bo no particular allusion m line 16 » 
doubtloss tho roferonco is general, Scott having difficulties the 
world nei or know, and which his genial strong nature was not 
likoh to mnko public Nor is there nny reference m line 20 to 
tho approach of Byron on the poetical horizon, who, as Sir Walter 
said, snuffed him out of popularity The Lady of the Lake ap 
penrod m 1810 , not till 1812 did the first tw r o cantos of Childc 
Harold appear — L 

10 — 27 Lingering — loitering Retire.- depart Spirit — genius', 

irolcd stnnq — played upon tho lyre J Seraph — a bright angel 
* Wtth touch of fire — playing with force and fire a high heroic theme. 
4 Brush — delicate touoli Frolic* wing — i e Tho strings, touched 
ns it woro by tho frolicsome wing of a fairy, produce gay and 
sportivo strains Rcccdtnq — as I retire further from the soot 
JDying numbers * — tho sound of the muBio bocommg loss and 
less audiblo Ring — sound Ruqqed dell — rough valley Wandering 
— Btrny Witch note — magic strain Distant spell — charming muBio 
from a distance It is silent all — everything is hushod in silence 


> The frolic wind thnt breathej the spring —Milton 
f I lisped in numbers for the numbers came — Pope 
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I Point out the finest passages in the Poem 

(,) Description of Roderick's approach to Ellen’s Islo 
(u) The spirited sketch of Loch Katrine 
An) The description of the Fiery Cross 
fir ) The sudden appearance of Roderick s men on 
(v) The Battle of Beal’ an Dnine 
n Mention tlie historical inaccuracies, &c. in the Poem 
(t) James is described as of middle age He was only thirty at 
the time of his death . 

(it) It was the Earl of Angus, and not Douglas, who had the 
tntelogo of the King m his boyhood 
( 111 ) Douglas is reconcilodto the King, bnt Archibald Douglas, 
who Bat for his portrait, was banished 
(iv) The King gives to Douglas a purse filled with pieces 
,)3 hXe broad This is an A nachronism as the com did not exist at 

tho time After the introduction of guineas m 1663, the 
twenty shillings pieces were called broad pieces 

TO. Give a description of the introductory interview bet- 
ween Ellen and Fitz-James 


The Knight was alone H o winded his horn to call some strag- 
glers of his tram , when lo ’ a little skiff steered by a maiden touched 
tho silver strand just as the Knight concealed himself to new 
this Lady of tho Lake She cned, 1 Father >’ hut receiving no 
answer, uttered softly, ‘ Malcolm, was thine the blast’? The Knight 
came out of tho shade and said, ‘ I am a stranger ’ The maid be- 
ing alarmed pnt off her boat, but tho Knight explaining his benight- 
ed condition, she askodhim to share their Highland hospitality She 
added that his advent to tho isle was not unexpected, bnt that meet 
preparations had beon ipado for his weloome Tlie Knight said, 
Yon aro mistaken m offering mo your hospitality I hnvo no 
right to claim tho welcome of espeoted guest ’ Bnt Ellon explained 
that Allan, the hard of their family, who possessed the gift of second- 
sight had predicted his arrival Tho Knight thon cheerfully accepted 
her invitation and rowed her over tho lake to her island home 


^ describe the approach of Roderick at Ellen’s Isle 

mtc^nfnJ) !l0I l, ar0 enK ^ d ln a conversation when suddenly it 
mterrup.ed bj the sound of some pipe of war from afar Then 
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Tro seen four burgos steering fall upon tho isle As they come 
nearer nnd nearer, j on can soo the ioftv biuineromblnzonod mbh the 
pino (roe, the omblomof Roderick, glittering m tbo golden rnyB of 
the min Then are seen pikes, spoars, nnd a™ Hashing in tho 
tur Then the gnndy tartans, tho plaids and piumngo, and tho 
bomiPis of (ho crew appear to view Tho proud pipers are tbon 

eon standing on tho boir and plnying upon tiioir bagpipes a com- 
plete conrso of music— in imitation of tho sovornl incidents of war 
from tho gathering of tho clan to tho banal of tho dead Then 
nil the clansmen sing a song in tiioir Chief’s prniso Rodenok is 
recon ed on landing by Lndy Margarot and her joyful female band 

V Give a sketch of Lock Katrine ~ 

Prom this commanding height, ho saw Loch Katrino— rolled bo 
nealli him, glittering m tho golden rajs of tho sotting snu like a 
\nst evpanso of molton gold and strotching with itsnumorous wind- 
ings to tho distant horizon Her capos, covos, inlots and islets 
wero lit tip with a purplo blaro nnd girt round by a sheot of living 
gold Tho mountains on all Bides seomod to Btnnd like giants to 
watch over tin' bewitching sconorj of this fairy land On the Bontli 
Rem enue renred its lofty head nnd cast on the waves of tho lako 
the shadows of rocks, hillocks, crags, Ac On tho north Ben An 
heaved lus forelioad bare 

VI. Describe the consecration of the Fiery Dross 

A pent, tho patrinrch of tho flock, was brought before a kind- 
ling pilo of boughs and slain by RoJoriok Tho priest meanwhile 
formed with care a slondor crosslet of tho rods of the yew that 
slmdowcd ovor Clan-Alpino’s grave Then holding it high ho 
cursod that tho traitor clansman, who would viow this cross of 
sepulchral jew without hastening to fight for his chiof, should 
not bo allowed tbo right of burial in tho ancestral coraetory Tho 
men answered vv ith a loud voice, Woe, to the traitor, woe 1 

He then burnt tbo extremities of the Cross in the flames and 
slinking tho kindled points above tho orowd, cursod that tho 
clanBtnna who would fail to roar hfs spear at this dread sign, 
would have hie homo burnt to ashes Tho women and tho children 
answered with a shrill voico, ‘ Sunt he hit home vn cmhere red 

He then quenched tho sparkling points of tho Cross in tho 
bubbling blood nnd cursed that tho olonsman who w ould fail to 
heed this signal should have his heart's blood shed 

VII Trace the passage of tho Fiery Cross. 

Malice took tho Fiory Cross and crossing Loch Katrine he flow 
w ith haste along tho margin of Locli Aoliray till he roachod 
Duncrnggnn, whon ho tnado ovor tho cross to Augas Angus 
enrnod it along tho foot of Bonlodi and up btratli Ire, crossed tho 
lyatcrs of tho i'eitli, and reached the chapel of St Bnda when ho 
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gave tho Cross to Norman He in his turn flew over Bnlquiddcr- 
nloTi"- tho margin of Lochs Veil and Dome as far as the sour. 0 
of tho Bnlvaig Ho then turned southwards and traversed o\ or tho 
broad valley of Strath-Gartnov 

Yin Describe the dnelbetvreen Fitz- James and Roderick 

Tho\ prepared to try the quarrel hilt to hilt Each drew his 
falchion and throw his scabbard on tho ground Eaoh looked to 
(tan, stroam, and plain as what he might nover see again Then foot 
nnd point, and ej e opposod, they darkly closed in dubious strife. But 
Roderick did not act wisoly in throwing down his shield It proved 
his rain For tho sword of Fitz James, who had boon tnnghtthenrt 
of fencing by tho best masters of France, served tho doublo purpose 
of sword and shield Jamos practised every pass and ward to 
thrust, to strike, to feint, to guard But Roderick, though stronger 
than tho knight, had not his skill m arms and uaa thneo scvorolv 
wounded, till taken at advantage, his sword was forced from his 
hand and ho was thrown to tho ground 


The Kniglit told him to yield on pain of death Tho Gaol defied 
his throats and his moroy Inspired with tho courage of despair 
ho sprang at Fitz-James's throat nnd flung him to tho ground Plant- 
ing Ins knee on his breast, ho raised high Ins flashing dirk to 
strike, bnt m vain The tomblo wounds ho had received had 
-^drained out all Ins vital blood. His brain swam with gidjjinoss His 
eyes wore covered with mist His hand was unsteady Ho struck 
the blow, but missed his aim Tho dirk instond of being plunged 
in tho heart of tho Knight was buried in tlio heath Fitz Jnmo-> 
shook off the fainting grasp of Rodorick and roso from tho ground 
* IX Describe the route taken by Fitz James in proceeding 
from Coilantogle ford to Stirling 


Ho crossed tho lower oonflnont of the Toith nnd flow up Car 
home’s hill Galloping along tho banks of tho Tcith ho passed 
Poriy and Lendnok and soon left Deanstowu and Donne behind 
him Then he passed through Blair-Drammond nnd Ochtertvre, 
nnd the mansion of the Maxwells on the browofKier Ho then 
swam across the Bluggish waters of the Forth and proceeded straight 
towards Stirling leaving the hills of Grnig Forth on tho ngbt 
During his visit to Cambusmore in 1809, Scott osoortaiuod b\ 
personal tnal that a good horseman might gallop from Looh Yonna 
char to Stirling in the time ho had allotted to Fitz -James 
x Describe the Battle of Beal’ an Dmne 
The Saxon host under the command of the Earls of Mar and 
.Moray advanced np the winding shores of Looh Aohray Thearchers 

-a ^+a ri v, ed ^ front ™ nks > tl10 lances were stationod m the centre and 
tho horsemen in tho rear completed the order of tho battle After 
crossing the lake they came before the rugged pass of the Trncneha 
and the archery dived into the pass to explore it Tho Highlander, 



APPENDIX 


185 


concf, ^d within it, nl oneo attacked them with a fierce 
>' 11 find dror{ ’ «»»" pell moll on their centre ranks 

„ .T 0 1,10 l ?* 10c ! , of t1lQ r °H' n g tide of tlio pursuers and tho 

JI! . M Inr , onIorotl 11,0 Inncors to clmrgo both fnond and foo 
, bade ti le horsouion to wliool round nnd attack tho Highland 
' (lank Tho tables wero tnmod Tho clansmen 

a lokod in front nnd flank grno way nnd wero dnvon in utter 
r ni iaok into tho pass For a timo tho confnaod crowd of 
com Intuits disappeared from now, but thoy soon camo out at 
urn other ettremify of tho pass, tho Highlanders high up tho 
mountain mdo nnd tho Low landers on the shore of tho Lnbo 


\ftor a pause tho comhatants again hurnod to close in dosporato 
light when suddenly a knight all bloods with spurring nppoared on 
• lie theatre of war nnd wared a milk white flag botwirt tho hoBts, 
wlitle, in the monarch’s name, a herald’s voice forbade tho war 


XI Criticise the following observation Scott states, I 
was at a groat deal of patns to ofTnce any marks by which t 
thought niv secret could lio traced boforo tho conoluBion 

Scott says m hm profneo thnt ho took great pains to efface anv 
marks b\ which tho ldontitj of tho king with tho wandonng Knight 
might he traced But ho was hardly successful in his efforts His 
friend to w hom ho read tho first canto of tho poem at onco detected 
the idontitvof the king with Fitz Jnmos whonlio winds his bugle to 
summon his attendants Tcffro} also remarks that it was strange that 
the king conld have kept his tncaijmlo so long Soo Introduction p ix 
“ XII Cnticiso the following observation Byron m a letter 
s-»ys, I thought Scott moro particularly tho poet of punecs 
See Introduction p x. 


XIII Quote passages from Scott to illustrate the affec- 
tion that exists between daughter and father 

“some feelings are to mortals given, 

W 1 tli less of earth m them than heaven 

And if there bo a human tear 

From passion’s dross refined nnd clear, 

A tonr so limpid nnd so mock, 

It wonld not stain nn nngol’s cheek, 

'Tis that which pious fathers shed 
Upon a duteons daughter’s bond - H 22 
‘Poor Itoso, — if Roso bo living now, ’ — 

Ho wiped his iron oyo and brow, — 

‘JfuBt bonr snoh ago, I think ns thou ’—VI 8 

XIV Quote passages illustrating Scott’s love of colour 

Each purple peak, each flinty spiro^ 

Was bathed in floods of living fire 
All twinkling with tho dow drops sheen, 
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Tho brier rose fell in ntri amors ore. n,~ I H 
The primrose pnlc., tincl mulct (Innerj 
Grey birch anil nipt n V“'pt beneath —I 12 
Tlie HUmnier cl nui’s rode tied hue 
T o purple ehntigul Lo< h Katrine I tur , 

Tlio water Ills to tin lurlit 

Her chalice roared of m/t rr brwht 

The qrnj Hint left the mountain rule —III - 

Wrapping tin cliffn in jupl t'lou. 

And reddening the dart Jnhi a iiolon XII 21 

XV Quote passages to illnstrato the uso of — 

(0 Abstract for Concrete 

1 Female attrndanrr nhall obo} 

2 Tlie with awe and v, under «aw 

3 Might sene the arehrry to dine 

4 With nighs resigned the honoured ehur,o 

5 Oar council aided and onrlnwn 

G Before that tide of fi'/hl and rf.cio 

(it) Latin Idiom. 

1 Tho liflmgH of their lenders hr* 

2 Tho patriots mourn titer ir«uf(<- ! lmr< 

3 Thniih thou /or pun id merit defoyc l 

4 When mourns tin tnlai thy In't’c* none 
1 Thy nronl ute/ir t ore art of sun 

0 That I oVrlive ench wrrs, hnclmutros*, is thn i 

(in ) Allitoration 

1 Faet as tho /ntnl symbol /hes 

2 In urtns tho huts and hainlotB rise 

3 Herald of liattle /ate ntid/ear 
Stretch onward in thy /loot career 

4 Fantastic /iehle, /iorco and \am 

5 For tho jnir/icld of /ighting men 

G Mountain ami inondow, moss and moor 

(it ) Transferred Epithet 

1 At ircctry hny each shattered hand 

2 Tho rcnncftil cirroirs of tho Gnel 

3 Scarce drew ono cunoitf nlnncc nsimt 

4 From aim dull steeple’* drowpj chime 

5 Cast on tho ront n irondertm? cy> 

0 Tho cloister opod hor pityimj yutr 

(t ) Omission of the Relative 

1 It or saw I nught 1 that ) could augur fienthe 
- To kun (ipho) will stum a bow shot o’er 
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3 For Hint r tli 0 lifo ( that ) is moot for mo 
< Sho gazed on man) ft princely port 
(■trhoj Might noil hium ruled ft royal conrt 
ii Kverv linrdj plnnt fthntj could boar 
6 bhon mo thofair ( that) Mould scorn to spy 

UNIVERSITY EXAMINATION PAPERS 

Trammer— M r Sime, m a 1872 

I Explain 

(«) “Thy fat hors battle brand, of yoro 

For Tine— mnn forged bj fairy loro ” See Notes p 68 
(h) ‘‘Non in the castle park drow ont 
Their chequer’d bands the joyous rout, 

There morricers, with bell nt hool, 

And blndo In hnnd, their mazos whool, 

Tint chief beside tho bntts, thcro stand 
Bold Robin Hood and all his band — 

1'nar Tuck with quartorstaff nnd cowl, 

Mind Mnnon, fair as fvor> bone, 

Scarlet, nnd Mutch, nnd Littlo John ” Sea Notes p 144 

II To whnt penod doos ‘Tho Lndy of tho Lake,’ rolato P 
Notice linefl} nbat you haro gathered from tho poom of nny 
notable Highland customs of that penod 

The Lady of the Laic bolongs to tho penod nhon JnmesY 
reigned King of Scotlnnd (1512 — 1542) Tho uotnblo Highland 
customs wo gather from tho poom aro — 

( 1 ) Tho Highlanders paid deep reverence to a guest. They camod 
hospitnht} to a punctilious excess, nnd considered it ohnrlish tonsk 
a stranger his name or Iinoago boforo ho had taken refreshment 
Snch then the rovorenco to a gnost, 

That fcllcat foo might join tho fonst, 

And from lus deadliest foemnn’s door 
Unquestionod turn, tho banquet o’er — I xxix 
And stranger is a holy name — IV xxxi 
( 11 ) Tho Chiefs kept a hereditary bard in thoir family 
Tenth in descent, sinco first my sires 
Waked for his noblo houso thoir lyres — YI xi 
(tii) They bolicvod in dmnation, omons, witch craft, A 0 
Bnan an augury hath triod, 

Tho Tnghairm called , bj n hich, afar, 

Our sires foresaw tho ovonts of war — IY iv 
T hy father’s battle brand of yoro 
Did, self unscabboidod, foroahow. 
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The footstep of a seoret foe — II xv 
Late had he heard in prophet’s dream, 

The fatal Ben Shie’s boding scream 
My visioned sight may yet prove true, 

When did my gifted dream beguile — IV ix 
( tt>) They summoned their olans for war by the Fiery OrOSS 
And fast the faithful clan around him drew, 

What time the warning note was keenly wound, 

And while the Fiery Cross glanced, like a meteor round 


<*> 


They were devotedly attached to their ohief 
Nor wot we how a name — a word — 

Makes olansmen vassals to a lord. — VI xn 

Explain the meaning of the terms — Con&eit, madrigal, 

t.7 j " 5 pif. boune, kern, scaur, lackey, stock, 

’iflO’*' 5 ♦ nt/j 3T ar 


X caim, quarry, snood, 
flecked, SeeApp 
XL A 


Examiner— Rev Me. Seheeing, it A,tti 1875 


I Point out the leading excellencies and defects of Sir Walter 
Scott as a poet. Illustrate your statements by reference to 
the thought, style and composition of the Lady of the Lake 
Vide introduction pp vi,ix 

II State in a few words the purport of the following passage — 

Some feelings are to mortals given, 

With less of earth in them than heaven, 

And if there bo a human tear 
From pasaion’s dross refined and olear, 

A tear solimpid and so meek, 

It would not stain an angel’s cheek, 

’Tis that which pious fathers shed 

Upon a duteous daughter’s head’— Vide Notes p 64 

in Explain - 

(a) Boon nature scattered free and wild, 

Each plant or flower, the mountain’s child See Notes p 17 

lb) Toll’d on the view the opening pack, 

Rock, glen, and cavern, paid them baok ’ See Notes -p 8 

(c) With each secret glance he stole, 

The fond enthusiast sent his soul ’ See Notes p 67 

(d) The rose is fairest when ’tis budding new, 

And hope is brightest when it dawns from fears See 104 
(«) The chaso is up, - but they shall know. 

The stag at bay is a dangerous foe See Notes p 122 
(f) No tyrant he, though ire and pnde 

May laj his better mood aside -Vide Notes p 175 
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IV fa) Giro the moaning of thoso lineB explaining each 
motaphor (6) Scan the lines Vide Introduction p xui 

Fleet foot on the corrci, 

Sago counsel in cumber, 

Red hand in the foray, 

How sound is thy slnmber, 

Liko tho dew on tho mountain, 

Like tho foam on tho nver, 

Liko tho bubbl 9 on tho fountain, 

Thou art gone, and for cror '—Vide Notes p 92 

V What is n Ballad ? Dome tho word Had it always tho same 
moaning as at present P Do jou mcludo tho Lady of the Lake 
among ballads 8co Introduction p n 

VI Describe tho laws which regulate tho motros employed by 
Scott in “ the Bad} of the Lake " Vide Introduction p xiv 

Fiammcr — Rev TV C Fyfe, m a 1876 

I Annotate tho following passages, noticing every word, ex- 
pression, and allusion which Booms to yon to require it — 

(a) Woo worth tho chaao , woe worth the day 

That cost thy hfo my gallant gray "—Vide Notes p 16 
(fc) Meet welcome to hor guest she made, 

And ovory courteous nto was paid, 

That hospitality could claim, 

Though all unasked Ins birth and name ? — Ft de Notes p 37 

(c) “Lato had ho heard m prophet’s dronm 
Tho futal Bon slue’s boding soronm ” 

(d ) “ Bonlodi saw tho Cross of Firo, 

It glanced liko lightning up Strath Ire ” — Ft de Notes 94 

II Explain — 

“ Boltano game ” “ Virgin snood ” “ Tho guardian Naiad 
of tho strand ” “ Braoklinn’s thundering wave ” “ Magic, 

cabala and spoils ” " A fig for the vicar ” Tho Tiosach's 
gorge ” V ? " * 

HI Explain tho flguros of spooch In the following passages — 

(a ) “ Alono, but with unbatod zoal, 

That horseman plied the Scourge and steel " — Notos p 12 

(b) Tho falcon, from her cairn on high, 

Cast on the rout a rocmderxng eye, Ft de Notes p 0 

Till far boyond her piercing kon 

The hurricane had except tJie glen ” Ytde Notes p 9 

(c) “ Till dorknoss glazed his eye balls dim ” — Vide Notes p 8 1 
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Aw am — with pro at force Glozmg — artful, flattering. 

Arcade— a long arched gallery Groom — ayounsrroan aservnnt, 

An'rand— stranded, run aground one whohns the charge of horses , 
A\ ouch— declare, acknowledge a hride groom 

Rnrrct cap— a flat cloth-cap Ilenchman — (A-S Bengest a 

l!n\ —to bark. To stand a‘ hay— horse and man , a groom.) a 
the attundo of an animal com servant Tho derivation given 
polled to face the oncmv liy Scott (6ee Notes p 75 ) is 

Beaker— a dnnkmg vessel, not very correct 

Blench — To Uinch ACOt e~Lo-.c£ Kern— a hght armed soldier 
Bouce — ready, prepared. Lmn — (i) a mountain stream, (h) 

Bourgeon— a young bud to Af\xr\t a ravine worn by a torrent 
Bourne— 23urn -a stream Gaelic word ' 

Bout— fight, contest. Lurch — lie in wmt to catch 

Brae — hill, a Scotch word Pibroch — the martial music of 

Cabala — t eccrct science of tho tho Scottish bagpipe 
Jewish Rabbis , bore a mngical Placket — a petticoat, a woman 
system Scaur— rock. 

Cairn— heap of Etones on the Shingloy — covered with pebbles 

top of a hill Shrewdie — severely 

CaitiC— slave, labourer Slogan — Highland war cry 

Cod -head dro^s of a mum-d lady J Snood— ribbon worn by an un 
Coil — confusion, disturbance married maiden 


Collation — i bringing together i 
for companion , a short repast 
Com i the hollow on the ndo of > 
n hill where the game lies. ( 
Cumb. r— trouble, difficulty 1 
ItacHed ' tuois‘r>ned , 

Dingle— little vnltct i 

Din,»_ tho fir.t\ordrfa funcr 1 
nl sang for the dead , a fu^neral* 
song i 

Down — (it lull , plumngc j 

t me — tea r ado , a bco.ch word | 
7 *pinl — i Vervntjo-i [ 

lilt— (it fierce, (uj lull 1 

Dlture— sv-O'd <, 1 

Hi. i iL — - < c- 

iWt — t* >->-»c 


Stance— station 
Swath — a lino of grass or corn 
cut by the scythe 
Ttih=mnn — achnrm that produces 
catraordirarv results 
Troll— sing a song 
Up=eeq - see Notes p 157 
\ ur — the fur of a squirrel 
Bhinyanl — •> *hort sword. 

B ight — a person 
B o'd — open country 
Waned — dwelt, lived 
C ot - know (Katun —to boon ) 
Istorl-d pers sing , pres 




